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B. Music TABLA

Tabla is a unique percussion instrument of North Indian. As a rhythmic instrument Tabla is most
commonly used in North Indian Classical Music. It also used for devotional and religonal Music. But its
versatility in all musical styles has enabled it to become the most popular percussion rhythmic instrument in
all of India.

The benefits of learning Tabla include improved coordination, dexterity ,breathing techniques,
stamina and rhythm. Those who learn Tabla often pursue careers as musicians or percussionists. However
there are several other career opportunities that are available to those with musical skills such as music
composition.

Historically the role of Tabla as an accompanying instrument to a Vocalist, instrumentalist or a
kathak dance. It is an instrument that can be played individually as in solo performance and it is capable to
accompany different genres of music.

Semester I & Semester 11
Learning objective :

(1) Tabla is played by hitting the fingers on the head sliding the palm to creat a modulating
sound. A lot of sound can be created from the Tabla by changing hand position, So student
learns the basic Bols of Tabla for good and proper sound production.

(11) A Student learns some technical words of Tabla such as tal, Laya, Theka etc.

(iii)  Improve rhythm and coordination of Tabla that are essential for reading and wetting notation
of Bol composition so student will develop the ability to Bol composition according to a well
define.

Learning outcomes:
(1)  The student will be able to basic syllables of Tabla and how to play .
(i1)) The student will be able description of instrument and how to made.
(i11)) The student will develop the ability to read and write the notation of composition according to a
well define.
(iv) The student will be able to technical terms.

Semester 1

TABMAIJ101 (A) Marks -35
Theory Credit -2
1. Main Bols of Tabla and their combination.
2. Study on the technical terms (ParibhashikSabdha) of Tabla like Theka, SommTali, Khali, Matra,
Bibhag.
3. Description of Tabla various part & ingredients.
4. Definition of Sangeet.
5. Notation of the prescribe tal :Trital.

Recommended Books :

1.TalPrakash (Vol 1,2,3 ----- BhagwathSharamShatma.
2.TablaBisharad --- ShivenderPratapTripathi

3. Tal Parishoy (Part 1,2,3 --- Girish Chandra Sribastav.
4.TablaBigyan ---DrDilipRanjanBorthakur.

5. Tal Manikut --- PabanBordoloi.



6. Tal BadyaParisay ---- Dr. JomunaProshadPetel.
7.TablakeUdgatiBikash&BadanShailiya --- DrAban E Mistry

Internal Assessment : Marks : 15
TABMAJ101 (B) Marks -35
Practical Credit-2

1. Description of Tabla.

Practical Knowledge of producing Bols on Tabla.

Method of articulation the syllables combination of right and left hand syllables.
Orel Rendering Bols.

Practical study Tal :Trital.

ol

Internal Assessment : Marks : 15



Semester —I TABLA Minor

TABMIN101(A) Marks -35
Theory Credit- 2
1. Main Bols of Tabla and their combination.
2. Study on the technical terms (ParibhashikSabdha) of Tabla like Theka, SommTali, Khali, Matra,
Bibhag.
3. Description of Tabla various part & ingredients.
4. Definition of Sangeet.
5. Notation of the prescribe tal :Trital.

Internal Assessment : Marks :15
Semester —I TABLA Minor
TABMIN101(B) Marks -35

Practical
1. Description of Tabla.
2. Practical Knowledge of producing Bols on Tabla.
3. Method of articulation the syllables combination of right and left hand syllables.
4. Orel Rendering Bols.
5. Practical study Tal :Trital.
Internal Assessment : Marks :15
General Theory
TABIDC1013 Semester —I Marks -50

1.

General Theory of Indian Music

Nada (Sound) Musical and Non Musiccal and Non Musical Sound, Basic

Characteristics of Nada . Two Types of Nada (Sound)

2. Swara (Notes) Types of SwaraTivra, Suddha, Komal, VadiSwar, SamvadiAnuvadi,

Vivadiswara

3. Study on the definition of Music/ Sangit and its source of origin.

4, Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.

5. Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,

Ghana)

6. Knowledge of Laya and it Variations Vilambit, Madhya and drut.

7. Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.

8. Definition of Abhinaya, Simple knowledge of different types of Abhinaya.

9. A brief idea of the development of music in the modern period with particular reference to Pt.
Vishnu Narayan Bhatkhande, Pt. Vishnu DigamberPaluskar, Pt. SN Ratanjhankar, Pt.
BirjuMaharaj,Pt. Allarakhan, Pt. Ravi Shankar etc.

10. Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs and different
Instruments used in Bodo culture. Different Dance forms of Bodo tribe.

11. Different talas used in Classical Music.

12. Comparison between traditional and Classical Music.

13 Hastas used in dance - 1. Asamyukta, 2.Samyukta, 3. NrittaHastas.

14. Study of tribal Dance of Assa



Semester — | TABLA CORE

TABSECI1013 Marks -35
Credit-2
Practical

Description of Tabla.

Boles combination( Right, left and Both hand)

Knowledge of Talas, Tintal, Dadra, Kaharba.

Practical knowledge of som, Tali, Khali, Matra, Bibhag, Theka.
Orel rendering Boles, Showing tali Khali.

MRS



Semester —I1 TABLA CORE

TABMAIJ102(A) Marks -35
Theory Credit- 2

1. Discussion on definition of Music.

2. History of Tabla and its importance,

3. Study in Tal, Laya, Tehai, Borabor, Dugun, Chougun.

4. Advantage of Tabla on Music.

5. Notation of Tal and composition.
Internal Assessment : Marks :15
Semester —I1 TABLA CORE
TABMAIJ102(B) Marks -35

Credit- 2
Practical

1. Simple Quida in Trital with 8 Paltas and Tehai.

2. Trital in Borabor, Dugun and Chougun.

3. Tehai (Domder 7 bedom) in Trital of One Aborton.

4. Revision of previous course.

5. Orel rendering Bols and composition.

Internal Assessment : Marks :15



Semester —I1 TABLA MINOR

TABMIN102 (A) Marks -35
Credit- 2
Theory

1. Discussion on definition of Music.

2. History of Tabla and its importance,

3. Study in Tal, Laya, Tehai, Borabor, Dugun, Chougun.

4. Advantage of Tabla on Music.

5. Notation of Tal and composition.
Internal Assessment : Marks :15
Semester —I1 TABLA MINOR
TABMIN102 (B) Marks -35

Credit- 2

Practical

1. Simple Quida in Trital with 8 Paltas and Tehai.

2. Trital in Borabor, Dugun and Chougun.

3. Tehai (Domder&bedom) in Trital of One Aborton.

4. Revision of previous course.

5. Orel rendering Bols and composition.

Internal Assessment : Marks :15



Semester —11 Tabla Marks -50

Credit- 2
TABIDC1023

Practical

Study of Tals: Trital, Dadra, Kaharba.

Description of Tabla.

Bole (bani) Nikash.

Practical Knowledge perivashiksabda :som, tali,khali, Theka, Tahai. Matra, Bibhag.

P

Internal Assessment : Marks :15

Semester —11 Tabla Core

TABSEC1023 Marks -50
Credit- 2

Practical

Tintal : Simple kaida, Palta (At least 8) Tehai.
Tehai of Tintal (Domder&Bedom).

Tintal — Borabor, Dugun, Chougun.

Orel rendering all compose.

el S

Internal Assessment : Marks :15



Semester 111 & IV

Learning Objectives :

(1) As a thythm instrument Tabla depends on Theka (Tal), It have many variety Tals. The students
studies various aspects of Tals and their differences .

(i1) The student shall be able to Laya (Practical and Theory) Knowledge which most important for a
Tablas student.

(ii1))  Student will learns technical terms of table to read and write.

(iv)  The student shall be able to about ‘Guru ShishyaParampara” and their different playing style.
(Ancient to present)

(v) The student shall be able to padhant and notation writing of Bol composition.

Learning Outcomes :
(1) The student will understand the basic “Tal system” of Indian classical music.
(11) Student will know about history of Tabla
(iii)  On course the student shall be able how to play variety BolsTabla and their
Use on Tabla
(iv)  The student shall be able to demonstrate his ability.

Semester —II1 Tabla Core
Credit-4
TABMAJ2014 Marks - 70
Theory
1. Origin history of Tabla.

2. Study on classification of musical instrument and views on modern improvisation.

3. Study on the technical terms (ParibhashikSabdha) of Tabla, Laya, Quida, Palta, Mohra, Mukda,
Aborton.

4. Theoretical knowledge of following tals with Bhatkhande Notation system.
Teental, Jhaptal, Rupak, Kaharva.

5. Definition of Nada, Sruti, awares, Vibration, Pitch, Intensity, Timbre.

6. Study on Bhatkhande notation system and VisnuDigamborPuloskar system.

7. Discussion on definition of Music (Sangit)

Internal Assessment : Marks :30
Semester —I11 Tabla Core
Credit-4
TABMAJC2024 Marks - 70
Practical
1. Ability to play in Tintal of DilliGharana :Quida (8 Paltas), Tehai, Tukda.
2. Two Tehai, Two Tukda in Jhaptal and Rupaktal. (each of them)
3. Ability to paly Thekas with Dugun, Chougun, Teental, Jhaptal, Rupaktal, Kaharva and Dadra.
4. Oral rendering of Thekas and Boles, Showing tali and Khali.
Internal Assessment : Marks :30
Semester —I11 Tabla Minor
Credit-2

TABMIN201 Marks - 35



Theory

1. Discussion on music.

2. Definition of Nada, Sruti, swars, vibration, Pitch, Intensity.

3. Origin of Tabla.

4. Study on the technical terms ;Laya, Quida, Tukda, Peshkar, Palta,Mukda, Aborton.

5. Knowledge of BhatkhandeNotation System.

6. Notation writing.

Internal Assessment : Marks :15
Semester —I11 Tabla Minor

Credit-2
TABMIN201 Marks - 35
Practical

1. Ability to play in Jhaptal of DilliGharana: Quida (8 Paltas) Tehai, Tukda.

2. Tehai&Tukda in Rupaktal.

3. Thekas with Dugun, Chougun :Tintal, Jhaptal, Rupak.

4. Orel rendering Boles.

Internal Assessment : Marks :15



Semester —111 TABLA Minor
Credit-3
TABIDC2013 Marks - 50

Practical

1. Practical knowledge of producing boles on Tabla :Godigono, Kradhatita, Grayan, Grayan, Dhere,
Dhere, Dhetetete with bol compose.

2. Kaida in Tintal with Palta, tahai, Tukda.

3. Ability to paly :Jhaptal,Kaharva, dadra.

4. Oral rendering of thrkas (Tals) of the course.

5. Knowledge of sogotkaharva and Dadra tal with light music.
Semester —I11 Tabla Minor

Credit-3
TABSEC2013 Marks -50
Practical

1. Knowledge of Talas :Tintal, Jhaptal, Rupak, Kahava ,Dadra.

2. Ability to play Jhaptal with Tehai, Tukda, Mukda, Mohra, with Nogma.

3. Knowledge of songot, Rupak, Kaharva and Dadra in light Music.

4. Orel rendering prescribe talas ; Tintal, Jhaptal, Rupak,

Kaharva and dadra with Dugun, Chougun.
5. Compose simple Tehai in different Matras.



Semester -1V TABLA Core
TABMAIJ - 2034 Marks -70
Theory Credit- 4
1. Definition and explanation with example :Peshkar, Uthan,Chakradar, Kamali, Formaishi, Dupalli,
Tripolli, Choupalli, Rala, Laggi, Lodi.

2. Study of Ten Prans of Tala.

3. General study on there variety of North Indian Percussion instruments.

4. Study on table Soli

5. Notation on the following talasDugun, Tingun and Chougun, Jhaptal, Ektal, Tilwara, Punjabi, Sooltal.
Rupak, Tintal.

6. General knowledge of Gharana of Tabla and TablaBaz.

7. Study on LayanandLaykari.

8. Origin of AvanadhaVadya with particular reference to historical development of Rabla and different
opinion in this context.

9. Comparative study on the North Indian talas having equal numbers of matras.
Tintal :TilwaraPunjabl/ Ripak- Teebra/ Jhumra- Adchoutal/ Sooltat —Jhaptal/Ektatal- Choutal.

10. Scientific appliance in the development of Music.

Internal Assessment : Marks :30
Semester -1V TABLA Core
TABMAIJ-2044 Marks -70
Credit- 4
Practical

1. Ability to perform solo with Peshkar, Quida, Rela, Tukda, ChakradarParan in Tintal, Jhaptal (Dilli
and Lucknowgharana)

Ability to play :Tilwara, Punjali, Rupak, Tibra, Ada-choutal, Choutal.

Tintal and Ektal in DrutLaya.

Practical knowledge of Nagma.

Orel rendering boles and composition.

ol

Internal Assessment : Marks :30



Semester -1V TABLA Core

TABMAIJ-2054 Marks -70
Credit- 4
Practical
1. Solo performance Rupak and Ektal.
2. Knowledge of Tripalli, Choupolli, in Tintal.
3. Composition :Tehai, Tukda, Chakradar, Paran, Choutal,Tibra, Soooltal, Rudratal.
4. Knowledge of songott with Hindustani vocal Music.
5. TinguninTintal and Jhaptal.
6. Orel rendering of all Bols composition and Theka covered under the practical study of the talas.

Internal Assessment : Marks :30



TABLA

Semester -1V MINOR

TABMIN-202 Marks -35
Credit-2

Theory

1. General knowledge of gharana and TablaBaz.

2. Study on Laya&Laykari.

3. Ananadhavadga and its historical development.

4. Compare the talas.

(1) Tintal — Punjani — Tiwada.
(11) Jhaptal — Sooltal.
(ii1))  Rupak — Tibra.

5. Study in Tablasongot.

6. Study on Tabla Solo.

7. Study on ancient Percussion instrument with diagrammatic representation .
Internal Assessment : Marks :15

Semester IV TABLA MINOR
TABMIN-202 Marks -35

Credit-2
Practical
1. Solo perform with Peshkar, Quida, Rela, Tikdachakradar, Paran in Tintal, Jhaptal (Dilli and
LucknowGharna)
2. Knowledge of Talas :Tilwara, Punjabi, Rupak, Tibra, Ada choutal and Choutal.

3. Practical knowledge of Nagma.

Internal Assessment : Marks :15



Semester -V & VI

Learning Objective :
(1) To make assessment of the student regarding his ability to perform different compositions in
different Tals.
(11) Student studies Laykari in different matras of Tal.
(ii1))  Student studies about the classification of instrument.
(iv)  Students learns about accompaniment with Vocal, instrument and dance.
v) Student learns about Solo performance .
Learning outcomes :
(1) The students will be able to accompany with Vocal instrument etc.
(11) The student will be able to performance for “Tabla Solo™.
(ii1))  The student will also know how to make composition on Tabla.
(iv)  Student will be able to express their views on music related topics from course content.

TABLACORE
TABMAJ-3014 Marks -70
Credit- 4
Theory
1. Indian Music and its sourse of origin to philosophical significance.
2. Discussion of word ‘Tala’ tala as defind in ancient texts Importance of Tala in Indain Music.
3. Study on Yati (Elaborate discussion)
4. Life sketch and contribution of the following : Pt. V.N Bhatkhande and Pt. V.D. Pulaskar.
5. Study on ancient percussion instrument with diagrammatic representation .
6. Songot (accompaniment) with Hindustani Vocal, instrumentals and Kathak Dance.
7. Study on compostion of Quida, Rela, Chakradar, Rou Kamali, Formaishi,Got, Paran.
8. Contribution of Bharat Muni, Sarangadev, Motongo and Muni dattilya.
0. Indian Music & its source of origin its philosophical significance.
10. Scientific appliance in the development of Music.
11. Historical study on Punjab, Banaras, Farukhabad, Ajrara, Delhi and Lucknowgharana with sailent

features of styles on each.

Internal Assessment : Marks :30



Semester -V TABLA CORE

TABMAIJ-3024 Marks -70
Credit- 4
Practical
1. ManchPradereshon on solo performance .Ektal,Rupaktal and previous talTintal and Jhaptal.
2. Simple knowledge of songot with instruments.
3. Ability to play : Jhomra, Deepchandi, Tilwara, Ektal in bilambitLaya (accompaniment style with
vocal/ instrumental)
4. Rela in Tintal with Palta and Tehai.
5. Compose Tehai, Tukda, Chakradar, Paran in prescribe talas.( Tintal, Jhaptal, Ektal, Rupak)
6. Orel rendering composition.
Internal Assessment : Marks :30
Semester -V TABLA CORE
TABMAJ-3034 Marks -70
Credit- 4
Practical
1. Knowledge of Talas :Dhamer, Ada —Chotal. Monital, Basant.
2. Tukda, Paran, ChakradarParan, Tehai (Prescribed talas)
3. Abiliy to play Quida/ Vandish of Farukhabad and Benarasgharana (at least two types in each)
4. PadhantTehai, Tukda, Got paran in Ektal and Rupak
5. KamaliParan, Chakradar (Bole compose)
6. Sogot with Bhajan and Gazal.

Internal Assessment : Marks :30



Semester -V TABLA CORE

TABMAJ-3044 Marks -70
Credit- 4
Practical
1. Revision of previous course .
2. Play Thekas with Dugun, Tingun, Chougun :Rasstal, Panchamswari, Garajama.
3. Knowledge of accompaniment with sugamsangit.
4. Solo performance on Ektal and Ada choutal.
5. Orel rendering of all composition.

Internal Assessment : Marks :30



Semester -V TABLA MINOR

TABMIN-301 Marks -35
Credit- 2
Theory
1. Study of classification of instruments.
2. Ancient Ghana Vadya :Ghanta, Manjira, Simta, Jai —Ghanta, Tal.
3. Lay and Laykari: Adi, Quadi, Viadi etc .Practice of notation weiting on the above mentioned layas.
4. Describe on Folk instrument.
Internal Assessment : Marks :15
Semester -V TABLA MINOR
TABMIN-301 Marks -35
Credit- 2
Practical
1. Solo performance Rupak and Jhaptal.
2. Ability to play — Tilwara, Joonara, Dhamer, Choutal, Ektal.
3. Compose simple Tukda, Tehai( defferentmatras) in Jhaptal and Rupak and Tintal.
4. Laggi, Lodi
5. Knowledge of accompaniment with vocal/ instrumental.

Internal Assessment : Marks :15



Semester —VI TABLA CORE
TABMAIJ-3054 Marks -70
Credit- 4

Theory

1. Contribution of UstadAbidHussinKhalifa, UstadAbidHussinKhalifa, UstadHabibudinKha,
UstadAhmedjanTherkuwa.

2. Tal knowledge :Rudra, Deep- Chandi, Swari, Maltatala, Shikhar.
3. Music of Indus valley, Vedic Music.
4. Significance if Laya. Importance of Laya in Indian Music.
5. Evolution of Boles/Varnas (Patavarna) of percussion instrument as stated in ancient test.
6. Study on jati (Elaborate discussion)
7. History of Pakhawaj and its Gharana.
8. Music teaching :Gharana system — Vs- Institution.
9. Study on ancient Music Text :Natyshastra, SangitRatnakar, Dattilom.
10.
Internal Assessment : Marks :30
Semester —VI TABLA CORE
TABMAIJ-3064 Marks -70
Credit- 4
Practical
1. Solo performance : Ada choutal, Choutal.
2. Knowledge of Tals :Basant, Matta, Shikhar, Laxmi.
3. Bolpadhant and orel rendering showing talikhali in Borabor, Dugun, TingunChougun.
4. Accompaniment with Hindustani Vocal/ instrumental.
5. Ability to play Tintal and Ektal in Drutlaya
6. Bol compose.

Internal Assessment : Marks :30



Semester —VI TABLA CORE

TABMAIJ-3074 Marks -70
Credit- 4
Practical
1. Tabla solo — TintalRupak.
2. AdiLaya in Tintal, Jhaptal, Ektal.
3. Orel rendering :Tukda, Chakradar, Gat, Paran etc.
4. Ability to perform :Tishrajati composition.
5. Previous course revislon.
6. Compose, Tukda, Quida, Rela ,Chakradhar.
Internal Assessment : Marks :30
Semester —VI TABLA CORE
TABMAIJ-3084 Marks - 70
Credit- 4
Practical
1. Solo performance Bisompoditala (any tal)
2. Ability to perform few Boles of Kathak Dance.
3. Ability to play Got of FarukhabadGharna (minimum 3)
4, Tehai in Dhamer, Rudra, Rupak, Laxmi
5. Orel rendering all compose.

Internal Assessment : Marks :30



Semester —VI TABLA MINOR

TABMIN-302 Marks - 35

Credit- 2

Theory

1. Indus valley, Vedic music.
2. Importance of Laya in Indian Classical Music
3. Study on Jatielaborately .
4. Study on ‘PakhawjGharana).
5. Tal knowledge (Notation and description) : Rudra , Swari, Matta, Deep- Chandi
6. Orel rendering.
Internal Assessment : Marks :15
Semester —VI TABLA MINOR
TABMIN-302 Marks -35

Credit- 2

Practical

1. Solo performance : Ada choutal, Rudra and Ektal.
2. AdiLaya in Jhaphtal, Tintal, Rupak.
3. TishraJati composition.
4. Bol compose — Tuka, Quida, Chakradar.
5. Tehai in Rudra Tal, Swari and Basant.

Internal Assessment : Marks :15
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SYLLABUS

B. Music Kathak Dance

An overview of Learning objective and programme outcome :

Dance is a form of inner feelings — through vibration and coordination of our body and
mind. So, one can express himself / herself through dance .In that way He/She will develop
self-belief, self-confidence and how to cope up with stress as well. In today’s world full of
stress and Toxicity and as the true objective of education is to develop human personality in
all its aspects- it can be a medium of mental and social peace and Co- existence.

Semester I & Semester 11

Learning objective :

To initiate a relative beginner in to the world of dance, Where he is make aware of
the rich cultural heritage of India that Indian classical dance is.

To teach him/her the very basic of Indian classical dance Kathak such as Tatkar,
Laya, Rhythm, Hand and nack movements, spin etc. So that his foundation can be
made strong.

To discuss in detail,the notation system of Kathak dance that are essential for reading
a composition (bol).

Learning outcomes:

The Student will come to know what the basic terminologies of Indian classical dance
are ,which will help him/her in the proper understanding of not just Kathak dance but
also Indian classical Music as a whole, having understood the basic concept like Laya
(tempo), Tala (rthythmic cycle) Bhava Rasa etc.

Student understands the basic terminologies of Indian classical dance Kathak.

The Student studies the about the general aspects of different gharanas of Kathak
dance.

Student studies the theoretical aspect of Tala, Laya, Rasa, etc.

Student learn to write the practical compositions according to the notation system.
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Semester [ Kathak Dance Core
KATMAIJ1014 (A) Marks -35
Theory Credit -2

1. Origin of dance according to Natya Shastra

2. Definition of following - Tatkar, Aabartan, Sam, Laya, Matra, Bivag, Tali, Khali

3. Brief Knowledge of Navaras.

4. Study on different Gharanas of Kathak dance.

5. Notation writing of theka’s Barabar, dugun, chagun.

6. Knowledge of ten pranas of Tala.

Nk W=

Recommended Books :

Kathak Nritya - Dr. Laxmi Narayan Garg.
Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
Indian Classical dance- Kapila Vatsyan.

Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :15

KATMAJ (B) 101 Marks -35

bl

AR AP AN

Practical Credit-2

Practice in Trital — Tatkar in Barabar, dugun, Chougun and athgun, laya with tihai.
Footwork — Veriation of paltas.

Ability to demonstration proficiency in Spin, Clear,hand, neck and eye movement
with bols.

One Damdar and Badam Tihai.

One advance that with Kasak- Masak.

Guru Bondona.

One pranami, one Aamod and simple Tukda in Trital.

Simple tukda in trital

Oral rendering of bols.

Internal Assessment : Marks :15
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Semester —I Kathak Dance Minor

KATMIN1014 (A) Marks -35

Theory Credit-2

Nk v =

Origin of dance according to Natya Shastra

Definition of following - Tatkar, Aabartan, Sam, Laya, Matra, Bivag, Tali, Khali
Brief Knowledge of Navaras.

Study on different Gharanas of Kathak dance.

Notation writing of theka’s Barabar, dugun, chagun.

Recommended Books :

6. Kathak Nritya - Dr. Laxmi Narayan Garg.

7. 2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich

8. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.

9. Indian Classical dance- Kapila Vatsyan.

10. Kathak darpan- pandit Tirath ram Azad.
Internal Assessment : Marks: 15
KATMIN1014 (B) Marks -35
Practical Credit -2

1. Practice in Trital — Tatkar in Barabar, dugun, Chougun and athgun, laya with tihai.

2. Footwork — Veriation of paltas.

3. Ability to demonstration proficiency in Spin, Clear,hand, neck and eye movement

with bols.

4. One Damdar and Badam Tihai.

5. One advance that with Kasak- Masak.

6. Guru Bondona.

7. One pranami, one Aamod and simple Tukda in Trital.

8. Oral rendering of bols.

Internal Assessment : Marks :15
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Semester —I General Theory

KATIDCI1013 Marks -50

General Theory of Indian Music

1. Nada (Sound) Musical and Non Musiccal and Non Musical Sound, Basic
Characteristics of Nada . Two Types of Nada (Sound)

2. Swara (Notes) Types of Swara Tivra, Suddha, Komal, Vadi Swar, Samvadi Anuvadi,
Vivadi swara

3. Study on the definition of Music/ Sangit and its source of origin.

4, Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.
5. Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,
Ghana)

6. Knowledge of Laya and it Variations Vilambit, Madhya and drut.

7. Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.

8. Definition of Abhinaya, Simple knowledge of different types of Abhinaya.

9 A brief idea of the development of music in the modern period with particular
reference to Pt. Vishnu Narayan Bhatkhande, Pt. Vishnu Digamber Paluskar, Pt. SN
Ratanjhankar, Pt. Birju Maharaj,Ustad Jakir Hussain , Pt. Ravi Shankar etc.

10. Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs

and different

Instruments used in Bodo culture. Different Dance forms of Bodo tribe.
1. Different talas used in Classical Music.
12. Comparison between traditional and Classical Music.

13 Hastas used in dance - 1. Asamyukta, 2. Samyukta, 3. Nritta Hastas.
14. Study of tribal Dance of Assam.
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Semester —1 Kathak Dance Marks :50

KATSEC -1013

Practical

1. Basic knowledge of tala and laya in dance.

2. Introduction and knowledge of padhant of following talas with their division Teental,
Jhaptal and Dhamar Tal.

3. Ability to demonstrate Proficiency in spin clear hand neck and eye movement with
bols.

Tatkar in trital barabar, dugun and chougun laya.

Bedam and damdar tihai in trital.

One pranami, one Aamod and one simple Tukda in Trital.
Folk dance of Indian (any five)

Nowe



Semester —11 Kathak Dance Core

KATMAJ1024( A) Marks-35

Theory -(2) Credit-2

1.

Definition of Laya and its variation.

2. Characters of sanykta hasta and Asangykta hastas and their viniyog according to

Abhinay darpan.
3. Study of the following terms :
a) Tala b) Theka C) pranami
d) Aamod e) that f) Tukda
g) Hastak h) Thah 1) dugun, Tingun and Chougun
4. Brief study of Folk and Classical dance.
5. History of Jaipur and Lucknow gharana of Kathak with reference to contribution of a
few leading maerstro of Kathak
6. Tal notation.
Recommended Books :
11. Kathak Nritya - Dr. Laxmi Narayan Garg.
12. 2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
13. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
14. Indian Classical dance- Kapila Vatsyan.
15. Kathak darpan- pandit Tirath ram Azad.
Internal Assessment : Marks :15
KATMAIJ1024 (B) Marks -35
Practical Credit -2
1. Trital — Practice in Solahgun with Tihai
2. One Tishrajati Aamod in Trital.
3. Chakradhar Tukda in trital.
4. Simple paran in Trital.
5. Kabit in trital
6. Ability to show simple gut Nikash.
7. That in trital.
8. Oral rendering of Bols.

Internal Assessment : Marks :15
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Semester —11 Kathak Dance Minor
KATMIN1024(A) Marks -35
Theory Credit -2

1. Definition of Laya and its variation.

2. Characters of sanykta hasta and Asangykta hastas and their viniyog according to
Abhinay darpan.

3.Study of the following terms :

b) Tala b) Theka C) Pranami
d) Aamod e) That f) Tukda
g) Hastak h) Thah 1) dugun, Tingun and Chougun

4. Brief study of Folk and Classical dance.
5. Tal notation.

Recommended Books :

1. Kathak Nritya - Dr. Laxmi Narayan Garg.

2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
3. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
4. Indian Classical dance- Kapila Vatsxan.

5. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :15
KATMIN1024(B)
Practical
Marks -35
Credit -2

1. Trital — Practice in Solahgun with Tihai

2. One Tishrajati Aamod in Trital.

3. Chakradhar Tukda in trital.

4. Simple paran in Trital.

5. Kabit in trital

6. Ability to show simple gat Nikash.

7. Oral rendering of Bols.

Internal Assessment : Marks :15
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Semester —11 Kathak Dance

KATIDC1023
Practical Marks -50

1. Practical Demonstration of Trital.
2. Tatkar — Barabar, dugun, Chougun.
3. Tihai

4. Utham

5. Simple Tukda, Chokradhar Tukda
6. Simple paran

7. Oral rendering of bols

8. One kabit

9. Simple gat Nikash in Trital.

10. One paran juri Aamod in trital.

Semester —11 Kathak Dance

KATSEC1023 Marks -50

Practical

Practical demonstration of Trital

Tukda in trital (Simple and Chakradhar)

Param in trital

Practice in tal Dhamar - Tatkar in Barabar, dugun and Chougun laya with Tihai
One Aamod in Dhamartal.

Simple and Chakradhar Tukda in Dhamar tal.

Simple paran in Dhamar tal.

Oral rendering of Bols.

O NN R
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SEMESTER 3%°& 4™

Learning objective:

e To make an assessment of the student regarding his/her ability to perform different
composition in different talas.

e To assess the student on his/her ability to paerform Bhava and Abhinay.

e The main focus of the course is to develop an aptitude towards the classical subject
opted and inculcate the abilities to maintain the classicism in the art along with
approved Principles.

Learning outcome :

e The student is able to give a practical demonstration in prescribed Talas.

e The student is able to demonstrate various aspects of Bhava and Abhinaya.

e The student shall be able to perform tukda, paran, Chakradhar, verias type of gat
Nikas in different talas.

Semester —111 Kathak Dance CORE

KATMAIJ - 2014
Marks -70

Theory
Unit -]

1. Study on Abhiany Darpam and Natya Shastra.

2. History of Indian dance from Ancient time to the period of Bharat.

3. Study on karan. Angahar, Sthanak, Chari, Mandal, Tandav and Lasya according to
Natya Shustra.

4. Greebaveda according to Natya shastra.

5. Study on North Indian Tala and south Indian tala system.

Unit -2

Study on different Hasta Mudras.

Definition of Abhinay and simple knowledge of different types of abhinay
Study on all Indian Classical dance form.

Mungulacharan, Guru Vandana and Bhumivandana in relation to Kathak.
0. Notation writing.

= 0 0~

Recommended Books :

Kathak Nritya - Dr. Laxmi Narayan Garg.

2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
Indian Classical dance- Kapila Vatsyan.

0 Kathak darpan- pandit Tirath ram Azad.

S e

Internal Assessment : Marks :30
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Semester —111 Kathak Dance CORE

KATMAI- 2024 Marks -70
Practical :

Unit -]

1. Ability to show the following toot work :
a) Takita Dhikita ~ b) Takita takita dhina.
c) takiata takita diga d) Takida -taka - tigdha dig- dig tigdha dig dig.

Variation of tatkar in the form of ladi.

Ability to perform chakradhar tukdas.

Ability to perform simple paran an chakradhar paran.
One paran juri Aamod in trital.

Ability to show : Gat Nikash (Basuri and Matka)

AN

Unit -2

Practice in jhaptal- barabar, dugun ,chougun laya with tihai.
One Aamod in jhaptal.

One chakradhar Tukda in jhaptal.

Simple parn in jhaptal.

Oral rendering of bols.

MRS

Internal Assessment : Marks :30
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Semester —111 Kathak Dance MINOR

Marks -35
KATMIN- 2014 (A)
Credit -2
Theory

1. History of Indian dance from Ancient to the period of Bharat.
2. Study on different Hasta Mudras
3. Study on all Indian Classical dance form.
4. Definition of Abhinay and simple knowledge of different types of Abhinay.
5. Study on, karan, Angabar, Sthanak chari, Mandal, tandav and lasya according to natya

Shastra.
6. Notation writing.
7.

Recommended Books :
1. Kathak Nritya - Dr. Laxmi Narayan Garg.
2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
3. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
4. Indian Classical dance- Kapila Vatsyan.
5. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :15
Practical ;
Marks -35
Credit -2

1. Practical in jhaptal (10 Matra) Barabar, dugun and Chougun laya with tihai.
2. Ability to perform chakradhar tukdas.
3. Ability to show : gat Nikash (Basuri Matka)
4. Variation of tatkar in the form of ladi.
5. Param juri Aamod in trital.
6. Tukdas in jhaptal.
7. Oral rendering of bole with tali khali.
Internal Assessment : Marks :15
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Semester —111 Kathak Dance

KATIDC - 2013
Marks: 50

Practical :

Bishnu Bandana.

Two ginti tihai trital.

One parmelu in trital.

Practice in jhaptal Tatkar,Barabar, dugun chougun laya with tihai.
Simple Aamod in jhaptal

Two simple tukda in jhaptal

Paran in jhaptal.

Chakradhar tukda in jhaptal.

. Chakradhar poran in jhaptal.

0. Oral rendering of bols.

SO PN AL

Semester —111 Kathak Dance
KATSEC - 2013
Marks -50

Practical

1. Stage performance any of your choice tal. With Utthan, bandana, that, Aamod, Tukda,
paran chakradhar, gat Nikash and any Bhava.
The gat Nikash and two gat bhava in trital.

One Kabit in trital.
One parmelu in trital.
Padhant at whole materials.

Al o
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Semester -V Kathak Dance CORE
KATMAJ -2034
Marks -70
Theory :

Unit -1

1. Knowledge and historical study of Indian classical dance

2. Nayakand Nayika Veda according to Natya Shastra.

3. Qualities of Ghungru and its uses in Classical dance.

4. Detail study on Dristiveda.

5. Study on the following terms : Rangumanch, gat Nikash, gat Bhava, Paran, parmelu,

chakradhar ect,

Unit -2

Nritta, Natya and Nritya according to shstra.

Merits and demerits of a dancer as mentioned in shastra.

Study of Jati Hasta and Dasavatar Hasta with slock according to Abhinay darpan.
Life history of Kalika Prasad Maharj and bindadin Maharaj their contribution
towards the field of kathak.

10. Notation writing.

A S

Recommended Books :

6. Kathak Nritya - Dr. Laxmi Narayan Garg.

7. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
8. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
9. Indian Classical dance- Kapila Vatsyan.

10. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :30
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Semester -1V Kathak Dance CORE



KATMAJ-2044

Marks-70
Practical :
Unit —I
1. Utthan in trital.
2. Parmelu in trital.
3. One Natwari Tukda in Trital.
4. Ability to Show : Gat Nikash 9Ghunghat and Mayur)
5. Ability to demonstrate gat — bhava —(a) Makkam Chori (b) Holi.

Unit -2

Dhamar tal — (14 Matra)

Tatkar Borabor, dugun, chougun laya with tihai.
Aamod in Dhamar tal.

Simple Tukdas in Dhamar tal.

Chakradhar tukda in Dhamartal.

Oral rendering of bols.

AN e

Internal Assessment :

Semester -1V Kathak Dance
KATMAIJ-2054

Marks -70

Practical :

1. Ability to perform One formaichi Tukda and paran.
2. Tishrajati ladi.

3. Two gintike tihai in trital.

4. Gat bhava on Goverdhan lella.

5. One Kamali parn in trital.

Unit -2

1. Chakradhar paran in jhaptal.

2. Bedam and damdar tihai in jhap tal.

3. Simple Chakra dhar paran in Dhamar tal.
4. Damdar tihai in Dhamar tal.

5. Oral rendering of boles.

Internal Assessment :

Marks :30

CORE

Marks :30
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Semester -1V Kathak Dance MINOR

KATMIN - 2024 (A)

Marks :35
Theory : Credit -2

1. Knowledge and historical study of Indian Classical Dance.

2. Nayaka and Nayika bheda according to Natya Shastra.

3. Detail Study on Dristi bheda according to shatra.

4. Study on following terms: Rangamanch, paran, gat Nikash, Gat bhava, Chakradhar
etc.

5. Nritta, Natya and Nitya according to shastra.

6. Life history of Kalka prashad Maharraj and Bindadin maharaj.

7. Notation Writing.

Recommended Books :

11. Kathak Nritya - Dr. Laxmi Narayan Garg.

12. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
13. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
14. Indian Classical dance- Kapila Vatsyan.

15. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks:15

KATMIN - 2024 (B)
Marks :35
Credit - 2

Practical :

1. Practical in Dhamar tal (14 Matra) Narabar, dugun and chougun laya with tihai.
2. Damdar and bedam tihai in trital and Dhamar tal.
3. Chakradhar Tukda in trital.
4. Paran in jhaptal and Dhamar tal.
5. Ability to show ; gat Nikash (Basuri and Gumghat)
6. Ability to demonstrate gat Bhava : (Makhan Chori)
7. Oral rendering ofboles with tali Khali.
Internal Assessment : Marks :15
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SEMESTER 5'& 6™

Learning Objective :

e The Present undergraduate course in Kathak dance is designed in such a way that,
after going through the entire course of study, Cabdidates will have a Consolidated
knowledge in the subject that taks them ahead further to upgrade their knowledge.

e The holistic approach in tutoring makes them motivated and proficient in both
practice as well as theory of Kathak dance.

Learning Outcome :

e Student will develop the ability to perform various composition in different tala.

e They will be focused on the principles of performance,

e Student will be able to find out the dimensions of Kathak dance which have been
performed from ancient time till date.

Semester -V Kathak Dance CORE
Marks -70

KATMAJ -3014

Theory :
Unit -1

1. Muni Bharta and Abhinay darpan and their Contribution in field of dance in
particular.

2. Life history of Pt. Acchan Maharaj, pt. Birju Maharaj, Pt. Laschu Maharaj, pt Sambhu
Maharaj and their contribution toward kathak dance.

3. Study on gurusishya parampara and teaching methodology in kathak Dance.

4. Study on development of Ballet (Nrity Natika) amd its contribution to Kathak.
Unit -2

1. Study on systematic development in a sols dance performance (kathak)

2. Implementation of curriculum of Kathak dance educatin in University and colleges in
context of present day situation analytic criticism.

3. The impact of kathak dance on the development of Tabla and Vice —Versa.

4. Notation Writing.
Recommended Books :

16. Kathak Nritya - Dr. Laxmi Narayan Garg.

17. 2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
18. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
19. Indian Classical dance- Kapila Vatsyan.

20. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :30
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Semester -V Kathak Dance CORE

Marks -70
KATMAJ-3024
Practical :
Unit —I
1. Stage performance in trital with Utthan, Bandana, Aamod, tukda, paran, chakradhar,
gat Nikash and any bhava.
2. Tingun in Trital.
3. Knowledge of Nagma
4. Kamali paran in trital.
5. Tishra jati Ladi in trital.
Unit —2
1. Practice in Rupak Tal — barabar, dugun, Chougun laya with Tihai
2. Aamod in Rupak Tal.
3. Simple and chakradhar Tukda
4. Paran in Rupak Tal.
5. Padhant at whole material.
Internal Assessment : Marks :30
Page No -18
Semester -V Kathak Dance CORE

Marks -70



KATMAIJ-3034
Unit — 1Practical :

Ras Tal (13 Matra) Barabar, dugun and chougun laya with tihai.
Simple Tukda and Chakradhar tukda in Rastal

Kumali papran

Farmaichi Tukda.

P bd =

Unit — 2
Proficiency in gat Nikash and Rukshar Gat
2. Gat Bhava on the following Naikas :
a) Abbhisarika.
b) Basak Sajjya
3. One tarana in any raga.
4. Padhant at whole material.

—

Internal Assessment : Marks :30
Semester —V Kathak Dance CORE
Marks -70
KATMAJ-3044
Unit -1 Practical:

1. Ability to express through movement one Vishnu Bandana.

2. Ability to perform in teental the following in addition to the course of teental of
previous year.
a) That with kasak Mask b) One Challan of Tatkar in bilambit lay
b) One parmelu d) One ladi

e) fast tatkar and spin.
3.Practical knowledge of the following gat bhava.
a) Govardhan Leela b) Drupadi Brastra Haran
4. Ability to perform with Bhajan.
Unit -2

1. Damdar and bedam tihai in Dhamar tal.

2. Ability to compose simple and chakradhar Tukda in dhamar tal.
3. Chakradhar tukda and panan in jhaptal.

4. Oral renddaring.

Internal Assessment : Marks :30
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Semester —V Kathak Dance MINOR
Marks -35
KATMIN-3014 (A)

Theory Credit -2

1. Muni Bharat and Abhinay Darpan and their contribution in field of dance in
particular.

Study on Gurusishya parampara and teaching methodology in kathak Dance.
Life history of pt. Acchan Maharaj, Pt Bibdadin Maharaj, Pt. Shambhu Maharaj,
Pt Bindadin Maharaj and their contribution toward kathak dance.

Study on systematic development in a solo dance performance (kathak)
Comparative study of Kathak with sattriya dance.

Notation Writing.

Nownmbkwbd

Recommended Books :

21. Kathak Nritya - Dr. Laxmi Narayan Garg.

22. 2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
23. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
24. Indian Classical dance- Kapila Vatsyan.

25. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :15

KATMIN-3014 (B) Credit — 2

Practical Mark -35

1. Stage performance in trital with Uttham, Bandana, Aamod Tukda, paran, Chakradhar,

gat Nikash and any Bhava.

2. Farmaichi paran in trital.

3. Tishra jati ladi.

4. Practice in Rastal . Barabare, dugun, Chougun laya with Tihai.

5. Simple Tukda in rastal.

6. Padhant at whole melerial.
Internal Assessment : Marks :15
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Semester —VI Kathak Dance CORE
Marks -70

KATMAJ-3054



Unit — 1 Theory

Detail knowledge of all technical terms (paribhashik sabda) of Kathak dance.
Knowledge of Bhajan , Thumri.

Knowledge of Astha nayika and four Nayaka.

Detail study on bhava and its varieties

Abhinay and kathak dance.

Study on beshbhusa and Rupasajja ( Costium and design), Rangamanch (Stage), Light
(Prakash), Brinda Vadan (orchestra)

A

Unit -2

Comparative study on Kathak and Rasa dance.

Knowledge of Folk dance of Assam and its origin and development.
Origin and development of Sattriya dance.

Knowledge of jati and yatti

Dance and Ligterature

Notation writing.

A

Internal Assessment : Marks :30

Recommended Books :

1. Kathak Nritya - Dr. Laxmi Narayan Garg.
Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
Indian Classical dance- Kapila Vatsyan.
Kathak darpan- pandit Tirath ram Azad

ol

Semester —VI Kathak Dance CORE
Marks -70
KATMAIJ-3064

Practical
Unit -1
1. Manch pradarshan in Dhamar tal with that, Asmod, Tukda, paran, gat any thuri.

2. Ability to compose boles (Tukda,paran, chakradhar tihai) consisting of given set of a
bole pattern.

3. Composition on any other tala of previous course.

4. Ability to Compose farmaichi Tukda, paran.

5. One Krishna Kabit.

Unit -2
1. Ability to perform tal pancham sawari.
2. Barabar, dugun and chaougun laya with Tihai in pancham sawri tal.
3. Fast Aamod in pancham sawari.
4. Simple and Chakradhar Tukda in pancham sawari.

5. Oral rendering of boles with Tali Khali.
Internal Assessment : Marks :30
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Semester —VI Kathak Dance CORE
Marks - 70
KATMAIJ-3074



Practical

Unit -1

1. Ability to express through movement one Ganesh Bandana.

2. Demonstration with Abhinay.

3. Ability to perform Gazal, Bhajan and Thumri.

4. Ganesh paran.
Unit-2

1. Simple and Chakradhar parn in pancham aawaei tal.

2. Damdar and Bedam Tihai in Rupak Tal.

3. Tishrajati paran in Trital.

4. Tishrajati Aamod in Jhaptal.

5. Oral rendering of boles with Tali Khali.
Internal Assessment : Marks :30
Semester —VI Kathak Dance CORE

Marks - 70

KATMAJ-3084

Unit -1 Practical

1. Ability to compose chakradhar Tukda and paran in tal Rupak tal, pancham sawaei tal,
Trital,

2. Paran in Rupak tal.

Gat Nikas (Basuri and Ghunghat).

4. Ability to perform Farmaichi and Kamali paran,

[98)

Unit -2

1. Gat bhava on the following Naikas :

a) Khandita Nayika.

b) Birhotkonthita Nayika.
2. Ability to perform Tingun Laya in Trital, Jhaptal and Dhamar Tal.
Ability to playing Nagma on Harmonium in any of your choice tal.
4. Padhant at whole material.

[98)

Internal Assessment : Marks :30
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Semester —VI Kathak Dance MINOR



Marks -35

KATMIN-3024 (A) Credit-2
Theory
1. Detail knowledge of all technical terms (paribhashik Sabda) of Kathak Dance.
2. Knowledge of Astanayika and four Nayaka.
3. Abhinay and Kathak danch.
4. Knowledge of Jati and Yatti.
5. Origin and development of Sattriya dance.
6. Knowledge Folk dance of Assam and its Origin and development.
7. Notation writing.

Recommended Books :

26. Kathak Nritya - Dr. Laxmi Narayan Garg.

27. 2. Kathak Nritya Shiksa (Part -2) Dr. Puru Dadhich
28. Kathak Nartan, (part -1, Part -2) dr. Bidhi nagar.
29. Indian Classical dance- Kapila Vatsyan.

30. Kathak darpan- pandit Tirath ram Azad.

Internal Assessment : Marks :15

KATMIN-3024 (B)
Practical

Marks -35
Credit-2

1. Manch pradarshan in Dhamar tal with that ,Aamod, Tukda, Paran, Gat.

Ability to perform tal pancham sawari (15 Matra), Barabar, duhun, chougun laya with
tihai.

One Krishna kabit.

Ability to compose Tihai and tukda in any tal.

Ganesh paran.

o

Tishrajati paran in trital.
Ability to perform with Bhajan and Thunri.
Oral rendering of boles with Tali Khali.

N hWw

Internal Assessment : Marks :15



Svllabus for four yvears Under Graduate Programme for NEP,
2020

Bodoland University

SATTRIYA DANCE (SDN)

Dr. Sobha Brahma Music and Fine Arts College, Kokrajhar
Habrubari (BTR) , Assam



BA (HONOURS) SATTRIYA DANCE (SDN)

SEMESTER —1
Max. Marks: 50 Marks: 35
Course: SDNMAJ101 Credits: 2
THEORY -1

Learning Objectives of the course (Dance Form):

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s Sattriya Dance

e Introduce to the Music interested students with the very rich and living traditions for more than
500 Years of Assam’s Sattriya Dance, recognized as a major Dance form of India.

e To teach them the very basic of the dance (Nrittya) such as Sound, Notes, Scale, Tempo,
Rhythm etc.

e To discuss about the notation system of Indian music as it is essential for adopting the dance
compositions.

e Introductory brief knowledge about the tradition and related components.

Learning Outcomes:

e Students will able to know about the basic structure and formation of Sattriya culture.
e Students will introduce with basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to Indian Music
system
e They will grasp the basic theoretical aspects of our Indian Music System.
e Sattriya Dance is a major Dance form of India and the scope to express a Dancer for World
Wide Exposure.

SYLLABUS:

1. The Origin & Development of Indian Classical Dance.

2. Basic Concept of Nrittya, Nritya, Natya

3. Knowledge of Mati Akharas and their application in Sattriya Dance (including their formation)
4. Study of the following: Tala, Laya, Matra, Bibha Khali, Swara, Raga, Man Ga-man, Ghat,
Sachar,Bhangani.

5. Ability to write notation of the prescribed tals and bajana (beats)

Knowledge of the following dance (a) Krishna Nritya (b) Jhumura Ramdani

6. Study on Sattras and Namghar of Assam.

7. Brief life sketches of Sri Sri Sankardeva, Sri Sri Madhavdeva, Own Adhyapaks and the institutions.
Internal Assessment Marks; 15

Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami

Assamiya Loka Natya Parampara by Sailen Bharali

Sattriya Nritya aru Nrityar taal by Maheswar Neog

Taal Pradeep- Gobinda Saikia

Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)

SEMESTER — 1
SEMESTER —1
Max. Marks: 50 Marks: 35
Course: SDNMAJ101 Credits: 2
PRACTICAL-I

1. The names of the five fingers and movements of fingers.
2. Knowledge of Mati akhora —

Types of Oras, Harbhanga, pochola tola, orat boha and utha, Haat pakowa, Gerowa
Chowa, Haat Bhori Cholona, Pani Sincha, Jatoni, Murcopa, jolok etc.

3. Practical knowledge of Asanjukta Hasta according to Shrihasta muktawole.
4. Practical Knowledge of the following:

(1) Krishna Nritya (i1) Nadubhangi (Ramdani) (i1) Jhumuraha (Ramdani)

5. Introduction to Sattriya talas:

(1) Thukuni tal (i1) Chuta tal (ii1) Ektal.

Internal Assessment Marks; 15
Recommended Books:

Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali

Sattriya Nritya aru Nrityar taal by Maheswar Neog

Taal Pradeep- Gobinda Saikia

Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —1

Max. Marks: 50 Marks: 35
Course: SDNMIN101 Credits: 2
THEORY-I

Learning Objectives of the course (Dance Form):

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya Dance

e Introduce to the Music interested students with the very rich and living traditions
for more than 500 Years of Assam’s Sattriya Dance, recognized as a major Dance
form of India.

e To teach them the very basic of the dance (Nrittya) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

e To discuss about the notation system of Indian music as it is essential for adopting
the dance compositions.

e Introductory brief knowledge about the tradition and related components.

Learning Outcomes:

e Students will able to know about the basic structure and formation of Sattriya
culture.

e Students will introduce with basic terms of Sattriya and Indian Music as well

e Students will develop the ability to read and write the compositions according to
Indian Music system

e They will grasp the basic theoretical aspects of our Indian Music System.

e Sattriya Dance is a major Dance form of India and the scope to express a Dancer
for World Wide Exposure.

1. The Origin and evolution of Sattriya Dance
2. Definition of following terms:
Mati Akhara, Ora, Taali, Khali, Hali, Sattrea, Laya, Matra

3. The following single hand mudras as given in Abhinaya Darpan - pataka, Tripataka,
Aradhapataka, Ardhachandra, Arala, Kartarimukh Mayur, Kapitta, Katakamukh.
Soochi etc.

4. Definition of Abhinaya - Simple knowledge of different types of Abhinaya

5. Qualities of a patra as mention in Abhinaya Darpan.

6. Qualities of Junukas as mentioned in Abhinaya Darpan

7. Contributions of Sri Sri Sankardev & Sri Sri Madhavdeva.



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —1

Max. Marks: 50 Marks: 35
Course: SDNMIN101 Credits: 2
PRACTICAL-1

Learning Objectives of the course (Dance Form):

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya Dance

e Introduce to the Music interested students with the very rich and living traditions
for more than 500 Years of Assam’s Sattriya Dance, recognized as a major Dance
form of India.

e To teach them the very basic of the dance (Nrittya) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

e To discuss about the notation system of Indian music as it is essential for adopting
the dance compositions.

e Introductory brief knowledge about the tradition and related components.

Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya
culture.
e Students will introduce with basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to
Indian Music system

e They will grasp the basic theoretical aspects of our Indian Music System.

e Sattriya Dance is a major Dance form of India and the scope to express a Dancer
for World Wide Exposure.

1. Practical knowledge of Matiakhana" (i) Ora (i1) Harbhanga

(i1) pachala Tola (IN) panisecha (V) Orat Boha-Utha (vi) Hat pakoa (VII)
Hatbhari Chalana (viii) Garowa- sowa (ix) Jalak (X) Chitika

2. Mati Akhara (Basic dance unit) (purush Ora (i1) Prakriti Ora (11) Lahi Ora (iv) Phul
Ora

3. Bajana: Students should recite Mati Akhara Bols with shouting Tala (chuta Tala)

4. Notation on Bajana: chuta tal, Jhukani tal- Ektal.

5. Practical knowledge of the following — (i) Krishna Nritya (ii) Nadubhangi (Ramdani)

Internal Assessment Marks; 15
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —1

General Theory

SDNIDC1013 Marks -50

1.

General Theory of Indian Music

Nada (Sound) Musical and Non Musiccal and Non Musical Sound, Basic

Characteristics of Nada . Two Types of Nada (Sound)

2.

Swara (Notes) Types of Swara Tivra, Suddha, Komal, Vadi Swar, Samvadi Anuvadi,

Vivadi swara

3.
4,
5.

Ghana)

6.

7.
8.
9

10.

11.
12.

13

14.

Study on the definition of Music/ Sangit and its source of origin.
Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.
Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,

Knowledge of Laya and it Variations Vilambit, Madhya and drut.

Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.
Definition of Abhinaya, Simple knowledge of different types of Abhinaya.
A brief idea of the development of music in the modern period with particular reference to Pt.
Vishnu Narayan Bhatkhande, Pt. Vishnu Digamber Paluskar, Pt. SN Ratanjhankar, Pt. Birju
Maharaj, Ustad Jakir Hussain , Pt. Ravi Shankar etc.

Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs and
different

Instruments used in Bodo culture. Different Dance forms of Bodo tribe.

Different talas used in Classical Music.

Comparison between traditional and Classical Music.

Hastas used in dance - 1. Asamyukta, 2. Samyukta, 3. Nritta Hastas.

Study of tribal Dance of Assam.



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —1

Max. Marks: 50 Marks: 35
Course: SDNSEC101 Credits: 3

PRACTICAL-1I

1. Practical knowledge of 30 Matiakharas.
2. Introduction to Sattriya talas: (1) Thakuni tal (1) chuta tal (1) Ektal
3. Practical knowledge of the Hasta of Srihastamaktawoli

4. Practical knowledge of (1) Krishna Nritya (i) Nadubhang (Ramdani) (1) Tumura
(Ramdani).

5. Knowledge of Mela Nach,

Internal Assessment Marks; 15
Recommended Books:

Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali

Sattriya Nritya aru Nrityar taal by Maheswar Neog

Taal Pradeep- Gobinda Saikia

Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —1I

Max. Marks: 50 Marks: 35
Course: SDNMAIJ102 Credits: 2
THEORY - 11

1. Knowledge of Jhumura - Ramdani, geetor and Mela Nach
2-Knowledge of Hasta Mudra as per Srihasta Muktowali and their application
3. History of Sattriya dance in Short-
4. Definition: Sattrya, Majuli, Bhaona, Ga-man and Ghat.

5. Brief knowledge of Musical Instruments of Sathriya Dance,
6. Knowledge of fold dance of North East.

7. Four neck moments as given in Abhinaya Darepan.
8-Knowledge of Sattriya dance as a solo. performance.

9. Essay writing. on the following topic-

(a) Tandeva & Lasya.

(b) Sattriya dance & Indian Dance Tradition.

(c) Spiritual aspect of Sattriya Dance.

Internal Assessment Marks; 15
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —II

Max. Marks: 50 Marks: 35
Course: SDNMAIJ102 Credits: 2
PRACTICAL-1I

1. Practical knowledge of Mati Akcharas other than those of Semester-1. 2. Knowledge
of Krishna natriya with sloka.

2. Knowledge of the four parts Abhinaya Angika, Basika, Aharaya and Sattvika.

4. Practical Knowledge of the following talas: parital, Ektal, Thakoni tal and Jyotital

5. Practical knowledge of Jhumura

Ramdani, Geetor nach and Mela nach

Internal Assessment Marks; 15
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
e Assamiya Loka Natya Parampara by Sailen Bharali
e Sattriya Nritya aru Nrityar taal by Maheswar Neog
e Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — 11

Max. Marks: 50 Marks: 35
Course: SDNMIN102 Credits: 2
THEORY II

1. Knowledge of Nadubhangi Ramdani and Greetor Nach.
2. Study of writing notation of the Bajonas used in Sattriya Dance,
3. Knowledge of taal, Chapari, Matra,
Loi, Goti Bivag, Dristi etc.
4. Knowledge of Ankiya Nats of Sankardeva and Madhavadeva.
5. Knowledge of Nritta, Nritya, Natya
6. Comparative Study of Sattriya dance with Kathak Dance.
7. Elementary Study on folk dance of Assam- Deodhani, Debadasi, Ojapali, Bodo, Bihu
ete.
8. Definition of Anga, pratyanga and Upanga
9. Preliminary knowledge of Nayika Bheda
10. Detailed study of Nava Rasas.
Internal Assessment Marks; 15
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —II

Max. Marks: 50 Marks: 35
Course: SDNMIN102 Credits: 2

PRACTICAL II

1. Practical knowledge of Jhumura- Ramdani, Geetor and Mela Dance.
2. Practical knowledge of Talas used in Sattriya Dance.

3. Ability to perform of 30 types of Mati Akhara with boles.

4. Practical knowledge of hand gestures.

5. Practice of bol padhant.

Internal Assessment Marks; 15
Recommended Books:

Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali

Sattriya Nritya aru Nrityar taal by Maheswar Neog

Taal Pradeep- Gobinda Saikia

Raga sangeet- Birendra Kr. Phukan



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —II

SEMESTER —II

Max. Marks: 50 Marks: 35
Course: SDNIDC102 Credits: 3

PRACTICAL

1. Practical knowledge of the following Talas:

(1)Jotital (ii)parital, (ii1) Jaamantal (iv) Mishratal

2. Asanyukta Hasta Viniyoga (30 from Shrihastamuktavali).

3. Practical knowledge of 35 types of Mati Akharas with boles.
4- Dance Item:

(1)
(ii)

Krishna Nritya
Nadubhange (Ramdani)

(111) Jhumar (Ramdani)
5- practical knowledge of folk Dance of Assam: Bihu & Dodo

Internal Assessment Marks; 15
Recommended Books:

Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami

Assamiya Loka Natya Parampara by Sailen Bharali

Sattriya Nritya aru Nrityar taal by Maheswar Neog

Taal Pradeep- Gobinda Saikia

Raga sangeet- Birendra Kr. Phukan

Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER —II

Max. Marks: 50 Marks: 35
Course: SDNSEC102 Credits: 3

PRACTICAL

1. A Complete knowledge knowledge on the Mati Akhara
2. Describe and usage of the Sanjukta and Asanjukta Hasta of
Srihastamuktawoli.
3. Recitation of the Ektal, parcitaal, Suta taal Dharam joti taal

4. Any one number of Ramdani dance (Dhonita denita gita or Tak
jidheri didi dhet) of Suddha Chali, (Ektal)
5. Revision of the previous Dance.
Internal Assessment Marks; 15
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan

Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — III

Max. Marks: 100 Marks: 70

Course: SDNMAJ201 Credits: 4
THEORY

Unit-1

1. Simple knowledge of the nine rasas and their application in dance

2. Short account of - Sutreadhar, patrea, Sloka, Khanikar, Angamala, Demali,
Bhreamari.

3. Descriptive Knowledge of Sirokarma, Dristi, Greeba Karma as mentioned. in the
Abhinay Darpan.

4. Knowledge of the dances used in Ankia Nat( Sutradhari Nach, Geope Nach)

5. Study on all Indian Classical dance form

Unit-2

6. Elementary elementary study on Abhinay Darpan, Natyasastra, Srihasta Maktawali.
7. Knowledge of Tandava and Lasya according to Sastra, Karan, Angahar.

8. History of Indian dance from Ancient the time of Bharat to present period.

9. Theoretical aspects of Sattriya music (Ragas and Talas) used in Sattriya Dance.
10- Notation writing of the bols of different Tals and dances."
Internal Assessment Marks- 30
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami

Assamiya Loka Natya Parampara by Sailen Bharali

Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER - III

Max. Marks: 100 Marks: 70
Course: SDNMAJ202 Credits: 4

PRACTICAL

1. Practical Knowledge of Ektaal parital, Raktatal, Mishra taal, Chutkala Jaman etc.
2. Practical knowledge of the following dances-Jumttara nach, Geitan nach and Mela
nach.
3. Knowledge of the Kalas used in above dance.
4. practical Knowledge of the Ramdani's of chali Nach and Mela Nach
5. Knowledge of the geeton nach of jhumura
6. practical knowledge of Mati Akharas other than those of semester.
7. Practical Knowledge of Krishna Vandana & Guru Vandana.
Internal Assessment Marks- 30
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — II1

Max. Marks: 50 Marks: 35
Course: SDNMIN201 Credits: 2

THEORY

1. Short account of Nadubhangi, Gosain. Nach, Chali and Jhumra.
2- Qualities of a patra as mention in Abhinay Darpan.

3. Origin of dance as mentioned in the Shastras.

4. Knowledge of the dances used in Ankia Nat

5. Knowledge of Samyuktahastas of Sri Hasta Muktavali.

6. Study North Indian Tals and Sattriya tala system.
7. contributions of:- Maniram Dutta Muktear Bapuram Bayan, Gahan Chandra
Gaswami, Jibeswar Goswami.
Internal Assessment Marks- 15
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — II1

Max. Marks: 50 Marks: 35
Course: SDNMIN201 Credits: 2

PRACTICAL

1. Simple Knowledge of Geetar nach of Nadubhangi.
2. practical knowledge of purush bhangir nach and Stri bhangir Nach
(1) Thumura (Geetar nach) (2) Chali
3. Practical knowledge of Guru Vandana
4. Practical knowledge of Ektal, Thukanital chutatal joti Tal.
5. Demonstration of folk Dance
Internal Assessment Marks- 15
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — 111
Max. Marks: 50 Marks:35
Course: SDNIDC201 Credits: 3
PRACTICAL

1. Two number of Hajowolia Chali nach (dhenita dhenita khita or Tak jitdhei didi dhai)
2. Practical knowledge of the Sanjukta, Asanjukta and Nritya hasta
3- Recitation of the Suta taal, Ektaal, paritaal, Dharam Joti taal, Mela joti tal.
4. Practical knowledge of Gunu Vandana.
5. Practical knowledge of Deodhani and Debadashi.
Internal Assessment Marks- 15
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan

Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — II1

Max. Marks: 50 Marks:35
Course: SDNSEC201 Credits: 3

PRACTICAL

1. Simple knowledge of Randani nach of: Nadabhangi.

2. Practical knowledge of krishna. Vandana & Guru Vandana

3. Simple knowledge of Jhumuna. Ramdani, Geetan and Mela nach.

4. practical knowledge the Bajana of Gopi Nach and Slok.

5. Demonstration of folk Dance-

Bodo, Bihu, Kanbi, Rabha,

Internal Assessment Marks- 15
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent

ook koo skok sk



BA (HONOURS) SATTRIYA DANCE (SDN)

SEMESTER — IV
Max. Marks: 100 Marks:70
Course: SDNMAJ203 Credits: 4

THEORY

1. History of Sattriya Dance from Bharata period to medieval time.
2. Notation of xoru Bishon, Dhakami Joti, Mishra Taal or Chaarikhomia Taal.
3 . Knowledge of Karana, Angahaar Goti, Mondol, Bhramori, Taandav and Laashya.
4. Detailed Study Assam on the dance of Pre-Sankardev era.
5 . Sattriya Dance and Indian dance tradition .
6. Special knowledge on Bhojan Behare Sutradhani nach, Gosaai provesh etc.
7. Introduction on the ancient Sattras about Bhortal nritya and
instrument - Khol-
8-Knowledge of Nritta, Nritya and Natya Bhav, Rasa, Abhinaya etc. 9.
Comparative studies of Sattriya Dance and folk dance Assam.
10. Life history of Sattriya Gurus.

Internal Assessment Marks- 30
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER -1V
Max. Marks: 100 Marks:70
Course: SDNMAJ204 Credits: 4

PRACTICAL

1. Knowledge of the nine Sentiments (navarasas)
2. Knowledge of Asanyukta and Samyukta hasta according to Sai hasta muktawali.
3. Knowledge of Dristi Bheda pada Karma used in dance.
4. Practical Knowledge of Hajowalia Ramdani of Chali Hach
5. Practical knowledge of mela nach of phumara.
6. Chali Geeton nach (Ektal)
7. Chali Mela Nach (Ektal)
8. Rojaghoriya chali Ramdani No.1

Internal Assessment Marks- 30
Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER — 1V

Max. Marks: 100 Marks:70
Course: SDNMAJ205 Credits: 4

PRACTICAL

1. Practical knowledge of nine sentiment and its : utility in Sattriya dance.
2. Knowledge of Tals-Raktal, Jhukani, Domani, Rupganjal and other

3. Knowledge of Dristi Beda, Pada Karma used in dance,

4-practical knowledge of mela nach of Jhumura

5. Chali Geetor nach Ektal

6. Hajowolia Chali nach (Tak jitdhai didi dhei )

Internal Assessment Marks- 30
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)

SEMESTER — IV
Max. Marks: 50 Marks:35
Course: SDNMIN202 Credits: 2

THEORY

1. Origin of dance according to Natya Sastra
2. Knowledge of ankia bhaona and other Semi-dramatic institution of Assam.
Khulia Bhaona, Dhulia Bhaoma, etc.

3. Detailed Studies on Borgeet and Ankiageet composed by Shri Shri

Madhabdeva bhaona.

4. Brief Knowledge of the following Jhumuras :-

a. Chor Dhora pimpara Gusua

b. Rasa Jhumura

6 Ability to write notation of tala under practical Study and Bajana.

7. Theoretical knowledge of the dances prescribed in the course ::

(a) Bahar Nach, (b) Gosaipravesh Nach (e) Gopi Pravesh Nach (d) patra preavesh Nach.

Internal Assessment Marks- 15

Recommended Books:
e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan
Any related books written by Sattriya Music Scholar and Prominent Sattriya
Dance Exponent



BA (HONOURS) SATTRIYA DANCE (SDN)
SEMESTER -1V
Max. Marks: 50 Marks:35
Course: SDNMIN202 Credits: 2

PRACTICAL

1. The use of navarasas in Sattriya dance..

2. Practical knowledge of the Hajowalia Ramdani of chali nach
3. Ability to perform, Bajana of Gopi Nach and Slok

4. Hajowalia chali nach (Tak Jidhai didi deho)

5. Practical of the previous course.

Internal Assessment Marks- 15
Recommended Books:

e Sattra Sangeetor Swarnarekha by Keshavananda Devagoswami
Assamiya Loka Natya Parampara by Sailen Bharali
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Taal Pradeep- Gobinda Saikia
Raga sangeet- Birendra Kr. Phukan

Dance Exponent

Any related books written by Sattriya Music Scholar and Prominent Sattriya



BA (HONOURS) SATTRIYA DANCE (SDN)
Syllabus for VAC (Sattriya Dance)

Learning Objectives of the course (Dance Form):

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya Dance

¢ Introduce to the Music interested students with the very rich and living traditions
for more than 500 Years of Assam’s Sattriya Dance, recognized as a major Dance
form of India.

e To teach them the very basic of the dance (Nrittya) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

e To discuss about the notation system of Indian music as it is essential for adopting
the dance compositions.

¢ Introductory brief knowledge about the tradition and related components.

Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya
culture.
e Students will introduce with basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to
Indian Music system

e They will grasp the basic theoretical aspects of our Indian Music System.
e Sattriya Dance is a major Dance form of India and the scope to express a Dancer

for World Wide Exposure.
Course: SDVAC101 Marks: 80
Max Marks: 100 Credit: 4
Internal assessment marks: 20
&
Course: SDVAC102 Marks: 80
Max Marks: 100 Credit: 4

Internal assessment marks: 20

1. Detailed study may be conducted on Sattra Institutions from the viewpoint of
inspiration for more than last 5 centuries in Assam as a living tradition of India.

As per social impact, carry out the continuous flows of art and culture’s advantages and
challenges. Majuli district is the hub for Sattriya traditions situated in the “World’s
Biggest River Island”. Also significant from the Tourism Development viewpoint.

2. The people and culture of Bodoland maybe considered as a place of significance for
beautiful folk music, dances, costume, design, food habit, lifestyle and natural beauty
etc.

3. About any Dance form (mentioned in our previous courses) of Assam maybe taken

for practical knowledge.
skoskeosk sk skok
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Hindustani Music Vocal
Semester: |

HMVMAJ1014 Marks-35
Internal Marks-15
Theory:1 Credit- 2

Learning Objectives:

* To teach him the very basics of Indian Music, such as sound, notes, scales, tempo, rhythmic. So that
his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music, that are essential for reading a
composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are, which will help

him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions according to a
well defined notation system which will help him new compositions by various composers of
Hindustani Music.

Unit-1
Nad,Shruti,Swar,Varna,Sapatak, Thata,Raga,Vadi,Samavadi, Alap,Tana,Laya, Tal, Theka.

Unit-2

Raga, Varna,Sapatak,Alankar,Arohan,Avarohan,Pakad, Tana,Laya,Graha,Ansha,Nyas.
Unit-3

1. Knowledge of following Tala: Trital,Ektal,Jhaptal,Chautal.

2. Ability to write the Notation of the Talas in Dugun, Tingun and ChaugunlLaya.
Unit-4
1.Ability to write the Notation of Compositions in prescribed Ragas.

2. Description of prescribed Ragas:

a. Bhupali b. Yaman c. AlhaiyaVilawal d. Bhairav e. Desh

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan

Hindustani music vocal




Semester: |
Practical
HMVMAJ101
Marks-35
Internal Marks-15
Credit- 2
Learning Objectives:

* To teach the student the fundamentals of singing and playing, such as voice production, holding of
the Violin and the correct placement of the hands on the instrument, the right posture for sitting,
breathing

exercises to enhance lung capacity for singing etc.

* To demonstrate tonal exarcises, such as paltas-s and alankar-s,vital for both singing and playing.
Learning Outcome:

*The student will become well-versed with the techniques of singing or playing, as the case may be.
*The student will be able to achieve dexterity of the voice (singing) through regular practice of the
tonal exercises at home.

*The students will know how to tune their respective instruments — Tanpura.

*He will learn the art of singing especially with regard to having the Tabla as an accompanying
instrument.

Unit-1

Prescribed Ragas: 1.Bhairab 2. AlhaiyaVilawal 3. Yaman 4.Bhoopali5. Desh

Vocal Music:

*Vilambit and DrutKhayal with gayaki in all the prescribed Ragas mentioned above.
*Dhrupad — Dhamar composition in is of the prescribed Ragas with Alap,Layakari&Upaj.
*Knowledge and demonstration of the following talas —Teental, Ektal, Jhaptal and Chautal.
*Basic knowledge of Tanpura and its tuning.

Recommend Books:

1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan



Hindustani Music Vocal
Semester -i

Theory
HMVMIN1014 Marks-35
Internal Marks-15
Credit-2
Unit:1Nad,Shruti,Swar,Varna,Sapatak,Thata,Raga,Vadi,Samavadi, Alap,Tana,Laya,Tal,Theka.
Unit-2
Raga, Varna,Sapatak,Alankar,Arohan,Avarohan,Pakad, Tana,Laya,Graha,Ansha,Nyas.
Unit-3
* Knowledge of following Tala: Trital,Ektal,Jhaptal,Chautal.
*  Ability to write the Notation of the Talas in Dugun, Tingun and Chaugunlaya.
Unit-4
a.Ability to write the Notation of Compositions in prescribed Ragas.

b. Description of prescribed Ragas:

Bhupali, Yaman, AlhaiyaVilawal, Bhairav.

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri

6.RagSangit by BirendraNathPhukan

Learning Objectives:To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.* To
discuss in detail,the two notation systems of Hindustani Music,that are essential for reading
a composition.

Learning outcomes:*The student will come to know what the basic terminologies of Indian

Music are,which will help him in the proper understanding of Hindustani Music.*The
student will develop the ability to read and write the notations of compositions according to
a well defined notation system which in turn,will help him new compositions by various
composers of Hindustani Music.



Hindustani Music Vocal
Semester: |
Practical
HMVMIN1014 Marks-35
Internal Marks-15
Credit-2

Learning Objectives:

To teach the student the fundamentals of singing, such as voice production, breathing
exercises to enhance lung capacity for singing etc.* To demonstrate tonal exarcises, such as
paltas-s and alankar-s.

Laening Outcome:

The student will become well-versed with the techniques of singing , as the case may be.The

student will be able to achieve dexterity of the voice (singing) through regular practice of
the tonal exercises at home.The students will know how to tune their respective
instruments —Tanpura for vocal students. Having learnt the Notation system in the theory,
the student will be able to read and learn new compositions in the prescribed ragas.He will
learn the art of singing, especially with regard to having the Tabla as an accompanying
instrument.

Unit-1

Prescribed Ragas:

1.Bhairab 2. AlhaiyaVilawal 3.Yaman4.Bhoopali 5.Desh

Vocal Music:

*Vilambit and DrutKhayal with gayaki in all the prescribed Ragas mentioned above.
*Dhrupad — Dhamar composition in is of the prescribed Ragas with Alap,Layakari&Upaj.
*Knowledge and demonstration of the following talas —Teental, Ektal, Jhaptal and Chautal.
*Basic knowledge of Tanpura and its tuning.

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan



Page No -4

Hindustani Music Vocal

Semester: |
General Theory

HMVIDC1013 Marks -50

General Theory of Indian Music

1. Nada (Sound) Musical and Non Musiccal and Non Musical Sound, Basic
Characteristics of Nada . Two Types of Nada (Sound)

2. Swara (Notes) Types of SwaraTivra, Suddha, Komal, VadiSwar, SamvadiAnuvadi,

Vivadiswara

3. Study on the definition of Music/ Sangit and its source of origin.

4, Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.

5. Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,
Ghana)

6. Knowledge of Laya and it Variations Vilambit, Madhya and drut.

7. Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.

8. Definition of Abhinaya, Simple knowledge of different types of Abhinaya.

0. A brief idea of the development of music in the modern period with particular
reference to Pt. Vishnu Narayan Bhatkhande, Pt. Vishnu DigamberPaluskar, Pt. SN
Ratanjhankar, Pt. BirjuMaharaj, UstadJakirHussain , Pt. Ravi Shankar etc.

10.  Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs
and different
Instruments used in Bodo culture. Different Dance forms of Bodo tribe.

11.  Different talas used in Classical Music.

12. Comparison between traditional and Classical Music.

13 Hastas used in dance - 1. Asamyukta, 2.Samyukta, 3. NrittaHastas.

14. Study of tribal Dance of Assam.



Hindustani Music Vocal
Semester: |
Practical
HMVSEC-1013 Marks - 50

Credit-3

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition

Learning Outcome:

*The student will become well-versed with the techniques of singing, as the case may be.
*The student will be able to achieve dexterity of the voice (singing) through regular practice
of the tonal exercises at home.

Unit-1
Prescribed Raga: Yaman, Bhupali, Bhairav

e Ability to knowledge about Paltasinsuddha and komalswaras.

e VilambitandDrutkhayal with tan and alap.

e Knowledge and demonstration of the following Talas- Tintal, Ektal,Jhaptal and
Chautal.

e Basic knowledge of Tanpura and its tuning.

e Presentation of one semi classical,devotional or folk song.



Hindustani Music Vocal

Semester: |l
Theory

HMVMAJ1024Marks: 35
Internal Assessment-15
Cradit-2

Learning Objectives:

To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.To discuss
in detail,the two notation systems of Hindustani Music,that are essential for reading a
composition

Laening Outcome:

The student will become well-versed with the techniques of singing, as the case may be. The
student will be able to achieve dexterity of the voice (singing) through regular practice of
the tonal exercises at home.

Unit— 1

*Knowledge of following :
Nad,Shruti,Swar,Varna,Sapatak,Alankar,Thata,Arohan,Avarohan,Raga,Vadi,Samavadi,Pakad
, Alap,Tana,Laya,Tal, Theka.

Unit -2

*Knowledge of following Tala: Trital,Ektal,Jhaptal,Chautal, Dhamar

*Brief knowledge of—Kheyal,Dhrupad,Dhamar, Thumri,Laksangeet, Tarana,Saragam.
Unit -3

*Description of Ragas details.

* Notation of Ragas and Notation of Tala with various layas.

Unit -4

* Brief history of Indian Music.*Study of defferentGharanas of Hindustani vocal Music.
Recommend Books:

1.A Historical study of Indian music by- V.N.Bhatkhande

2.KramikPustakMalika by - V.N.Bhatkhande

3.SangitParijat by- Ahobal

4.SangitRatnakar by- Sarangadev

5.SangitSashatra by - K WasudevaShastri

6.RagSangit by - BirendraNathPhukan

7.SangitSastra by - SomNath

8.Musicology of India- I part by - V.S. Nigam

9. S.S.Paranjape — BharatiyaSangeetkaltihasa.



Hindustani Music Vocal

Semester: |l
Practical

HMVMAJ1024  Marks:35
Internal Assessment:15
Credit- 2

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions
by various composers of Hindustani Music.

Unit -1

1. Practical knowledge of ,Saptak,Raga,Arohan,Avarohan,Alankara, TalMatra.

2. Prescribe Ragas: Yaman,Bhairav,Bhupali,AlhaiyaBilawal.

3. Elementary knowledge of the above Ragas. Vilambitkheyal,Drutkheyal in each
Ragas with Alapand tanas.

4.0ne dhrupad and Dhamar with Thah,Dugun,Tigun,Chaugunlayas.



Hindustani Music Vocal

Semester: Il

Theory
HMVMIN1024

Marks-35
Internal Assessment:15

Credit -2

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions according to a
well defined notation system which in turn,will help him new compositions by various composers of
Hindustani Music.

Unit -1.
e Brief knowledge : Nada,Shruti,Swara,Varna,Saptak, Thata, Aroh,Avaroh,Alap and
Alankar

Unit -2
Short Notes :

*Tala,Laya,Matra,Bibhag, Tali,Khali.
Unit -3
* Description of Ragas-Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri.
* Notation of prescribed Ragas.
* Notation of Talas: Trital,Ektal,Jhaptal, Rupak,Chautal, Dhamar
* Defination of Music and its origine.

Recommend Books:

A Historical study of Indian music by V.N.Bhatkhande
KramikPustakMalika by V.N.Bhatkhande
SangitParijat by Ahobal

SangitRatnakar by bySarangadev

SangitSashtra by K WasudevaShastri

RagSangit by BirendraNathPhukan

SangitSastra by SomNath

Musicology of India- I part by V.S. Nigam
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Hindustani Music Vocal

Semester: Il

Practical
HMVMIN1024

Marks-35
Internal assessment-15

Credit -3

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions
by various composers of Hindustani Music.

Unit -1
* Prescribed Ragas :
Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri

1. Practical knowledge ofSwara,Saptak,Sthana,Mandra,Madhya,Tara.
2 Practice of various Alankaras Singing in Prescribed Ragas.

3. Performance of Ragas with Alap and Tanas.

4 Oral rendering the Talas:Trital,Ektal,Jhaptal. Rupak and Chautal.



Hindustani Music Vocal

Semester: |l

Practical
HMVIDC1023

Marks:50

Credit -3

1. Practical knowledge of ,Saptak,Raga,Arohan,Avarohan,Alankara, TalMatra.
2. Prescribe Ragas: Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri.

3. Elementary knowledge of the above Ragas. Drutkheyal in each Ragas with Alap and
tanas.

4. One dhrupad or Dhamar with Thah,Dugun, Tigun,Chaugunlayas.

5. TalaNotations:Trital,Ektal,Jhaptal,Chautal and Rupak with oral rendering in layakari.



Hindustani Music Vocal

Semester: Il

Practical
HMVSEC1023Marks:50

Credit -3

Unit-1

Prescribe Ragas:Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri.

1. Practical demonstration of VilambitKheyal and chotakheyal with alap and taan.

2. Practical Demonstration of Dhrupad and DhamarwithThah,dugun,tigun,chaugunlaya.
3. Practical Demonastration of Light Classical music.

4. PracticalDemonastration of Folk Music of Assam.

5.The following Talasinaddition to the previous year’sTalas.a)Tilowarab)Panjabi c)Rupak.



Hindustani Music Vocal

Semester: Il

Theory
HMVMAJ2014Marks- 70
Internal Assessment: 30

Credit -4
Learning Objectives:

* To teach the student the fundamentals of singing, such as voice production, breathing
exercises to enhance lung capacity for singing. To demonstrate tonal exarcises, such as
paltas-s and alankar-s,vital for singing.

Laening Outcome:

The student will become well-versed with the techniques of singing or playing, as the case
may be.The student will be able to achieve dexterity of the voice through regular practice of
the tonal exercises at home.
Unit- 1
Nad,Shruti,Swar,Varna,Sapatak, Thata,Raga,Vadi,Samavadi, Alap,Tana,Laya,Tal,Theka.
Unit -2
Gram,Murchana,Jati-Gayan,Gandharva,Gana,Nibaddha-Anibaddha
Gana,Prabandha,Alap,Alapti.
Unit -3
* Description of prescribed Ragas: Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.
* .Revision of the previous Talas with Notation.
* Notation of Ragas prescribed(Compulsory)
* Defination of following terms:
a).MargSangit and DesiSangit
b).Nayaki and Gayaki
C).Geet, Gandharva and Gana
Unit -4
*History of Indian Music

Recommend Books:
A Historical study of Indian music by V.N.Bhatkhande
KramikPustakMalika by V.N.Bhatkhande
SangitParijat by Ahobal
SangitRatnakar by bySarangadev
SangitSashatra by K WasudevaShastri
RagSangit by BirendraNathPhukan.
SangitSastra by SomNath
Musicology of India- I part by V.S. Nigam
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Hindustani Music Vocal

Semester: Il

Practical
HMVMAJ2024Marks: 70
Internal Assessment — 30

Credit-4

Learning Objectives:

* To teach him the very basics of Indian Music,such as sound,notes,scales,tempo,
rhythmic.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions
by various composers of Hindustani Music

Unit -1

1.Stage performance of (30 min) On prescribed Raga.

2. Prescribed Ragas: Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.

3. Practical demonstration of VilambitKheyal and chotakheyal with alap and tanas.

4. Dhrupad and Dhamar composition in each of the prescribed Ragaswith
Alap,Layakari&Upaj. 5.0ne
TaranaTaranain any Raga.

6.Performof Semi classical Music or Light Music.



Hindustani Music Vocal

Semester: Il
Theory
HMVMIN2014 Marks-35
Internal Assessment - 15
Credit -2

Learning Objectives:
To teach the student the fundamentals of singing and playing, such as voice
production, holding of the Violin and the correct placement of the hands on the instrument,

the right posture for sitting, breathing exercises to enhance lung capacity for singing etc.
To demonstrate tonal exarcises, such as paltas-s and alankar-s,vital for both singing and
playing.

Laening Outcome:

The student will become well-versed with the techniques of singing or playing, as the case

may be.
The student will be able to achieve dexterity of the voice (singing) and hand
(playing),through regular practice of the tonal exercises at home.

Unit -1

* 1. Nad,Shruti,Swar,Varna,Sapatak,Thata,Raga,Vadi,Samavadi,

Alap,Tana,lLaya,Tal,Theka

Unit -2

1. Gram,Murchana,Jati-Gayan,Gandharva,Gana,Nibaddha-
AnibaddhaGana,Prabandha,Alap,Alapti.

Unit -3

1. Description of prescribed Ragas: Bihag, Bageshree, Bhimpalashi, Hamir and Deskar.
2. Revision of the previous Talas with Notation.

3. Notation of Ragas prescribed(Compulsory)

Unit -4

1. Definition of Purva Raga and Uttar Raga.

2. History of Indian Music

Recommend Books:

1.A Historical study of Indian music by V.N.Bhatkhande
2.KramikPustakMalika by V.N.Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev

5.SangitSashatra by K WasudevaShastri

6.RagSangit by BirendraNathPhukan



Hindustani Music Vocal

Semester: Il

Practical
HMVMIN201 Marks-35

Internal Assessment - 15
Credit -2
Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions
by various composers of Hindustani Music.

Unit—1

1. Prescribed Ragas —Bihag,Bagesri, Bhimpalashi, Hamir, Deskar.

2. Practical demonstration of VilambitKheyal and chotakheyal with alap and taan.

3. Dhrupad and Dhamar(any one) composition in the prescribed Ragas with
Layakari&Upaj.

4. Student should able to perform Tarana .

5. Perform of Semi classical Music or Light Music.



Hindustani Music Vocal

Semester: Il
Practical
HMVIDC2013
Marks: 50
Credit-3
Unit -1

1.Prescribed Ragas — Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.

2. Practical demonstration of Chotakheyal with alap and taan.

3. Dhrupad and Dhamar composition in each of the prescribed Ragas with
Alap,Layakari&Upaj.

4.Student should able to oral rendering of Talas.

5. Perform of Semi classical Music or Light Music.



Hindustani Music Vocal

Semester: Il
Practical

HMVSEC2013 Marks:50

Credit: 3

Unit — 1

Prescribed Ragas — Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.

1.
2.

Stage performance any of your choice Raga withalap and taan.

Practical Demonstration of Dhrupad and Dhamar with
Thah,dugun,tigun,chaugunlaya.

Practical Demonstration of Light Classical music.

PracticalDemonstration of Assamese Folk Music.

The following Talasinaddition to the previous years prescribed course with their
Thekas. a) Tilowara b) Panjabi c)Rupak d) Deepchandi.



Hindustani Music Vocal
Semester: IV

Theory
HMVMAJ2034
Marks -70
Internal Assessment - 30
Credit-4
Unit-1
1. Knowledge and Historical study of Indian classical music.
2. Ancient and Modern NibaddhaGana and AnibaddhaGana.
3. Describe the variety of Tanas.
4. Knowledge of Various Gharanas.
5. Detail Study of Jatis of Hindustani Music.
6. Prescribed Ragas Gaur Sarang, Sankara, Adana, Miyamalhar, Ramkeli.

Unit-2

7. Description of Rag prescribed.
8. Revision of the previous Tal and writing them in Tal Notation.
9. Notation of Ragas prescribe (Compulsory)

Recommend Books:

1.A Historical study of Indian music by V.N.Bhatkhande
2.KramikPustakMalika by V.N.Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev

5.SangitSashatra by K WasudevaShastri
6.RagSangitbyBirendraNathPhukan.

7.Musicology of India (part-III) byV.S.Nigam



Hindustani Music Vocal
Semester: IV
Practical

HMVMAJ2044 Marks -70
Internal assessment — 30

Credit-4

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by
various composers of Hindustani Music.

Unit-1

Prescribe Ragas:

a) Gaud Sarang b) Shankara  c) Adana d) MiyaMalhar e)Ramkeli

1. Stage Perfomance of above Ragas Vilambit and Drutkheyal in each Ragas with Alap and
Tanas.

Unit-2

a) Hindol b)Kalingara
One drutkheyal with alap and tans in each above Ragas.

2) One Dhrupad and one Dhamar with Thah,Dugun, Tigun,Chaugun and laykaris in
different Ragas,prescribe above unit 1 and unit 2.

3) The following Talas in addition to the previous years prescribed course with their
Thekas: a)Jhoomrab)Adachautala



Hindustani Music Vocal
Semester: IV

Practical
HMVMAJ2054 Marks -70
Internal Assessment - 30
Credit -4

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition

Laening Outcome:

*The student will become well-versed with the techniques of singing as the case may be.
*The student will be able to achieve dexterity of the voice (singing) through regular practice
of the tonal exercises at home

Unit-1
l.a) Gaud Sarang b) Shankara  c¢) Adana d) MiyaMalhar e)Ramkeli
2.Stage performance of atlas(20 min) .of any prescribed Raga.(Vilamvit and DrutKheyal)

3.Performance of Dhrupad / DhamarwithLaykari.



Hindustani Music Vocal
Semester: IV
Theory

HMVMIN2024 Marks -35
Internal Assessment - 15

Credit-2

Unit -1
Prescribe Ragas:
a) Gaud Sarang b) Shankara  c) Adana d) MiyaMalhar e) Ramkeli

Complete Description of prescribed Ragas.
Describe the variety of Tanas.

Knowledge of Various Talas.

Details about Purva Raga and Uttar Raga.
Details about Hindustani Thatas.
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Hindustani Music Vocal

Semester: IV
Practical

HMVMIN2024 Marks -35

Internal Assessment — 15
Credit-2

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Hindustani Music,that are essential for
reading a composition

Laening Outcome:

*The student will become well-versed with the techniques of singing or playing, as the case
may be. The student will be able to achieve dexterity of the voice (singing) through regular
practice of the tonal exercises at home.

Unit - 1

1. Prescribe Ragas:

a) Gaud Sarang b) Shankara  c) Adana d) MiyaMalhar ¢) Ramkeli
2. Stage Perfomance of one Ragas Vilambit and Drutkheyal.
3. Any form of Light Classical Music.

4. The Knowledge of Talas previous years prescribed course.



Svllabus for four yvears Under Graduate Programme for
NEP, 2020

Bodoland University

VIOLIN ( VIO)

Dr. Sobha Brahma Music and Fine Arts College, Kokrajhar
Habrubari (BTR) , Assam



Indian Music Violin
Semester: 1

Theory:1
VIOMAJ1014 Marks-35
Internal Marks-15
Credit- 2

Learning Objectives:

* To teach him the very basics of Indian Music violin, such as sound, notes, scales, tempo, rhythmic.
So that his foundation can be made strong.

* To discuss in detail, the two notation systems of Indian Music Violin, that are essential for reading a
composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are, which will help
him in the proper understanding of Hindustani Music vocal.

*The student will develop the ability to read and write the notations of compositions according to a
well defined notation system which will help him new compositions by various composers of
Hindustani Music vocal.

Unit-1
Nad,Shruti,Swar,Varna,Sapatak,Thata,Raga,Vadi,Samavadi, Alap,Tana,l.aya,Tal, Theka.
Unit-2

Raga, Varna,Sapatak,Alankar,Arohan,Avarohan,Pakad, Tana,Laya,Graha,Ansha,Nyas.
Unit-3

1. Knowledge of following Tala: Trital,Ektal, Jhaptal,Chautal.

2. Ability to write the Notation of the Talas in Dugun, Tingun and ChaugunLaya.
Unit-4
1.Ability to write the Notation of Compositions in prescribed Ragas.
2. Description of prescribed Ragas:
a. Bhupali b. Yaman c. AlhaiyaVilawal d. Bhairav e. Desh

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan



Indian Music Violin

Semester: 1
Practical

VIOMAJ101
Marks-35
Internal Marks-15
Credit- 2

Learning Objectives:

* To teach the student the fundamentals of singing and playing, such as voice production, holding of
the Violin and the correct placement of the hands on the instrument, the right posture for sitting,
breathing exercises to enhance lung capacity for singing etc.

* To demonstrate tonal exarcises, such as paltas-s and alankar-s,vital for both singing and playing.
Learning Outcome:

*The student will become well-versed with the techniques of singing or playing, as the case may be.
*The student will be able to achieve dexterity of the voice (singing) through regular practice of the
tonal exercises at home.

*The students will know how to tune their respective instruments — Tanpura.

*He will learn the art of singing especially with regard to having the Tabla as an accompanying
instrument.

Unit -1

Prescribed Ragas: 1.Bhairab 2. AlhaiyaVilawal 3. Yaman 4.Bhoopali5. Desh

Unit-2

Instrumental Music Violin:

*A detail performance of Maseetkhani and RazaKhana Gats with elaboration to be presented in any
one Raga.

*Knowledge and demonstration of the following talas —Teental, Ektal, Jhaptal and Chautal.

*Basic knowledge of Violin and its tuning.

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan



Indian Music Violin

Semester —1
Theory
VIOMIN1014 Marks-35
Internal Marks-15
Credit-2

Learning Objectives:

To teach him the very basics of Indian Music  vocal,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Hindustani Music,that are essential for
reading a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Hindustani Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by
various composers of Hindustani Music vocal.

Unit:1

Nad,Shruti,Swar,Varna,Sapatak,Thata,Raga,Vadi,Samavadi, Alap,Tana,Laya,Tal,Theka.
Unit-2

Raga, Varna,Sapatak,Alankar,Arohan,Avarohan,Pakad, Tana,Laya,Graha,Ansha,Nyas.
Unit-3

*  Knowledge of following Tala: Trital,Ektal,Jhaptal,Chautal.

*  Ability to write the Notation of the Talas in Dugun, Tingun and ChaugunLaya.
Unit-4

a.Ability to write the Notation of Compositions in prescribed Ragas.

b. Description of prescribed Ragas:

Bhupali, Yaman, AlhaiyaVilawal, Bhairav.

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan



Indian Music Violin

Semester: 1
Practical
VIOMIN1014 Marks-35
Internal Marks-
Credit-2

Learning Objectives:
To teach the student the fundamentals of singing, such as voice production, breathing
exercises to enhance lung capacity for singing etc.

* To demonstrate tonal exarcises, such as paltas-s and alankar-s.

Leaning Outcome:

The student will become well-versed with the techniques of singing , as the case may be.The
student will be able to achieve dexterity of the voice (singing) through regular practice of the
tonal exercises at home.The students will know how to tune their respective instruments —
Tanpura for vocal students. Having learnt the Notation system in the theory, the student will
be able to read and learn new compositions in the prescribed ragas.He will learn the art of
singing, especially with regard to having the Tabla as an accompanying instrument

Unit-1
Prescribed Ragas:
1.Bhairab 2. AlhaiyaVilawal 3.Yaman4.Bhoopali 5.Desh

Unit-2

Instrumental Music Violin:

*A detail performance of Maseetkhani and RazaKhana Gats with elaboration to be presented in any
one Raga.

*Knowledge and demonstration of the following talas —Teental, Ektal, Jhaptal and Chautal.
*Basic knowledge of Violin and its tuning.

Recommend Books:
1.A Historical study of Indian music by V.N. Bhatkhande

2.KramikPustakMalika by V.N. Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev
5.SangitSashatra by K WasudevaShastri
6.RagSangit by BirendraNathPhukan



Indian Music Violin

Semester: 1
General Theory

VIOIDC1013 Marks -50

General Theory of Indian MusicViolin

1. Nada (Sound) Musical and Non Musical and Non Musical Sound, Basic
Characteristics of Nada . Two Types of Nada (Sound)

2. Swara (Notes) Types of SwaraTivra, Suddha, Komal, VadiSwar, SamvadiAnuvadi,

Vivadiswara

3. Study on the definition of Music/ Sangit and its source of origin.

4, Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.

5. Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,
Ghana)

6. Knowledge of Laya and it Variations Vilambit, Madhya and drut.

7. Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.

8. Definition of Abhinaya, Simple knowledge of different types of Abhinaya.

9. A brief idea of the development of music in the modern period with particular
reference to Pt. Vishnu Narayan Bhatkhande, Pt. Vishnu DigamberPaluskar, Pt. SN
Ratanjhankar, Pt. BirjuMaharaj, UstadJakirHussain , Pt. Ravi Shankar etc.

10. Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs
and different
Instruments used in Bodo culture. Different Dance forms of Bodo tribe.

11. Different talas used in Classical Music.

12. Comparison between traditional and Classical Music.

13 Hastas used in dance - 1. Asamyukta, 2.Samyukta, 3. NrittaHastas.

14. Study of tribal Dance of Assam.



Indian Music Violin

Semester: 1
Practical
VIOSEC-1013 Marks — 50

Credit -3

Learning Objectives:

* To teach him the very basics of Indian Music violin, such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition

Learning Outcome:

*The student will become well-versed with the techniques of playing, as the case may be.
*The student will be able to achieve dexterity of the music (playing) through regular practice
of the tonal exercises at home.

Unit-1

Prescribed Raga: Yaman, Bhupali, Bhairav

e Ability to knowledge about Paltasinsuddha and komalswaras.

e VilambitandDrut Gat with alapand tan.

e Knowledge and demonstration of the following Talas- Tintal, Ektal,Jhaptal and
Chautal.

e Basic knowledge of Violin and its tuning.

e Presentation of a Dhun,devotional or light Music and traditional folk Music.



Indian Music Violin
Semester: 11

Theory

VIOMAJ1024 Marks: 35
Internal Assessment-15
Cradit-2

Learning Objectives:

* To teach him the very basics of Indian Music violin, such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition

Learning Outcome:

*The student will become well-versed with the techniques of playing, as the case may be.
*The student will be able to achieve dexterity of the music (playing) through regular practice
of the tonal exercises at home.

Unit-1
*Knowledge of following :
Nad,Shruti,Swar,Varna,Sapatak,Alankar,Thata,Arohan,Avarohan,Raga,Vadi,Samavadi,Pakad
, Alap,Tana,Laya,Tal, Theka.
Unit -2
*Knowledge of following Tala: Trital,Ektal,Jhaptal,Chautal, Dhamar
*Brief knowledge of—Kheyal,Dhrupad,Dhamar, Thumri,Laksangeet, Tarana,Saragam.
Unit -3
*Description of Ragas details -
Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri
* Notation of Ragas and Notation of Tala with various layas.
Unit -4
* Brief history of Indian Music.
* Scales of Western Music.

Recommend Books:

1.A Historical study of Indian music by- V.N.Bhatkhande
2 .KramikPustakMalika by - V.N.Bhatkhande
3.SangitParijat by- Ahobal

4.SangitRatnakar by- Sarangadev

5.SangitSashatra by - K WasudevaShastri

6.RagSangit by - BirendraNathPhukan

7.SangitSastra by - SomNath

8.Musicology of India- I part by - V.S. Nigam

9. S.S.Paranjape — BharatiyaSangeetkaltihasa.



Indian Music Violin

Semester: 11
Practical

VIOMAJ1024 Marks:35

Internal Assessment:15
Credit- 2

Learning Objectives:

*

To teach him the wvery basics of Indian Music, such as

sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will

help him in the proper understanding of Indian Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by

various composers of Indian Music.

Unit -1

1.
2.
3.

Practical knowledge of ,Saptak,Raga,Arohan,Avarohan,Alankara, TalMatra.
Prescribe Ragas: Yaman,Bhairav,Bhupali,AlhaiyaBilawal.

Elementary knowledge of the above Ragas Maasitkhani and RazaKhani Gat in each
Ragas with Alaptanas and jala.

Knowledge of following Tala: Trital,Ektal,Jhaptal, Chautal.



Indian Music Violin
Semester: 11

Theory
VIOMIN1024

Marks-35
Internal Assessment:15
Credit -2
Learning Objectives:
* To teach him the very basics of |Indian Music, such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.
* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition.
Learning outcomes:
*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Indian Music.

Unit -1.
e Brief knowledge : Nada,Shruti,Swara,Varna,Saptak, Thata,Aroh,Avaroh,Alap and
Alankar
Unit -2
Short Notes :
* Tala,Laya,Matra,Bibhag,Tali,Khali.
Unit -3
* Description of Ragas-Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri.
* Notation of prescribed Ragas.
* Notation of Talas: Trital,Ektal, Jhaptal, Rupak,Chautal,Dhamar
* Definition of Music and its origin.

Unit -4
* Brief history of Indian Music.
* Scales of Western Music.

Recommend Books:

A Historical study of Indian music by V.N.Bhatkhande
KramikPustakMalika by V.N.Bhatkhande
SangitParijat by Ahobal

SangitRatnakar by bySarangadev

SangitSashtra by K WasudevaShastri

RagSangit by BirendraNathPhukan

SangitSastra by SomNath

Musicology of India- I part by V.S. Nigam
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*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by
various composers of Indian Music.



Indian Music Violin
Semester: 11

Practical

VIOMIN1024
Marks-35

Internal assessment-15
Credit -3

Learning Objectives:

* To teach him the very basics of |Indian Music, such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Indian Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by
various composers of Indian Music.

Unit -1

* Prescribed Ragas :

Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri

Practical knowledge ofSwara,Saptak,Sthana,Mandra,Madhya,Tara.
Practice of various AlankarasPlaying in Prescribed Ragas.
Performance of Ragas with Alap and Tanas.

Oral rendering the Talas: Trital,Ektal,Jhaptal, Rupak and Chautal.

b=



Indian Music Violin

Semester: 11
Practical

VIOIDC1023
Marks:50

Credit -3

Unit -1
1. Prescribe Ragas: Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri.

2. Elementary knowledge of the above Ragas Maasitkhani and RazaKhani Gat in each
Ragas with Alaptanas and jala.

Unit -2
1. Practical knowledge of ,Saptak,Raga,Arohan,Avarohan,Alankara, TalMatra.

2. Elementary knowledge of the above Ragas. Drut Gat in each Ragas with Alap and
tanas.

3. TalaNotations:Trital,Ektal,Jhaptal,Chautal and Rupak with oral rendering in layakari.

Indian Music Violin
Semester: 11

Practical
VIOSEC1023 Marks:50
Credit -3
Unit-1
Prescribe Ragas:Kedar, BrindavaniSarang, Khamaj, Kafi, Jaunpuri.

1. Practical demonstration of Vilambit Gat and Druth Gat with alap and taan.
2. Practical Demonstration of Semi Classical/Light Music and folk music composition
3. The following Talasinaddition to the previous year’sTalas.(a)Tilowara (b)Panjabi

(c)Rupak.

Indian Music Violin




Semester: 111

Theory
VIOMAJ2014 Marks- 70

Internal Assessment: 30
Credit -4

Learning Objectives:

* To teach the student the fundamentals of playing , such as hand production, playing
exercises to enhance finger capacity for playing. To demonstrate tonal exercises, such as
paltas-s and alankar-s,vital for playing.

Laening Outcome:

The student will become well-versed with the techniques of playing, as the case may be.The
student will be able to achieve dexterity of the instrument through regular practice of the
tonal exercises at home.

Unit- 1
Nad,Shruti,Swar,Varna,Sapatak, Thata,Raga,Vadi,Samavadi, Alap,Tana,Laya,Tal,
Theka.
Unit -2
Gram,Murchana,Jati-Gayan,Gandharva,Gana,Nibaddha-
AnibaddhaGana,Prabandha,Alap,Alapti.
Unit -3
* Description of prescribed Ragas:Bihag,Bagesri, Bhimpalashi, Hamir, Deskar.
* Revision of the previous Talas with Notation.
* Notation of Ragas prescribed(Compulsory)
* Definition of following terms:
a) MargSangit and DesiSangit.
b) Nayaki and Gayaki
C) Geet, Gandharva and Gana
Unit -4
1.  Fundamental scales of music in terms of frequency according to Pt.

Sriniwasand Pt.Manjarekar.
2. A comperative study of Northern and KarnatakiTala system and

importance of Jatis.

Recommend Books:

A Historical study of Indian music by V.N.Bhatkhande
KramikPustakMalika by V.N.Bhatkhande
SangitParijat by Ahobal

SangitRatnakar by bySarangadev

SangitSashatra by K WasudevaShastri

RagSangit by BirendraNathPhukan.

SangitSastra by SomNath

Musicology of India- I part by V.S. Nigam
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Indian Music Violin
Semester: 111

Practical
VIOMAJ2024 Marks: 70
Internal Assessment — 30

Credit-4

Learning Objectives:
* To teach him the very basics of Indian Music,such as sound,notes,scales,tempo,
rhythmic.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Indian Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by
various composers of Indian Music

Unit -1

1. Prescribed Ragas: Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.

2.Stage performance of half and hour, planned by the candidate in any of the prescribe ragas.
3. Practical demonstration ofMaseetkhani(vilumbith) Gat and Razakhani (Druth) Gat with
alap, tanas and Jala.

4.Performof Semi classical Music or Light Music.



Indian Music Violin
Semester: 111

Theory
VIOMIN2014 Marks-35
Internal Assessment - 15
Credit -2

Learning Objectives:

To teach the student the fundamentals of playing, such as instrument production,
holding of the Violin and the correct placement of the hands on the instrument, the right
posture for sitting positionand playing instrument. To demonstrate tonal exarcises, such as
paltas-s and alankar-s,vital for both playing.

Laening Qutcome:

The student will become well-versed with the techniques of playing, as the case may
be.The student will be able to achieve dexterity of the Instrument (playing) through regular
practice of the tonal exercises at home.

Unit -1
1. Nad,Shruti,Swar,Varna,Sapatak, Thata,Raga,Vadi,Samavadi,
Alap,Tana,Laya,Tal, Theka
Unit -2
1. Gram,Murchana,Jati-Gayan,Gandharva,Gana,Nibaddha-
AnibaddhaGana,Prabandha,Alap,Alapti.
Unit -3
1. Description of prescribed Ragas: Bihag, Bageshree, Bhimpalashi, Hamir and Deskar.
2. Revision of the previous Talas with Notation.
3. Notation of Ragas prescribed(Compulsory)
Unit -4
1. Definition of Purva Raga and Uttar Raga.

2. History of Indian Music

Recommend Books:

1.A Historical study of Indian music by V.N.Bhatkhande
2.KramikPustakMalika by V.N.Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev

5.SangitSashatra by K WasudevaShastri

6.RagSangit by BirendraNathPhukan

Indian Music Violin




Semester: 111

Practical
VIOMIN201 Marks-35

Internal Assessment - 15
Credit -2

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music ,that are essential for reading
a composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Indian Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by

various composers of Indian Music.

Unit -1
1. Prescribed Ragas —Bihag,Bagesri, Bhimpalashi, Hamir, Deskar.
2. Practical demonstration of Maseetkhani(vilumbith) Gat and Razakhani (Druth) Gat

withalap and tanas.

5. Perform of Semi classical Music or Light Music.



Indian Music Violin
Semester: 111

Practical
VIOIDC2013

Credit -3

Unit -1

1.Prescribed Ragas — Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.

2. Practical demonstration of Chotakheyal with alap and taan.

3. Dhrupad and Dhamar composition in each of the prescribed Ragas with
Alap,Layakari&Upaj.

4.Student should able to oral rendering of Talas.

5. Perform of Semi classical Music or Light Music.

Marks: 50



Indian Music Violin
Semester: 111

Practical
VIOSEC2013 Marks:50

Credit : 3

Unit — 1

Prescribed Ragas — Bihag,Bagesri, Bhimpalashi, ,Hamir, Deskar.

Stage performance any one Raga from your course withalap and taan.
Practical Demonstration of Light Classical music.
PracticalDemonstration of Bodo Folk Music.

[ N O

The following Talasinaddition to the previous years prescribed course with their
Thekas. a) Tilowara b) Panjabi c¢)Rupak d) Deepchandi.



Indian Music Violin
Semester: IV

Theory
VIOMAJ2034
Marks -70
Internal Assessment - 30
Credit-4
Unit-1
1. Prescribed Ragas: Gaur Sarang, Sankara, Adana, Miyamalhar, Ramkeli.
2. Theoretical knowledge of prescribed Ragas.
3. Notation of Ragas prescribe (Compulsory)
4. Describe the variety of Taans.
Unit-2

1. Ancient and Modern NibaddhaGana and AnibaddhaGana.
2. Study of different kind of moorchanas.
3. A brief history of Indian classical music.

Unit-3

1. The calculation and fixation of suddha and vikritaswaras on the stretched wire of a
veena.

2. Revision of the previous Tal and writing them in Tal Notation.

Recommend Books:

1.A Historical study of Indian music by V.N.Bhatkhande
2.KramikPustakMalika by V.N.Bhatkhande
3.SangitParijat by Ahobal

4.SangitRatnakar by bySarangadev

5.SangitSashatra by K WasudevaShastri
6.RagSangitbyBirendraNathPhukan.

7.Musicology of India (part-III) byV.S.Nigam



Indian Music Violin

Semester: IV
Practical

VIOMAJ2044 Marks -70
Internal assessment — 30

Credit-4

.Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading a
composition.

Learning outcomes:

*The student will come to know what the basic terminologies of Indian Music are,which will
help him in the proper understanding of Indian Music.

*The student will develop the ability to read and write the notations of compositions
according to a well defined notation system which in turn,will help him new compositions by
various composers of Indian Music

Unit-1

Prescribe Ragas: a) Gaud Sarang b) Shankara  c¢) Adana d) MiyaMalhar

e)Ramkeli

1. Satge Performance of half an hour planned by the candidate in any one of the prescribed
Ragas.

2. Maseetkhani and Razakhani gats with elaboration to be presented in any one Ragas with

alap, taans,jala and tihai.
Unit-2

1. The following Talas in addition to the previous year’s prescribed course with their
Thekas: (a)Jhoomra (b)Adachautala

Indian Music Violin




Semester: IV
Practical

VIOMAJ2054 Marks -70
Internal Assessment - 30
Credit—4

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading
a composition

Laening Outcome:

*The student will become well-versed with the techniques of playing as the case may be.
*The student will be able to achieve dexterity of the playing music through regular practice
of the tonal exercises at home

Unit-1
l.a) Gaud Sarang b) Shankara  c¢) Adana d) MiyaMalhar e)Ramkeli

2.Stage performance of atlas(20 min) .of any prescribed Raga.(Maseetkhani and Razakhani
Gats)

3. Basic of Rupak and Adacharital.

Indian Music Violin




Semester: IV

Theory
VIOMIN2024 Marks -35
Internal Assessment -15
Credit-2

Unit -1
Prescribe Ragas:
a) Gaud Sarang b) Shankara  c) Adana d) MiyaMalhar e) Ramkeli

1. Complete Description of prescribed Ragas.
2. Knowledge of Various Talas.
Unit- 2
1. Describe the variety of Tanas.
2. Details about Purva Raga and Uttar Raga.
3. Details about Hindustani Thatas.
Unit-3
1. Ancient and Modern NibaddhaGana and AnibaddhaGana.
2. A brief history of Indian classical music.

Indian Music Violin




Semester: IV
Practical

VIOMIN2024 Marks -35
Internal Assessment — 15

Credit-2

Learning Objectives:

* To teach him the very basics of Indian Music,such as
sound,notes,scales,tempo,rhythmetc.So that his foundation can be made strong.

* To discuss in detail,the two notation systems of Indian Music,that are essential for reading

a composition

Laening Outcome:

*The student will become well-versed with the techniques of playing as the case may be.

*The student will be able to achieve dexterity of the playing music through regular practice

of the tonal exercises at home

Unit-1

1. Prescribe Ragas:

a) Gaud Sarang b) Shankara  c) Adana d) MiyaMalhar e) Ramkeli
2. Stage Performance of vilambit Gat and DrutGat.
3. Any form of Light Classical Music.

4. The Knowledge of Talas previous years prescribed course.



Course structure for Four Year B. Music HINDUSANI MUSIC VOCAL

SEM Type Major Minor IDC Ability Skill VAC Internship Dissertation/
Enhancement Enhancement Research Project
Compulsory Course (SEC) (ADL)
Course (AEC)
Credit
1% HMVMAJ1014 HMVMIN1014 HMVIDC1013 - HMVSEC1013 -—-- - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Performance &
Viva voce Viva voce
2" HMVMAJ1024 HMVMIN1024 HMVIDC1023 - HMVSEC1023 - | -
Theory Theory-2 Practical Practical
Theory of Music Practical Performance & Viva
Practical Performance & Performance & voce
Performance & Viva voce Viva voce
Viva voce
31 HMVMAJ2014 HMVMIN2014 HMVIDC2013 - HMVSEC2013 -—-- - | -
Theory Theory -3 Practical Practical
History of Indiana Practical Stage Performance Stage Performance
Music Performance & & Viva voce & Viva voce
Viva voce
HMVMAJ2024
Practical
Performance &
Viva voce
4™ HMVMAJ2034 HMVMIN2024 - - -—-- -—-- -
Theory Theory -4
Applied theory Practical
HMVMAJ2044 | Performance &
. Viva voce
Practical
Performance &
Viva voce
HMVMAJ2054

Stage Performance
& Viva voce




Course structure for Four Year B. Music KATHAK DANCE

SEM | Type Major Minor IDC Ability Skill VAC Internship Dissertation/
Enhancement Enhancement Research
Compulsory Course (SEC) Project
Course (AEC) (ADL)
Credi
t
1 KATMAJ1014 KATMIN1014 KATIDC1013 - KATSEC1013 - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Viva Performance &
voee Viva voce
2m KATMAJ1024 KATMIN1024 KATIDC1023 - KATSEC1023 —_— | e
Theory Theory-2 Practical Practical
Theory "f Music Practical Performance &
Practical Performance & | Performance & Viva Viva voce
Performance & Viva Viva voce voce
voce
3 KATMAJ2014 KATMIN2014 KATIDC2013 -- KATSEC2013 -— e
Theory Theory -3 Practical Practical
History of .Indiana Practical Stage Performance Stage Performance
Music Performance & & Viva voce & Viva voce
KATMAJ2024 Viva voce
Practical
Performance & Viva
voce
4" KATMAJ2034 KATMIN2024 | ---
Theory Theory -4
Applied theory Practical
KATMAJ2044 Performance &
Practical Viva voce
Performance & Viva
voce
KATMAJ2054

Stage Performance &
Viva voce




Course structure for Four Year B. Music TABLA

SEM Type Major Minor IDC Ability Skill VAC Internship Dissertation/
Enhancement Enhancement Research Project
Compulsory Course (SEC) (ADL)
Course (AEC)
Credit
1 TABMAJ1014 TABMIN1014 TABIDC1013 - TABSEC1013 - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Performance &
Viva voce Viva voce
2" TABMAJ1024 TABMIN1024 TABIDC1023 - TABSEC1023 e
Theory Theory-2 Practical Practical
Theory of Music Practical Performance &
Practical Performance & Performance & Viva Viva voce
Performance & Viva voce voce
Viva voce
3" TABMAJ2014 TABMIN2014 TABIDC2013 - TABSEC2013 -—-- - | -
Theory Theory -3 Practical Practical
History of Indiana Practical Stage Performance Stage
Music Performance & & Viva voce Performance &
Viva voce Viva voce
TABMAJ2024
Practical
Performance &
Viva voce
4™ TABMAJ2034 TABMIN2024 - - - - -
Theory Theory -4
Applied theory Practical
TABMAJ2044 Performance &
R Viva voce
Practical
Performance &
Viva voce
TABMAJ2054

Stage Performance
& Viva voce




Course structure for Four Year B. Music SATTRIYA MUSIC VOCAL

SEM Type Major Minor IDC Ability Skill VAC Internship | Dissertation/
Enhancement Enhancement Research
Compulsory Course (SEC) Project
Course (AEC) (ADL)
Credit
1 SMVMAJ1014 SMVMIN1014 SMVIDC1013 - SMVSEC1013 - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Performance &
Viva voce Viva voce
2" SMVMAJ1024 SMVMIN1024 SMVIDC1023 -—- SMVSEC1023 —_— |
Theory Theory-2 Practical Practical
Theory of Music Practical Performance &
Practical Performance & Performance & Viva voce
Performance & Viva voce Viva voce
Viva voce
3 SMVMAJ2014 SMVMIN2014 SMVIDC2013 - SMVSEC2013 - —_— | e
Theory Theory -3 Practical Practical
History of Indiana Practical Stage Stage
Music Performance & Performance & Performance &
SMVMAJ2024 Viva voce Viva voce Viva voce
Practical
Performance &
Viva voce
4™ SMVMAJ2034 SMVMIN2024 | --- -—- -—— - -
Theory Theory -4
Applied theory Practical
SMVMAJ2044 Performance &
Practical Viva voce
Performance &
Viva voce
SMVMAJ2054

Stage Performance
& Viva voce




Course structure for Four Year B. Music KHOL

SEM | Type Major Minor IDC Ability Skill VAC Internship Dissertation/
Enhancement Enhancement Research
Compulsory Course (SEC) Project
Course (AEC) (ADL)
Credit
1% KHLMAJ1014 KHLMIN1014 KHLIDC1013 -—- KHLSEC1013 - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Viva voce | Performance &
Viva voce
2 KHLMAJ1024 KHLMIN1024 KHLIDC1023 - KHLSEC1023 - | -
Theory Theory-2 Practical Practical
Theory of Music Practical Performance &
Practical Performance & | Performance & Viva voce
Performance & Viva voce Viva voce Viva voce
3" KHLMAJ2014 KHLMIN2014 KHLIDC2013 -—- KHLSEC2013 -— e
Theory Theory -3 Practical Practical
History of Indiana Music Practical Stage Stage
Performance & | Performance & Performance &
KHLMAJ2024 Viva voce Viva voce Viva voce
Practical
Performance & Viva voce
4™ KHIL.MAJ2034 KHLMIN2024 | --- -—- -— -— -
Theory Theory -4
Applied theory Practical
KHLMAJ2044 Performance &
Practical Viva voce
Performance & Viva voce
KHLMAJ2054

Stage Performance & Viva
voce




Course structure for Four Year B. Music VIOLIN

SEM | Type Major Minor IDC Ability Skill VAC Internship Dissertation/
Enhancement | Enhancement Research
Compulsory Course (SEC) Project
Course (AEC) (ADL)
Credit
1" VIOMAJ1014 VIOMIN1014 VIOIDC1013 - VIOSEC1013 - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Performance &
Viva voce Viva voce
2" VIOMAJ1024 VIOMIN1024 VIOIDC1023 - VIOSEC1023 - | -
Theory Theory-2 Practical Practical
Theory of Music Practical Performance &
Practical Performance & Performance & Viva voce
Performance & Viva voce Viva voce
Viva voce
3" VIOMAJ2014 VIOMIN2014 VIOIDC2013 - VIOSEC2013 - —_ | -
Theory Theory -3 Practical Practical
History of Indiana Practical Stage Stage
Music Performance & Performance & Performance &
VIOMAJ2024 Viva voce Viva voce Viva voce
Practical
Performance &
Viva voce
4" VIOMAJ2034 VIOMIN2024 - - - - -
Theory Theory -4
Applied theory Practical
VIOMAJ2044 Performance &
Practical Viva voce
Performance &
Viva voce
VIOMAJ2054

Stage Performance
& Viva voce




Course structure for Four Year B. Music SATTRIYA DANCE

SEM | Type Major Minor IDC Ability Skill VAC Internship Dissertation/
Enhancement | Enhancement Research
Compulsory Course (SEC) Project
Course (AEC) (ADL)
Credit
1 SDNMAJ1014 SDNMIN1014 SDNIDC1013 - SDNSEC1013 - -
Theory Foundation Theory-1 Theory-1 Practical
Practical Practical General Theory Demonstration
Performance & Performance &
Viva voce Viva voce
2" SDNMAJ1024 SDNMIN1024 SDNIDC1023 - SDNSEC1023 —_— | e
Theory Theory-2 Practical Practical
Theory of Music Practical Performance &
Practical Performance & Performance & Viva voce
Performance & Viva voce Viva voce
Viva voce
3 SDNMAJ2014 SDNMIN2014 SDNIDC2013 - SDNSEC2013 -—-- - | -
Theory Theory -3 Practical Practical
History of Indiana Practical Stage Stage
Music Performance & Performance & Performance &
SDNMAJ2024 Viva voce Viva voce Viva voce
Practical
Performance &
Viva voce
4™ SDNMAJ2034 SDNMIN2024 | --- -—- - - -—-
Theory Theory -4
Applied theory Practical
SDNMAJ2044 Performance &
Practical Viva voce
Performance &
Viva voce
SDNMAJ2054

Stage Performance
& Viva voce







SYLLABUS FOR FOUR YEAR UNDER GRADUATE COURSE

SEMESTER — 1
Course Type | Course Title Total Maximum marks
Credits External Internal Total Marks
Major 101(A) | Theory 2 35 15 50
Major 101(B) | Practical 2 35 15 50
Minor 101(A) | Theory 2 35 15 50
Minor 101(B) | Practical 2 35 15 50
IDC 1013 G. Theory 3 50 0 50
AEC 1012 Assamese/English/Bodo | 2 50 0 50
SEC1013 Practical 3 50 0 50
VAC1014 4 70 30 100
SEMESTER — 11
Course Type | Course Title Total Maximum marks
Credits External Internal Total Marks
Major 102(A) | Theory 2 35 15 50
Major 102(B) | Practical 2 35 15 50
Minor 102 Theory 2 35 15 50
Minor 102 Practical 3 35 15 50
IDC 1023 Practical 3 50 0 50
AEC 1022 Assamese/English/Bodo | 2 50 0 50
SEC1023 Practical 3 50 0 50
VAC1024 4 70 30 100
SEMESTER — I1I
Course Type | Course Title Total Maximum marks
Credits External Internal Total Marks
Major 2014 Theory 4 70 30 100
Major 2024 Practical 4 70 30 100
Minor 201 Theory 2 35 15 50
Minor 201 Practical 2 35 15 50
IDC 2013 Practical 3 50 0 50
AEC 2012 Assamese/English/Bodo | 2 50 0 50
SEC2013 Practical 3 50 0 50
SEMESTER -1V
Course Type | Course Title Total Maximum marks
Credits External Internal Total Marks
Major 2034 Theory 4 70 30 100
Major 2044 | Practical 4 70 30 100
Major 2054 | Practical 4 70 30 100
Minor 202 Theory 2 35 15 50
Minor 202 Practical 2 35 15 50
AEC 3022 Assamese/English/Bodo | 2 50 0 50
INT201 Internship 2 50 0 50




Svyllabus for four yvears Under Graduate Programme for NEP, 2020

Bodoland University

(Sattriya Music Vocal)



BA (HONOURS) SattrivaMusic Vocal (SMV)
SEMESTER — 1

Learning Objectives:
e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music related vocal (songs) parts
e To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.
e To discuss about the notation system of Indian music as it is essential for reading and
learning a composition.
e Introductory brief knowledge about an extraordinary Music form andits related
components which is being as a living tradition for more than 5 Centuries in India.
Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya culture.
e Students will get introduced to basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to
Indian Music system
e They will grasp the basic theoretical aspects of our Raga paddhati of Indian Music and
Sattriya Music of Assam.

Major — SATTRIYA MUSIC VOCAL
THEORY -1

Max. Marks: 50 Marks: 35
Course: SMVMAJ101 Credits: 2
FOUNDATION

Syllabus:

1. Definition of Music and its Source of origin.

2. Definition of (a) Nada, Shruti, Swara, Sthana, Varna, Saptak Vibration,

Pitch, Intincity, Timber, Raga, Arohan — Avarohan, Vadi, Samavadi, Anuvadi, Vivadi,
Alap and Alankar (b) Tala, Layas, Matra, Bibhag, Maan, Khali, Gaman, Ghatetc,
Study on the historical background of Sattriya Music and Bargeet.

Description of prescribed Ragas and Talas of Bargeet

Study on Sattra, Namghar, Manikut, Thapana, Guru Akhan, Karpat, Math

Study about the Musical Instruments used in Sattriya Music and Bargeet.

ANl

Internal Assessment Marks; 15
Suggestive readings:

Musicology of India by V. S. Nigam, part — 1

Introduction to Indian Music by B. Chaitanya Dev

Rhythm in Vaishnava Music of Assam by MaheswarNeog&KeshavChankakati

The Neo-Vaisnavite Movement &Sattra Institution of Assam by S.N, Sarmah



PRACTICAL -1
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: SMVMAJ101 Credits: 2

1. Practical knowledge of Swara, SaptakSthana, Raga, Varna, Alankar, Tala,
Matra, Bibhag, Gaman.Ghatetc

2. Simple Alankar and Swara practice covering Mandra, Madhya & Tar Saptak
inbilawal, Kalyan&BhairavThata.

3. Knowledge of Trital, ektal&Jhaptal

4. Practical knowlwdge of Bargeet and AnkiyaGeet :- Raga Ashowary,
Belowar

5. Oral rendering of applied SattriyaTala

Internal Assessment Marks: 15

skeoskeskoskosk

Suggestive readings:
e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika
e BhupenHazarikaGeetAruJibonRath by Dr. DilipDutta



Syllabus for four years Under Graduate programme for NEP 2020
BA (MINOR) Sattriya Vocal Music (SMV)
SEMESTER -1
Learning Objectives:
e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music related vocal (songs) parts
e To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.
e To discuss about the notation system of Indian music as it is essential for reading and
learning a composition.
e Introductory brief knowledge about an extraordinary Music form and its related
components which is being as a living tradition for more than 5 Centuries in India.
Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya culture.
e Students will get introduced to basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to
Indian Music system
e They will grasp the basic theoretical aspects of our Raga paddhati of Indian
Music and Sattriya Music of Assam.

THEORY -1
Max. Marks: 50 Marks: 35
Course: SMVMIN101 Credits: 2

FOUNDATION

1. Define ‘Music’ (Sangeet) and its origin.

2. Definition of (a) Nada, Shruti, Swara, Sthana, Varna, Saptak, Thata, Raga, = Aalap and
Alankar Vibration, Pitch, Intincity, Timber, Vadi, Samavadi, Anuvadi, Vivadi, Alap and
Alankar (b) Tala, Layas, Matra, Bibhag, Maan (Taali), Khali, Gaman, Ghat etc.

3. Study on the historical background of Sattriya Music and Bargeet.

4. Description of prescribed Ragas and Talas of Bargeet

5. Study on Sattra, Namghar, Manikut, Thapana, Guru Akhan, Karpat, Math

6. Study about the Musical Instruments used in Sattriya Music and Bargeet

Internal Assessment Marks; 15
Suggestive Readings:
Musicology of India by V. S. Nigam, part — 1
Introduction to Indian Music by B. ChaitanyaDev
Rhythm in Vaishnava Music of Assam by MaheswarNeog&K eshavChankakati
The Neo-Vaisnavite Movement &Sattra Institution of Assam by S.N, Sarmah



PRACTICAL -1
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: SMVMIN101 Credits: 2

1. Practical knowledge of Swara, SaptakSthana, Raga, Varna, Alankar, Tala,
Matra, Bibhag, Gaman.Ghatetc

2. Simple Alankar (atleast 10), Swara practice covering Mandra, Madhya & Tar
Saptak in bilawal, Kalyan&BhairavThata.

3. Knowledge of Trital, Ektal&Jhaptal with Oral demonstration

4. Raga Ashowary and Belowar with applicable tala

5. Performance of any folk song of Assam
Internal Assessment Marks: 15
Suggestive readings:

e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika
e BhupenHazarikaGeetAruJibonRath by Dr. DilipDutta

skeoskeskoskosk



BA(HONOURS)Sattriva Music Vocal (Inter Disciplinary Course)
SEMESTER —1

Learning Objectives:

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music related vocal (songs) parts

e To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

e To discuss about the notation system of Indian music as it is essential for reading and
learning a composition.

e Introductory brief knowledge about an extraordinary Music form and its related
components which is being as a living tradition for more than 5 Centuries in India.

Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya culture.
e Students will get introduced to basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to
Indian Music system
e They will grasp the basic theoretical aspects of our Raga paddhati of Indian Music and
Sattriya Music of Assam.

Semester —I General Theory

IDC1013 Marks -50

General Theory of Indian Music

1. Nada (Sound) Musical and Non Musiccal and Non Musical Sound, Basic
Characteristics of Nada . Two Types of Nada (Sound)

2. Swara (Notes) Types of SwaraTivra, Suddha, Komal, VadiSwar, SamvadiAnuvadi,

Vivadiswara

3. Study on the definition of Music/ Sangit and its source of origin.

4, Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.

5. Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,
Ghana)

6. Knowledge of Laya and it Variations Vilambit, Madhya and drut.

7. Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.

8. Definition of Abhinaya, Simple knowledge of different types of Abhinaya.

9. A brief idea of the development of music in the modern period with particular

reference to Pt. Vishnu Narayan Bhatkhande, Pt. Vishnu DigamberPaluskar, Pt. SN
Ratanjhankar, Pt. BirjuMaharaj, UstadJakirHussain , Pt. Ravi Shankar etc.

10. Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs
and different
Instruments used in Bodo culture. Different Dance forms of Bodo tribe.

11. Different talas used in Classical Music.

12. Comparison between traditional and Classical Music.



13 Hastas used in dance - 1. Asamyukta, 2.Samyukta, 3. NrittaHastas.
14. Study of tribal Dance of Assam.

BA (HONOURS) Sattriva Music Vocal (SMV)
(Skill Enhancement Course)
SEMESTER -1
PRACTICAL-I

Course: SMVSEC101
Max. Marks: 50 Credit: 3

Learning Objectives:

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music related vocal (songs) parts

e To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

e To discuss about the notation system of Indian music as it is essential for reading and
learning a composition.

e Introductory brief knowledge about an extraordinary Music form and its related
components which is being as a living tradition for more than 5 Centuries in India.

Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya culture.
e Students will get introduced to basic terms of Sattriya and Indian Music as well
e Students will develop the ability to read and write the compositions according to
Indian Music system
e They will grasp the basic theoretical aspects of our Raga paddhati of Indian Music and
Sattriya Music of Assam.

1. Knowledge about Nada, Shruti, Swara, Saptak, Sthana, Varna, Gamak-Meend, Tala,
Matra, Bibhag, Tali, Khali, Gaman-Ghat, Lay etc.

2. Practical knowledge of formation of Swara-Alankar. Ability to perform in Bilawal,
Kalyan, Kafi and BhairavaThata

3. Bargeet in Raga Asawari and Bilawal with applied Tala and notation with oral rendering-
Pariand Rupak

4. Performance of different traditional folk songs- Kamrupi, Goalporiya, Zikir, Bodo, Mising
etc.

Suggestive Readings:

Musicology of India part 1-2 by V.S. Nigam
KramikPustakMalika part-1 by V.N. Bhatkhande

Dr. BhupenHazarikarGeetaruJibonRath by DilipDutta

Assamiyal okageetiSangrah by Babul Das
keskoskoskoskosk



BA (HONOURS) Sattriva Music Vocal (SMV)
SEMESTER - 11
Max. Marks: 50 Marks: 35
Course: SMVMAIJ102 Credits: 2
THEORY - II
Theory of Music

1. Study on the time theory of Ragas with particular reference to Bargeet.

2. Study on the Merits and Demerits of a vocalist (according to Sangit

Ratnakar)

3. Notation system (North Indian) & knowledge of Notation writing of the prescribed
Bargeet

4. Study on North Indian Classical Music

5. Study on 10 essentials (pran) of Ragas — Abirvab, Tirobhab

6. Classification of Musical Instruments: That, Avanaddha, Ghana &Sushir. Study on
structural features of Rabab used earlier in Bargeet. Instruments used at present with Bargeet.
Description of Tanpura with Diagrammatic representation.

Internal Assessment Marks: 15
Suggestive Readings:

SattraSangeetorSwarnarekha by KeshavAnandaDevgoswami
AssamiyaSangeetorAitijya by BirendraNathDutta

SwararekhatBargeet by MaheswarNeog

BhupenHazarikaGeetAruJibonRathby Dilip Dutta

Raga Sangeetby Birendra Kumar Phukan

PRACTICAL - 1I
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: SMVMAJ102 Credits: 2

1. Ability to perform Bargeet with Raga: Gauri, Kalyan, Kou, Bhatiyali
2. Ability to perform prescribed Bargeet on different talas

3. Oral Rendering of Talas (Tali/ Khali) :Bisam, Kharman, Harsha-Ektala (Talas under SEM
D)

4. Ankiyageet in prescribed Raga
5. Ability to perform folk song: Kamrupi, Goalpariya, Tokari, Bihu
Internal Assessment Marks; 15

Suggestive Books:
e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika



BA (HONOURS) Sattriva Music Vocal (SMV)

SEMESTER - 11

SMYV (Minor)

Max. Marks: 50 Marks: 35
Course: SMVMIN102 Credits: 2
THEORY —1I
Theory of Music

Study on the Time theory of ragas with particular reference to Bargeet

Study in the merits and demerits of a vocalist as per SangeetRatnakar

Notation writing of prescribed Bargeet

Study on North-Indian classical music, 10 essentials of ragas

. Classification of Badya (as per Bharat), about Robab, presently accompanying instruments
w1th Bargeet- Diagrammatic description of Tanpura

BUESCESE

Internal Assessment Marks; 15
Suggestive Readings:
SattraSangeetorSwarnarekha by KeshavAnandaDevgoswami
AssamiyaSangeetorAitijya by BirendraNathDutta
SwararekhatBargeet by MaheswarNeog
BhupenHazarikaGeetAruJibonRathby DilipDutta
Raga Sangeetby Birendra Kumar Phukan

PRACTICAL - 11
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: SMVMIN102 Credits: 2

1. Prescribed ragas :Gauri, Kou, Kalyan, Bhatiyali

2. Ability to perform above ragas in different talas.

3. Oral rendering of talas: Bisham, Pari, Kharman and Harsha-ektala

4. Ankiyageet in prescribed raga

5. Ability to perform folk songs: Kamrupi, Goalporiya, Tokari, Bihu etc.

Internal Assessment Marks: 15
Suggestive Books:

e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika OR
Bargeet of MahapurushSankardeva&Madhavdeva by H.N DuttaBaruah

skt sk skoskook



BA (HONOURS) Sattriva Music Vocal (SMV)
PRACTICAL-I
Fundamental Knowledge -A

Course: SMVIDC102 Marks: 50
Max. Marks: 50 Credit: 3

1. Practical knowledge : Swara, Saptak, Sthana, Varna, Raga, Tala, Matra, Tali- Khali ,
Gaman-Ghat (Theka), Vibhag (Division), Gamak, Meend etc.

2. Ability to perform Alankar (patterns or palta) in Bilawal, Kalyan, Kafi and BhairavaThata
(on scale)

3. Bargeet in Raga Asawari, Belowar, Gauri and Kalyan in Pari, Rupak and KharmanTala.
4. Ability to perform any folk music/song of Assam

5. Any question of practical interest

Suggestive Readings:

KranikPustakMalika 1- 2 Part by V.N. Bhatkhande
Musicology of India by V.S. Nigam

Bargeet by H.N. DuttaBarua
AssamorSattriyaNrityaaruTala by MaheswarNeog



BA (HONOURS) Sattriva Music Vocal (SMV)

PRACTICAL-I

Course: SMVSEC102 Marks: 50
Max. Marks: 50 Credit: 3

1. Ability to perform Raga: Gauri and Bhatiyali. Details of applied Tala (Bisham and Harsha-
Ektala)

2. Performance of MadhyalayaKhayal in Raga Yaman, Bhupali, Desh and Asawari
3. Tala notations: Trital, Ektal, Jhaptal and Rupak with writing knowledge of Laykari
4. Songs :JyotiSangeet, BishnuRabhaSangeet and Parbati Prasad Barua’sgeet

5. Any question of practical interest

Suggestive Readings:

KramikPustakMalika part-1 by V.N. Bhatkhande

SattriyaNrityarTala by Maheswarneog

Dr. BhupenHazarikarGeetaruJibonRath by DilipDutta
AssamiyalokageetiSangrah by Babul Das



BA (HONOURS) Sattriva Vocal Music (SMYV)
SEMESTER — 111
Max. Marks: 100 Marks: 70
Course: SMVMAIJ201 Credits: 4

THEORY - III
History and Music Sastra

1. Study on Ancient musical text: Natyasastra, SangeetRatnakar, SangeetDamodar,
SangeetParijat, Dattillam, Brihaddeshi

2. Knowledge of Ancient Gram raga and Desi Raga

3. Ragalapti, Rupakalapti, Gram-Murchana

4. Music of Ancient Kamrupa- Pre and Post Sankardev era

5. Sankardev and Neo-Vaishnavite Renaissance in the development of Art and Music
6. Bargeet and Contemporary Vaishnavite music of India.

7. BhaskarBarma’s account of music and art of ancient Kamrup.

Internal Assessment Marks: 30
Suggestive Readings:

ByasSangeetorRuprekha by DurgeswarQOjha

AssamorLokaSamaskriti by B.K. Barua

AssamiyalokaNatyaParampara by SailenBharali

SattriyaSamaskritirSwarnarekha by Narayan Ch. Goswami

PRACTICAL - III
PERFORMANCE & VIVA-VOCE

Max. Marks: 100 Marks: 70
Course: SMVMAJ202 Credits: 4

1. Ability to perform Bargeet :Basant, Bhatiyali, Tur-Bhatiyali, Shyam and previous
semester ragas.

2. Two Ankiyageet and Bhatima in any raga

3. Ability to perform Bargeet and Ankiyageet in given tala (Examiner’s choice)

4. Performance of any folk song of Assam

5. Any question of practical interest.

Internal Assessment Marks: 30

Suggestive Books:
e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika



BA (HONOURS) Sattriva Music Vocal (SMV)
SEMESTER — 111

THEORY — 111
History and Music Shastra

Max. Marks: 50 Marks: 35
Course: SMVMIN201 Credits: 2

1. Study of ancient musical text: Natyashastra, SangeetRatnakar, SangeetDamodar,

SangeetParijat, Datilyyam, Brihaddesi

2. Knowledge of Gram raga- Desi raga

3. Ragalapti, Rupakalapti, Gram-Murchana

4. Music of ancient Kamrup — Pre and post Sankardev era

5. Sankardev and Neo-Vaishnavite renaissance in development of Assam as well as in India
Internal Assessment Marks: 15

Suggestive Readings:

ByasSangeetorRuprekha by DurgeswarOjha

AssamorLokaSamaskriti by B.K. Barua

Assamiyal okaNatyaParampara by SailenBharali

SattriyaSamaskritirSwarnarekha by Narayan Ch. Goswami

PRACTICAL - 111
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: SMVMIN201 Credits: 2

1. Stage performance (20 mins.) in all ragas with tala description
2. Ability to perform previous Ragas and Raga: Basant, Tur-Bhatiyali and Shyam
3. Ability to perform Ankiyageet and Bhatima

4. Performance of folk songs, Jyoti and BishnuRabhasangeet with explanation of applied
talas

Internal Assessment Marks: 15
Suggestive Books:
e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika OR
Bargeet of MahapurushSankardeva&Madhavdeva by H.N DuttaBaruah



BA (HONOURS) Sattriya Music Vocal (SMV)
Sattriya Vocal Music (Inter Disciplinary Course)
SEMESTER - 111
PRACTICAL-II
Fundamental Knowledge -B

Course: SMVIDC201 Marks: 50
Max. Marks: 50 Credit: 3

1. Performance of Bargeet: one from Sri Sankardev and one from Sri Madhabdev

2. Ability to perform MadhyalayaBandish under ThataKalyan, Khamaj, Asawari and
Bhairavi
inTrital, Jhaptal, Ektal and Chautal

3. Simple knowledge of playing Khol (Pari, Rupak, Kharman and BishamTala)

4. Ability to perform JyotiSangeet, BishnuRabhaSangeet, Parbati Prasad and Bhupendra
Sangeet

5. Any question of practical interest

Suggestive Readings:

KramikPustakMalika part 1-2 by V.N. Bhatkhande
AssamorSattriyaNrityaaruTala by MaheswarNeog

Sur Jeoti 1 & 2 Part Published by Directorate of Cultural Affairs

Jyoti Prasad Rachanavali, BisnuRabhaRachanavali&Parvati Prasad Rachanavali
BhupenHazarikarGeetaruJibonrath by DilipDutta



BA (HONOURS) Sattriya Music Vocal (SMV)
Sattriya Vocal Music (Skill Enhancement Course)
PRACTICAL-III

Course: SMVSEC201 Marks: 50
Max. Marks: 50 Credit: 3

1. Ability to perform : Raga Dhanashree and Kalyan ( Bargeet and AnkiyaGeet) with complete
Raga
andTala knowledge

2. Performance of Dhrupad/ Dhamar in Dugun, Trigun and ChaugunLaykari with Tala
conception

3.Knowledge of Dadra, Kaharba, Rupak and DeepchandiTala

4. Songs of Dr. BhupenHazarika, Anandiram Das and RudraBarua
5. Any questions of practical interest

Suggestive Readings:

KramikPustakMalika part-1&2 by V.N. Bhatkhande
SattriyaNrityarTala by Maheswarneog

Dr. BhupenHazarikarGeetaruJibonRath by DilipDutta
AssamiyaAdhunikGeetSangrah by Babul Das



BA (HONOURS) Sattriva Vocal Music (SMV)
SEMESTER - IV

THEORY — IV
Life History and Contribution

Max. Marks: 100 Marks: 70
Course: SMVMAJ203 Credits: 4

1. Life history of MahapurushSrimantaSankardev and Sri SriMadhavdev; their unique
contributions towards Sattriya music

2. Life and contribution of the following: Dayal Chandra Sutradhar, Maniram Bayan
Muktiyar, NarahariBurhabhakat.

3. Role of AIR, DD and SNA(SangeetNatakAkademi) in promotion of Bargeet(A critical
study)

4. Contribution of Barpeta, Bordowa, and KamalabariSatra towards development of Bargeet
and Ankiyageet in particular.

5. Study of traditional method of teaching Bargeet in Satras and Institutional method of
present day.

6. Life and contribution of Pt. V.N. Bhatkhande towards North-Indian music and Tyagraja
and MurthuswamiDikshit for South-Indian music.

Internal Assessment Marks: 30
Suggestive Readings:

MahapurushSrimantaSankardeva&Madhavdev by LakhminathBezbaruah
MahapurushSankardeva by BapchandraMahanta

AssamiyaNatyaSahitya by SatyndraNathSarmah

AssamarLokaNatya by Ram Goswami



BA (HONOURS) Sattriva Vocal Music (SMV)
SEMESTER - IV

PRACTICAL -1V
STAGE PERFORMANCE & VIVA-VOCE

Max. Marks: 100 Marks: 70
Course: SMVMAJ204 Credits: 4

1. Stage Performance (30 mins min.) on prescribed ragas(Bargeet, Folk songs of Assam and
own composition based on course familiar tune and rhythm)

Internal Assessment Marks: 30
Suggestive Books:

e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika

BA (HONOURS) Sattriva Vocal Music (SMV)
SEMESTER -1V
PRACTICAL -V

PERFORMANCE & VIVA-VOCE

Max. Marks: 100 Marks: 70
Course: SMVMAJ205 Credits: 4

1. Bargeet in Ragas: Dhanashree, Kedar, Srigandhar, Mahurdhanashree

2. Performance of Kirtan and NaamGhosa(Simple knowledge)

3. Any indigenous form of songs

4. Aalap-aakar and Swargam

5. Any question in practical interest/talas etc.

Internal Assessment Marks: 30
Suggestive Books:

e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika
e Bargeet of Sankardeva and Madhavdevaedited by H.N. DuttaBaruas



BA (HONOURS) Sattriva Vocal Music (SMV)
SEMESTER -1V

SMV (Minor
Max. Marks: 50 Marks: 35
Course: SMVMIN202 Credits: 2
THEORY - IV

Life History and Contribution

1. MahapurushSrimantaSankardev and Sri SriMadhabdev and their unique contributions
towards Sattriya music.

2. Life and contribution: Dayal Chandra Sutradhar, Maniram Bayan Muktiyar,
NarahariBurabhakat and Narayan Chandra Goswami, RaseswarSaikiaBarbayan

3. Role of AIR, DD and SNA(SangeetNatakAkademi) in promotion of Bargeet

(A critical study)

4. Contribution of Barpeta, Borduwa and KamalabariSattra towards development
ofBargeet and Ankiyageet

5. Life and contribution of Pt. V.N. Bhatkhande

Internal Assessment Marks: 15
Suggestive Readings:
MahapurushSrimantaSankardeva&Madhavdev by LakhminathBezbaruah
MahapurushSankardeva by BapchandraMahanta
AssamiyaNatyaSahitya by SatyndraNathSarmah
AssamarLokaNatya by Ram Goswami

PRACTICAL -1V
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: SMVMIN202 Credits: 2

1. Stage performance ability (30 mins)- Raga : Dhanashree, Kedar, Srigandhar,
Mahur-Dhanashree

2. Own composition based on course familiar Raga and Tala.

3. Oral rendering of Kirtan and Nam Ghosa

4. Prescribed raga chalan in Aakar and Swargam

5. Any question of practical interest

Internal Assessment Marks: 15
Suggestive Books:

e Bargeet, BapchandraMahanta or Bargeet, edited by Dr. SurjyakantaHazarika OR
Bargeet of MahapurushSankardeva&Madhavdeva by H.N DuttaBaruah



okskokook



SYLLABUS FOR FOUR YEAR UNDER GRADUATE COURSE

SEMESTER — 1
Course Type | Course Title Total Credits Maximum marks
External Internal Total Marks
Major 101(A) | Theory 2 35 15 50
Major 101(B) | Practical 2 35 15 50
Minor 101(A) | Theory 2 35 15 50
Minor 101(B) | Practical 2 35 15 50
IDC 1013 G. Theory 3 50 0 50
AEC 1012 Assamese/English/Bodo | 2 50 0 50
SEC1013 Practical 3 50 0 50
VAC1014 4 70 30 100
SEMESTER — 11
Course Type | Course Title Total Credits Maximum marks
External Internal Total Marks
Major 102(A) | Theory 2 35 15 50
Major 102(B) | Practical 2 35 15 50
Minor 102 Theory 2 35 15 50
Minor 102 Practical 3 35 15 50
IDC 1023 Practical 3 50 0 50
AEC 1022 Assamese/English/Bodo | 2 50 0 50
SEC1023 Practical 3 50 0 50
VAC1024 4 70 30 100
SEMESTER — I1I
Course Type | Course Title Total Credits Maximum marks
External Internal Total Marks
Major 2014 Theory 4 70 30 100
Major 2024 Practical 4 70 30 100
Minor 201 Theory 2 35 15 50
Minor 201 Practical 2 35 15 50
IDC 2013 Practical 3 50 0 50
AEC 2012 Assamese/English/Bodo | 2 50 0 50
SEC2013 Practical 3 50 0 50
SEMESTER - IV
Course Type | Course Title Total Credits Maximum marks
External Internal Total Marks
Major 2034 Theory 4 70 30 100
Major 2044 Practical 4 70 30 100
Major 2054 Practical 4 70 30 100
Minor 202 Theory 2 35 15 50
Minor 202 Practical 2 35 15 50
AEC 3022 Assamese/English/Bodo | 2 50 0 50




Svyllabus for four yvears Under Graduate Programme for NEP, 2020

Bodoland University

(KHOL VADYA)

Dr. Sobha Brahma Music and Fine Arts College, Kokrajhar
Habrubari (BTR) , Assam



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — 1

Max. Marks: 50 Marks: 35
Course: KHLMAIJ101 Credits: 2

THEORY -1

Learning Objectives:

Provide Knowledge about a major percussion instrument played in solo and
accompanied with almost all Sattriya Music and Dance composition.

To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music

To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

Introductory brief knowledge about the tradition and related components.

Learning Qutcomes:

e Students will able to know about the basic structure and formation of Sattriya

culture.

e Students will introduce with basic terms of Sattriya and Indian Music as well
e They will grasp the basic theoretical aspects of Indian Percussion Instruments

Syllabus:

1.
2.
3.

4.
. Description: with pictures of the parts of a khol —

)}

9.

Description: Palas, Bibhag, Tal, Chapar, Matra

The legendary and historical accounts of the origin of khol and its use
Description: Bhanganighat, Gati, Bewaloga, Ragar, Tokar, gurughta,
Choraghat, Lonaghat, Lahar, man ( hali) mulghat or defects of a bayan
Knowledge of talas; Thekesa jati, Khan jati, Mathjati, Unjati, Jati.

Ghun, Khola, daina, tikani, puli, dewali, maluwa, barati, katani chal.

Parts of tala in accompaniment with singing :

Ga man ghat, Sanchar, Shuk.

Stroke on khol: Tepa-chapar, Khola-chapar, Bulan (bulani) chapar, Rupabhi.
Practice in sattriya talas used with geet:Rupak, Dowaj, Ektaal, Rupganjal,
Borbisham, Thaktaal, Poritaal, Sarubisham, Dharamjati, ( notation writing of all
the prescribed tals )

Gayan- Bayan

Internal Assessment Marks; 15
Suggestive readings:

Musicology of India by V. S. Nigam, part — 1

Introduction to Indian Music by B. Chaitanya Dev

Rhythm in Vaishnava Music of Assam by Maheswar Neog & Keshav Chankakati
The Neo-Vaisnavite Movement & Sattra Institution of Assam by S.N, Sarmah
Khol Bigyan- Dilip Ranjan Barthakur

Khol Bidya- Manoj Kumar Das ( Ashok Book Publication, Panbazar )



PRACTICAL -1
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: KHLMAJ101(B) Credits: 2

1. Knowledge of tals — Chariman, Khanati, Melachuta, Athtla, Thekajyoti,
Domani.

2. Ganika or Gayan-Bayan jora, Ga man, Bhangoni sanchar, Recitaion ofthe talas.

3. Tala accompanying songs :Dharamjati, Sarubisham, Poritaal, Rupak taal,
Recitation of bols showing with different bibhags.

4. Tala accompanying songs :Birup, Tinimani, Dhemali, Chahini, Ganika or
Gayan-Bayan jora, Dowaj, Thaktaal.

5. Method of producing bol or bjana in a khol. Right hand bols. Left ahdn bols
with both hand, Chapar, Bulan.

6. Producing bol on bajana in khol: Tepa-chapar, Kholachapar, Tokar, Ragar.

7. Tal accompany with song: Yati, Ektal, Barbisham, Rupganjal, Mathyati.

Internal Assessment Marks: 15
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Suggestive readings:
o Sattriya nrittya aru nrittar tal, by Dr. Maheshwar Neog
o Sattriya sangeetar ruprekha by Gobinda Saikia
o Different reference books written by renowned scholars of Assam on Sattriya
Music and culture as a whole.



BA (HONOURS) Sattriya Music (KHOL)
SEMESTER — 1
Max. Marks: 50 Marks: 35
Course: KHLMIN101 Credits: 2
THEORY -1
Learning Objectives:
e Provide Knowledge about a major percussion instrument played in solo and
accompanied with almost all Sattriya Music and Dance composition.
e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music
e To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.
¢ Introductory brief knowledge about the tradition and related components.

Learning Outcomes:
e Students will able to know about the basic structure and formation of Sattriya
culture.
e Students will introduce with basic terms of Sattriya and Indian Music as well
e They will grasp the basic theoretical aspects of Indian Percussion Instruments

Syllabus:

1. Comparison of Sattriya Talas with other talas

Jati bichar in Sattriya talas- tisra, misra, chatusra

Comparative study of khol playing in Assam, Bengal and Manipur
Comparison of Sattriya talas with the talas of Indian Classical Music
Knowledge about the percussion instrument khol

Talas used in accompaniment with songs- tinimani, sarimani etc.
Dhemalir anga-bohasahibi, thiosahini

NownkLbh

Internal Assessment Marks; 15
Suggestive Readings:
Khol Bigyan- Dilip Ranjan Barthakur
Introduction to Indian Music by B. Chaitanya Dev
Rhythm in Vaishnava Music of Assam by Maheswar Neog & Keshav Chankakati
The Neo-Vaisnavite Movement & Sattra Institution of Assam by S.N, Sarmah



PRACTICAL -1
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: KHLMIN101 Credits: 2

Fifteen “Mati Akhoras” (Bols)
Dasbari tal

Birup tal

Chuta tal

Jhumura dance ( bajna)

Taals used in accompaniment with songs- jati taal, pari taal, chutkala, kharman
Knowledge of Mati Akhora

Nk

Internal Assessment Marks: 15
Suggestive readings:
Sattriya Nritya aru Nrityar Taal by Maheswar Neog
Khol Pradeep- Gobinda Saikia

dckokock ok



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER —1

General Theory

SDNIDCI1013 Marks -50
Max. Marks -50 Credit: 3

General Theory of Indian Music

1. Nada (Sound) Musical and Non Musical and Non Musical Sound, Basic
Characteristics of Nada . Two Types of Nada (Sound)

2. Swara (Notes) Types of Swara Tivra, Suddha, Komal, Vadi Swar, Samvadi Anuvadi,
Vivadi swara

3. Study on the definition of Music/ Sangit and its source of origin.

4, Definition of shruti, Varna, Saptak, Raga Arohan, Avarohan, Alankara, Thatas.
5. Study on the Musical Instruments of India and Assam ( Tat, Sushir, Avanadha,
Ghana)

6. Knowledge of Laya and it Variations Vilambit, Madhya and drut.

7. Study of the following terms Tala, Laya ,Matra ,Khali, Som, Bibhag.

8. Definition of Abhinaya, Simple knowledge of different types of Abhinaya.

9 A brief idea of the development of music in the modern period with particular reference to
Pt. Vishnu Narayan Bhatkhande, Pt. Vishnu Digamber Paluskar, Pt. SN Ratanjhankar, Pt.
Birju Maharaj, Ustad Jakir Hussain , Pt. Ravi Shankar etc.

10.  Bodo traditional Music — Bodo folk dance Bagurumba, Kharai etc. Bodo folk songs and

different

Instruments used in Bodo culture. Different Dance forms of Bodo tribe.
1. Different talas used in Classical Music.
12. Comparison between traditional and Classical Music.

13 Hastas used in dance - 1. Asamyukta, 2. Samyukta, 3. Nritta Hastas.
14. Study of tribal Dance of Assam.



BA (HONOURS) Sattriva Music (KHOL)

PRACTICAL-I

Course: KHOLSECI101 Marks: 35
Max. Marks: 50 Credit: 3

Fifteen “Mati Akhoras” (Bols)
Dasbari tal

Birup tal

Chuta tal

Jhumura dance ( bajna)

Taals used in accompaniment with songs- jati taal, pari taal, chutkala, kharman
Knowledge of Mati Akhora

NowunkLWbh =

Internal Assessment Marks: 15
Suggestive readings:
Sattriya Nritya aru Nrityar Taal by Maheswar Neog
Khol Pradeep- Gobinda Saikia
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BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — 11

Max. Marks: 50 Marks: 35
Course: KHLMAJ102 Credits: 2

PN R WD =

THEORY — 11
Theory of Music

Some of the Tabla bols that can be used in Sattriya Music

Sangat ( accompaniment ) Bargeet/Ankia Geet

About solo performance of khol demonstration and tuning system
The tuning style of the khol

Rhythm description and rhythm script

Hands practice of khol

Revision of tal learned in previous year

Jhumura dance bols

Internal Assessment Marks: 15
Suggestive Readings:

Sattra Sangeetor Swarnarekha by Keshav Ananda Devgoswami

Swararekhat Bargeet by Maheswar Neog

Raga Sangeet by Birendra Kumar Phukan

Khol Pradeep- Gobinda Saikia

PRACTICAL - 1I
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: KHLMAJ102 Credits: 2

Nownk L=

Revision of talas learned in previous year

Chali Dance bols

Ektal and parital demonstration

Dance of rasa, dance of sloka

Various types of ankia bajana

Throw knowledge of khol playing with the above mentioned dances

Talas used in accompaniment with songs: pori, jyoti, rupak tal, brahma tal,
barganjol, lonaghat, jhumura tal, thela, fola bajana

Internal Assessment Marks; 15
Suggestive Books:

The contribution of the Sankardeva Movement to the Cultural and Civilisation
of India by Dr. Maheswar Neog

Tradition & style by Maheswar Neog

Raga sangeet by Birendra kr. Phukan

Sattriya Nrityar Ruprekha by Gobinda Saikia



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — 11

Max. Marks: 50 Marks: 35
Course: KHLMIN102 Credits: 2
THEORY —1I
Theory of Music

1. Raag diya, taal ,margi or satriya (classical dance) nritya, nrita, tali, natya, bajna,
sutra, mela nach, gitor nach (bajna)

64 Mati Akhoras, (bols/bajna)

Life history — Gopal ata, Badula ata

Pasak tal, kharman taal

Gopi nach bajna

ke

Internal Assessment Marks; 15
Suggestive Readings:
Sattra Sangeetor Swarnarekha by Keshav Ananda Devgoswami
Assamiya Sangeetor Aitijya by Birendra Nath Dutta
Swararekhat Bargeet by Maheswar Neog
Raga Sangeet by Birendra Kumar Phukan

PRACTICAL - 1I
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35

Course: KHLMIN102 Credits: 2

1. Chali dance ( rojaghoria ) bajana

2. Complete bols of sutradhari nach, juddhar nach, gopi nach, patra prabesh

3. Revision of taal learned in previous year

4. Tals used in accompaniment with songs- kharman, chutkala, paritaal, jati taal

5. Khownledge of matiakhoras.

Internal Assessment Marks: 15
Suggestive Books:

Sattriya Nritya aru Nrityar taal by Maheswar Neog
Khol Bigyan- Dilip Ranjan Barthakur

Taal Pradeep- Gobinda Saikia

Khol Badya- Manoj Kr. Das
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BA (HONOURS) Sattriva Music (KHOL)

SEMESTER —II
Sattriva Khol (Inter Disciplinary Course)

Course: KHOLIDC102 Marks: 35
Max. Marks: 50 Credit: 3

Learning Objectives:

¢ Provide Knowledge about a major percussion instrument played in solo and
accompanied with almost all Sattriya Music and Dance composition.

e To initiate a relative beginner into the world of rich cultural heritage of Assam’s
Sattriya music

e To teach them the very basic of the music (Sangit) such as Sound, Notes, Scale,
Tempo, Rhythm etc.

e Introductory brief knowledge about the tradition and related components.

Learning Outcomes:

¢ Students will able to know about the basic structure and formation of Sattriya
culture.

e Students will introduce with basic terms of Sattriya and Indian Music as well

e They will grasp the basic theoretical aspects of Indian Percussion Instruments

PRACTICAL-I

Fundamental Knowledge —A

1. Knowledge about the percussion instrument khol

2.Comparison of Sattriya Talas with other talas

3. Jati bichar in Sattriya talas- tisra, misra, chatusra

4. Comparative study of khol playing in Assam, Bengal and Manipur
5. Comparison of Sattriya talas with the talas of Indian Classical Music
6. Talas used in accompaniment with songs- tinimani, sarimani etc.

7. Dhemalir anga-bohasahibi, thiosahini

Internal Assessment Marks; 15
Suggestive Readings:
Khol Bigyan- Dilip Ranjan Barthakur
Introduction to Indian Music by B. Chaitanya Dev
Rhythm in Vaishnava Music of Assam by Maheswar Neog & Keshav Chankakati
The Neo-Vaisnavite Movement & Sattra Institution of Assam by S.N, Sarmah
Tal Pradeep — Gobinda Saikia



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — 11

Course: KHOLSEC102 Marks: 35
Max. Marks: 50 Credit: 3

PRACTICAL-II

Chali dance ( rojaghoria ) bajana

Complete bols of sutradhari nach, juddhar nach, gopi nach, patra prabesh
Revision of taal learned in previous year

Tals used in accompaniment with songs- kharman, chutkala, paritaal, jati taal
Khownledge of matiakhoras.

N e

Internal Assessment Marks: 15
Suggestive Books:
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Khol Bigyan- Dilip Ranjan Barthakur
Taal Pradeep- Gobinda Saikia
Khol Badya- Manoj Kr. Das



BA (HONOURS) Sattriva Music (KHOL)

SEMESTER — 111
Max. Marks: 100 Marks: 70
Course: KHLMAJ201 Credits: 4

THEORY —1III

History and Music Sastra

1. Description : Khol and Mridanga, Sattriya Sangeet, Bor Dhemalo, Na-dhemali,
Soru-dhemali, Naat-dhemali, Mridanga Dhemali, Barpetiya dhemali

2. Notations : Mishra tal, Thela, Astala tal, Dasabori tal, Arhoiya tal, khorarupak
tal, Melasuta tal.

3. Tal notation of khol used in dance: sutradhari nach, Patraprabekhor nach,
Juddhar nach.

4. Life history: Gopalata, Bodula ata, Raheswar Saikia Barbayan, Bapuram Bayan
Atoi

5. 64 Mati akhoras with bols

Internal Assessment Marks: 30
Suggestive Readings:

Sattriya Samaskritir Swarnarekha by Narayan Ch. Goswami

Sattriya Nrityar tal by Dr. Maheswar Neog

Tal Badya by Keshav Chankakati



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER —III

PRACTICAL —III
PERFORMANCE & VIVA-VOCE

Max. Marks: 100 Marks: 70
Course: KHLMAJ202 Credits: 4

1. Talas used in accompaniment with songs- Kharman, Chutkala, Pari Taal, Jati
Taal

Revision of tala learned in previous year

Complete bols of Sutradhari Nach, Yuddhar Nach, Patra Prabesh, Gopi Nach.
Knowledge of Mati Akhoras

Rojaghoriya Chali Dance

|V I SN VS I \O)

Internal Assessment Marks: 30
Suggestive Books:
e Bargeet, Bapchandra Mahanta or Bargeet, edited by Dr. Surjyakanta Hazarika



BA (HONOURS) Sattriva Music (KHOL)

SEMESTER — 111
KHOL(Minor)

Max. Marks: 50 Marks: 35
Course: KHLMIN201 Credits: 2
THEORY - 111
History and Music Shastra

History of Bargeet and Ankia geet

Music in Assam before Sankardev

Sankardev’s school of Music and Dance

Raga songs and other forms- bhatima, naamghosa, kirtan

Definition: Charengdar or Charinda, Dhura, Ga-man, Ghat, Shok< Suti taal,
Pati taal, Mandira, Bhortaal

Talas in singing and dancing

7. Parts of dhemali bhangoni sanchar, Gayan- Bayan

8. Thio and boha sahini ( dhumuhi and phali )

N AW N -

o

Internal Assessment Marks: 15
Suggestive Readings:
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Khol Bigyan- Dilip Ranjan Barthakur
Taal Pradeep- Gobinda Saikia
Khol Badya- Manoj Kr. Das

PRACTICAL —III
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: KHLMIN201 Credits: 2

1. Thorough knowledge of taal in Sattriya dance with ghat, sanchar, chok and slok
( cholok)

2. The rhythm used in the dance on the khol, behar nach, bar-pradesh nach,
jhumura nach, chali nach

3. The three constituent parts of ramdani, mela-nach and gitor nach

4. Taal botation ( rhythm script ) rupak taal, parijaman taal, unjati,m khanjati,
poritaal, dowaj

Internal Assessment Marks: 15
Suggestive Books:
Sattriya Nritya aru Nrityar taal by Maheswar Neog
Khol Bigyan- Dilip Ranjan Barthakur
Taal Pradeep- Gobinda Saikia
Khol Badya- Manoj Kr. Das

Swararekhat Borgeet by Keshava Nanda Devagoswami
skoskosk skok



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — 111

Sattriva Khol (Inter Disciplinary Course)

Course: KHOLIDC201
Max. Marks: 50 Credit: 3

PRACTICAL-II

Fundamental Knowledge -B

1. Raag diya, taal ,margi or Sastriya (classical dance) nritya, nrita, tali, natya,
bajna, sutra, mela nach, gitor nach (bajna)

64 Mati Akhoras, (bols/bajna)

Life history — Gopal ata, Badula ata

Pasak tal, kharman taal

Gopi nach bajna

ke

Internal Assessment

Suggestive Readings:

Sattra Sangeetor Swarnarekha by Keshav Ananda Devgoswami
Assamiya Sangeetor Aitijya by Birendra Nath Dutta
Swararekhat Bargeet by Maheswar Neog

Raga Sangeet by Birendra Kumar Phukan



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — 111

Sattriva Khol (Skill Enhancement Course)

Course: KHOLSEC201
Max. Marks: 50 Credit: 3

PRACTICAL-III

1. Thorough knowledge of taal in Sattriya dance with ghat, sanchar, chok and slok
( cholok)

2. The rhythm used in the dance on the khol, behar nach, bar-pradesh nach,

jhumura nach, chali nach

The three constituent parts of ramdani, mela-nach and gitor nach

4. Taal botation ( rhythm script ) rupak taal, parijaman taal, unjati,m khanjati,
poritaal, dowaj

W

Suggestive Books:

Sattriya Nritya aru Nrityar taal by Maheswar Neog
Khol Bigyan- Dilip Ranjan Barthakur

Taal Pradeep- Gobinda Saikia

Khol Badya- Manoj Kr. Das

Swararekhat Borgeet by Keshava Nanda Devagoswami

Askokock ok



BA (HONOURS) Sattriva Music (KHOL)

SEMESTER — IV

Max. Marks: 100 Marks: 70
Course: KHLMAJ203 Credits: 4

THEORY -1V

Life History and Contribution

Life history of Sri Sri Sankardev

Life history of Sri Sri Madhavdev

Life history of Gopal ata

Life history of Badula ata

Dance prevalent in various satras

Brief note: ghatoni, ghokhanee, bhangi, khandi, thela, lag, pholi bajna, ghokha-
dhemal, gaanika, paalas, gheta, khali, chapar, sattriya sangeet

SN S

Internal Assessment Marks: 30
Suggestive Readings:

Mahapurush Srimanta Sankardeva &Madhavdev by Lakhminath Bezbaruah
Mahapurush Sankardeva by Bapchandra Mahanta

Assamiya Natya Sahitya by Satyndra Nath Sarmah

Assamiya Sahityar Samikkhatmak Itibityo by Satyendranath Sarma



BA (HONOURS) Sattriva Music (KHOL)
SEMESTER — IV

PRACTICAL - IV
STAGE PERFORMANCE & VIVA-VOCE

Max. Marks: 100 Marks: 70
Course: KHLMAIJ204 Credits: 4

1. Recitations of bols.

2. Khol performance with Bargeet

3. Complete bols of Yuddhar Nach, Nadubhangi Nach,

4. Jati bichar in sattriya talas- tisra, misra, cahtursra

5. Producing bol on bajna in khol: kholachapar, ragar, tepa chapar, tokar

6. Knowledge of talas: misra taal, barganjal, pori taal ( dance), ak taal dance,

pancham chowari taal.

Internal Assessment Marks: 30
Suggestive Books:

Sattriya Nritya aru Nrityar Tal by Maheswar Neog

Assamiya Sangeetor Oitijyo by Birendra Nath Dutta

Sattriya Sangeetor Swarnarekha by Narayan Ch. Goswami

BA (HONOURS) Sattriva Music (KHOL)

SEMESTER — IV
PRACTICAL -V
PERFORMANCE & VIVA-VOCE

Max. Marks: 100 Marks: 70
Course: KHLMAJ205 Credits: 4

Revision of taal learned in previous year

Ramdani of chali three, ramdani of rajaghoria chali two
Two tals used in accompaniment with songs of chali dance
Bor prabesh, bhojan bahar ( bols of dance)

Boha chahini. Thiya chahini, dhemali anga

Soul of taal ( practical knowledge ).

SN S

Internal Assessment Marks: 30
Suggestive Books:

Sattriya Nritya aru Sattriya Nrityar tal by Maheswar Neog

Sattriya Nrityar Swarnarekha by Narayan Ch. Goswami

Swararekhat Bargeet by Maheswar Neog

Any related books by renowned scholars of Sattriya Sangeet



BA (HONOURS) Sattriva Music (KHOL)

SEMESTER — IV
SEMESTER — 1V
KHOL(Minor)

Max. Marks: 50 Marks: 35
Course: KHLMIN202 Credits: 2
THEORY -1V
Life History and Contribution

1. Life history of Sri Sri Sankardev

2. Life history of Sri Sri Madhavdev

3. Life history of Gopal ata

4. Life history of Badula ata

5. Dance prevalent in various satras

6. Brief note: ghatoni, ghokhanee, bhangi, khandi, thela, lag, pholi bajna, ghokha-
dhemal, gaanika, paalas, gheta, khali, chapar, sattriya sangeet

Internal Assessment Marks: 15
Suggestive Readings:

Mahapurush Srimanta Sankardeva &Madhavdev by Lakhminath Bezbaruah
Mahapurush Sankardeva by Bapchandra Mahanta

Assamiya Natya Sahitya by Satyndra Nath Sarmah

Assamiya Sahityar Samikkhatmak Itibityo by Satyendranath Sarma

PRACTICAL - IV
PERFORMANCE & VIVA-VOCE

Max. Marks: 50 Marks: 35
Course: KHLMIN202 Credits: 2

1. Difference between chali dance and rojaghoriya chali dance (demonstration ) (
bajna)

Jhumura dance, bajna nodubhangi dance, bor prabesh dance.

Istree prabesh dance, ankiya bajna

Comparative discussion of North Indian taal and Satriya Taal (Demonstration)
Na dhemali, Bor dhemali and Ghosha dhemali (Bajna)

o

Internal Assessment Marks: 15

Suggestive Books:

Sattriya Nritya aru Nrityar taal by Maheswar Neog
Khol Bigyan- Dilip Ranjan Barthakur

Taal Pradeep- Gobinda Saikia

Khol Badya- Manoj Kr. Das

Swararekhat Borgeet by Keshava Nanda Devagoswami



SYLLABUS

FOR

Four Year Under Graduate Programme for NEP 2020

Bodoland University, Kokrajhar
Semester - I, 11, 111, IV

On
Bodo Traditional Music

Bodo Folk Dance.

Bodo Folk Song.

Serja.

Sifung.

Kham.

Drama & Acting For VAC-101 (4) & 102 (4)

AR o e



INDIAN MUSIC
BODO FOLK DANCE

SEMESTER-L IL 11l & 1V




Course structure for Four Years BFM in Bodo Folk Dance

SEM|Type | Core Minor IDC AEC SEC VAC |Internship| ADL
Course Course
(20) (8) 3) 4) 3) 2) (1
Credit- 20x4=80 | 8x4=32 3x3=9 |4x2=8| 3x3=9 2x4=8 1x2=2 |3x4=12
I BFD MAIJ BFD MIN | BFDIDC BFDSEC| BFD
101 (4): 101 (4): 1(3): 1(3): | DRAMA
Basic Knowledge| Basic Basic Skillin 1 (4):
onBodo folk | Knowledge [Knowledge| — perfor- Basic - -
music (T+P)1 onBodo | onBodo mance of |knowledge
folk music folk dance | ofdrama
(T+P)1 music-1 & acting-1
ond BFD MAJ BFD MIN | BFD IDC BFDSEC| BFD
1024y | 10264 | 20 2(3): | DRAMA
General General | Basic _ | Skillin | 2(#):
Knowledgeon | Knowledge |Knowledge perfor- Basic _ _
Bodo folk onBodo | onBodo mance of |knowledge
music (T+P) II | folkmusic folk dance-II | ofdrama
(T+P)II | music -II & acting-II
3rd BFDMAJ BFD MIN | BFD IDC BFD SEC
201 (4): 201 (4): | 201(3): 303):
General General General Hands of
Knowledgeon | Knowledge |Knowledge| -- training, - - -
bodo folk onbodo | onbodo soft
dance (T)I folk dance | folk dance skills-IIT
(T+P) I P)I
BFDMAIJ 202 (4):
General
Knowledge on
bodo folk dance
(P)1
4t ([BFDMAJ 203 (4):| BFD MIN BFDINT
General 202 (4): 201 (2):
Knowledge on General Dance
Bathou & Knowledge Internship
Kherai music-I(T)| on Bathou
BFDMAI204 (4, | & Kherai -
General music
Knowledge on (T+P)1
Bathou & Kherai
music (P)I
BFDMALI 205 (4):
General
Knowledge on
Bathou & Kherai
music (P) I




Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
I Semester-B.Music. 1st Year

Subject- Bodo Folk Dance

Sl. | Nature Course Type Title Total Maximum MarksNo.
of | Course Credit | External |Internal | Total
Marks
1 Major BFDMAIJ101 | Basic Knowledge on Music-I 4 70 30 100
2. Minor BFDMIN101 | Basic Knowledge on Music-I 4 70 30 100
3. IDC BDFIDC1 Basic Knowledge on Music-I 3 50 0 50
4. AEC BFDAEC101 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC BFDSEC1 Performance of Bodo Folk 3 50 0 50
Dance-I
6. VAC BFDVACI Basic Knowledge of Drama 4 70 30 100
& Acting-1
Total 20 360 90 450




[ Recommended Books ]

Semester - 1

For BFDC-101(4)

(i) &%’ 5rarg - (5.9.81.37.) (ii ) @z Gt - (5.9.81.37)
(iii ) TR forsie —(§.9.81.37.) (iv) @™ - (§9.81.37.)
For- BFDM-101(4)

(i) &%’ 5rarg - (5.9.81.37.) (ii ) @z qraegt - (5.9.81.37)
(iii ) TR forsie —(§.9.81.37.) (iv) @™ - (§9.81.37.)

For BEDIDC- 1(3)
Boro Mwsamu-DBHA

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(i) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - 11
For BFDC 102-(4)

(i) &' Hrarg - (ga.8L37.) (il ) @E TA9t - (3. 9.31.37)
(iii ) oo/ farsire - (3. 9.81.371.) (iv) @ - (3a.81.37.)
For- BFDM-102(4)

(i) &' Hrarg - (ga.8L37.) (il ) @E TA9t - (3. 9.31.37)
(iii ) Taemr farsime - (5. a.81.37.) (iv) @M - (3.9.81.37.)

For BFDIDC-2(3)
(i) Boro Mwsamu-DBHA

For DRAVAC-102 (4)
(i) Natyasastra- Bharatmuni. (i) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - I11

For BFDC 201-(4)
(i) fererrg forsimar - 391,27, 371, (ii) @Iz qrgt - (S AFST)
(iii ) ' graryg - (§.a.8.37.) (iv) @ FIcieE - &R T |

For BEDM 201-(4)

(i) faemrs forsmar - gagrem (i) ©UE g - (S FE3T)
(iii ) X’ 79 - (3a8.37) (iv) @ Gl - 4T TR |

53



For BFDIDC -3(3)
(i) Boro Mwsamu-DBHA

Semester - 1V

For BFDC 203-(4)

(1) BUE 98 - TARE R BIRY ATEE |
(iii) B LT - g sk’ By 3THIE |
(v) @™ dretars - e i

For BEDM 202-(4)
(1) @ HE - R 9t g1 e |

(iil) B THdT - gARE a1’ 7 STHRE |
(v) @™ Fieiar - #iE e

(ii) e fog - wfeetsraa o€, X' |
(1V) SR'®EUE YAaE - o FEmBii |
(vi) = ST - gamE =R 31 SIS |

(ii) Tz fag - wfecrere o8, SR |

(1v) SHEUE YTeATs - o FEmEi |
(vi) BIR TR - TAE s’ g1 3TIE |



SEMESTER -1
INDIAN MUSIC, BODO FOLK DANCE
BFDMAJ - 101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I

Learning objects -
* To initiate the beginers to know about the basic knowledge on Bodo folk Dance.
* To teach the students the terms and Terminologies of Bodo Folk Dance.
* To make the students learn the symbols of dance movement.
Learning outcomes :-
* A students will be able to exercise the forms of Bodo Folk dance.
* A students will be expert in writing the systems of dance symbolization.
* A student can fit him/her self for dance performance in stage.
Theory = 35 Internal = 15
Credit = 2
UNIT -1 (a) sufufq 1fs wa WELERERIERIC
(¢) < Tfe firm (d) st Tfe firm
(e) e femafy (f) "M g
(g) wrEmH IEm
UNIT-II (a) =R g o o1 mify
(b) drRm Tt Wit

(¢) 1, Hexq, Wik, <al, fomm, e, TR, SR, fReR, sramafy, 1@

UNIT - I1I (a) #ramfa fafswfern
(b) wEER AR A AEFRR |
(¢) ArEmH TR faem- Jere o a9y ' |
(d) St fafsrfy fawm - Amfafs Se, - S, S5 3e|
(e) @M THewR fafsdfy |
UNIT -1V (a) <&@ wH Qe e |
(b) HraA ALt foram - HraraEE o 9y e |
(¢) o HramfA feamt-« |

(d) =R’ SEs[eRRA faamafe |
PRACTICAL =35 Internal = 15
Credit =2
UNIT -1 #mf6fd sefa e, ddm afem fefregm | 10
UNIT -II  s1fe o smramaf 1fe wa fefragam 10
UNIT - III 319 " fefemm (Aramem, a9 'fa) | 10
UNIT -1V <@y amses fafergam - qmfafd sz, SR e om g 3@ 5

03



SEMESTER -1
INDIAN MUSIC, BODO FOLK DANCE
BFDMIN -101(4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects -

*
*
*

To initiate the beginers to know about the basic knowledge on Bodo folk Dance.
To teach the students the terms and Terminologies of Bodo Folk Dance.
To make the students learn the symbols of dance movement.

Learning outcomes :-

%
*®
*

UNIT-1

UNIT-1I

UNIT -111

UNIT -1V

UNIT -1
UNIT-1I
UNIT -111
UNIT -1V

A students will be able to exercise the forms of Bodo Folk dance.
A students will be expert in writing the systems of dance symbolization.
A student can fit him/her self for dance performance in stage.

Theory = 35 Internal = 15
Credit = 2

(a) smfefq i we (b) @iy Ife wE

(¢) <= 7fe fim (d) @y e frm

(e) drqs femafy (f) AT g

(a) TR FH AR o I |

(b) A wifeAmafT M |

(¢) a, Hew, WHik, <o, foam, @@, TR, IR, frR, sramafy, 14|

(a) AramH fafsrfe |
(b) wrEEf e afF i |

(¢) ArEmH TR feam- Fera o 99 e |
(d) Teif= fafsriy ferm - Amfefd <&, -SRI, S|
(e) T™ THgHRA fafewfe |

(a) ST ®F WAEAE T |

(b) =X’ #ram fom@f« |

(¢) X TESHRA faamafe |

PRACTICAL =35 Internal = 15

Credit = 2

HAfEfH g TR, wem g fefeagam | 10

MY 1R sTrETafy Tfs W fefergam | 10

2TTs], Hra fefremm (HrameEmE, Ty 'fa) | 10

R W e el - AHfEfE 7, SR o <8R | 5



SEMESTER -1
INDIAN MUSIC, BODO FOLK DANCE
BFDIDC -1 (3)
Practical Credit = 3
Total Marks =50
BASIC KNOWLEDGE ON MUSIC-I (P)

Learning objects -
*  To make the beginers learn about the basic knowledge of Bodo Folk Dance.

Learning outcomes :-
* A students will be expert in exercising the basic formula of Bodo Folk dance.

UNIT -1 (a) Gasari (b) Mwdwm Sadinai (c) Deheg
(d) Lailw (e) Fao Mala (f) Mohormu
(g) Bitha (h) Subung Methai (1) Akhai Bhaothina.

UNIT - I1  wmfaife 33ty e, s aferr fafergam |

UNIT - 111 =7 &1 st 7fe e fefegam |

UNIT -1V =119 dramm fefremm (dramem, 99 'fd) |

UNIT -V < qareae fefagam - Aafafd <gm, SR ee o1l et e |




SEMESTER -1
INDIAN MUSIC, BODO FOLK DANCE
BFDSEC -1 (3)
Total Marks =50
PERFORMANCE OF BODO FOLK DANCE-I

Credit = 3

Learning objects :
*  Tomake a student expert with skill in dance in the Bodo folk dance.
*  To teach a learner the skilful excercise for stage performance.

Learning outcomes :

*  The students will have an outcome as a skilled artiste in bodo folk dance.

* A student will be able to create him/her self more and more skill which stands as a
carreer of life.

Practical
Viva-Voce = 20
1. UNIT-(i) and UNIT -(ii) of the Major Theory
Stage Perfomance = 30

1. UNIT- "m=fafd <gafa Semtan el ol @i aifeam | 10
2. UNIT- arg@s fefragam - iRt i, gk <@, gHfafd <& | 10
3. UNIT- sfgsrn )’ gd AareaE fefogam | 10



SEMESTER -1
INDIAN MUSIC,DRAMA & ACTING
BFDVAC -1 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-i

Learning objects :

*  To Teach a learner the basic knowled e of the dramatical terms Prescribed.

*  Tomake a student know about the actin/like classical and stylist actin[ |, Realistic actin[’,
mime Actin_], clowin[]etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Orilin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist actinl ], (b) Realistic actinl .

(¢) Mime actinl". (d) ClowninlL.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk sonl".
(c) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT -11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clownin[land Classic. 15

213



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

II Semester-B.Music. 1st Year

Subject- Bodo Folk Dance

Sl. | Nature Course Type Title Total Maximum MarksNo.
of | Course Credit | External |Internal | Total
Marks
1. Major "IFDMAJ102 |[asic Knowled e on Music-II | 4 70 30 100
2. Minor CJFDMIN102 | [asic Knowled € on Music-1I | 4 70 30 100
3. IDC JDFIDC2 "Jasic Knowled & on Music-II | 3 50 0 50
4, AEC JFDAEC102 | Communicative 2 50 0 50
Enllish/Hindi/MIL
5. SEC JFDSEC2 Performance ofJodo Folk 3 50 0 50
Dance-1I
6. VAC JFDVAC2 |[Jasic Knowled & of Drama 4 70 30 100
[ Actin[_-I1T
Total 20 360 90 450




SEMESTER -11
INDIAN MUSIC,BODO FOLK DANCE
BFDMAJ -102 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-1I

Learning objects:
*  To teach the learners the knowled! e of step exercise, hand exercise, body movement and
other musical terms.

*  Tomake the students trained up for stal e performance.

Learning outcomes:

*  The students will be able to show the whole body exercise of bodo folk dance.

*  The students will be expert for stal ke performance.

After the completion of this semester a student may [ et an exit with a certificate which
will help him/her when and whenever applicable.

*

Theory =35 Internal = 15
Credit =2
UNIT -1 (a) sufefa gom v (b) @™ g™ wE
(¢) s wIaEl (d) =R’ HrEmf SErER
(e) wrEHre (f) et s

(1) zofaafa famafer

UNIT-1I (a) faen, s 76, aeme amfe, J@reE, HRaaed,

UNIT -1II (a) =¥’ 44 9uE®wr fafswfy
(b) ARE’, HEmE S, HEwEE = |
(¢) zrmfa fafsrfer omy sremfaw foam - et <=, 9y <= |
(d) dremf TR o fafsify famm - anpesn, amE sREEE |

(e) < fafsfer
UNIT -1V (a) 5ramfT amst form - s, @mE aRamm |

(b) TMY AR dfF ARFIER

(¢) =X’ gy feranfer|

(d) FrEmfT SRR |

Credit =2

UNIT-I  ==fEfE <gofa iR, diem wifeam, amed fefagam 10
UNIT-I =7 1R st e e fefergam | 10
UNIT-II 319 wram fefrergam- amperan, @me aRase | 10
UNIT-IV  wre@Es fefergam | 5

22



SEMESTER - 11
INDIAN MUSIC, BODO FOLK DANCE
BFDMIN -102 (4)
Total Marks =100
BASIC KNOWLEDGE OF MUSIC-II (T+P)

Learning objects:

*  Toteach the learners the knowled! e of step exercise, hand exercise, body movement and
other musical terms.

*  Tomake the students trained up for stal e performance.

Learning outcomes:

*  The students will be able to show the whole body exercise of bodo folk dance.

*  The students will be expert for stal e performance.

*  After the completion of this semester a student may [ et an exit with a certificate which
will help him/her when and whenever applicable.

Theory = 35 Internal = 15
Credit =2
UNIT -1 (a) =nf¥f7 geom wa (b) smEmEfA g™ wE
(c) af e (d) =R’ HrEmf SR
(€) e (f) emrenfs =

(1)) <t faamafy

UNIT-II (a) foon, smems 79, demE amfe, JerdE, JraiEed,

UNIT -1II (a) =¥’ g9 AemEsri fafsrfy
(b) AR, HIEMHE S, WG
(¢) zrafa fafsrfer omy semfaw foam - emgai <=, |l <8
(d) dramf TR aR fafsrfy faem - anpesn, amE sRaEE |

(e) S@mfq fafsf
UNIT -1V (a) srmft ameit faem - anews, @me aRase |

(b) TS W 97 FRFNER

(¢) ' MY ferafeer |

(d) ArEm SRR |

Credit =2

UNIT-I HHATEE T2 TR, Hiem wifear, o fefogam | 10
UNIT-II  =f¥ ot st Seme e fefergam | 10
UNIT-III 31§ A fefrerpam- arpes, @He aRase | 10
UNIT-IV  arg@Es fefagm 5



SEMESTER -11
INDIAN MUSIC,BODO FOLK DANCE
BFDIDC -2 (3)
Practical Credit = 3
Total Marks =50
BASIC KNOWLEDGE OF MUSIC-II (P)

Learning objects:
* To make the students expert in showing stage performance.

Learning outcomes:
* The students will be able to dance the “Gasari” and “Mwdwm Sadinai” in expanding form of
lailw (laya).

VIVA -VOCE =30

UNIT -1 (a) Gasari (b) Mwdwm Sadinai (c) Deheg
(d) Lailw (e) Fao Mala (f) Mohormu
(g) Bitha (h) Subung Methai (1) Akhai Bhaothina.

UNIT-I HHATEE T2 TR, Hiem wifear, o fefogam |

UNIT-II  31f¥ o ememafq <o e fefergam
UNIT-III 31§\ feferpam- anpes, @me aRasm |

UNIT-IV  wrdes fafagm

Stage Performance =20

UNIT-1 (a) Ability to Dance Gasari and Mwdwm Sadinai in Mwnsing Sing Deheg.

(b) Ablity to Dance in Natation of the following Dances :
(1) Mwsaglangnai.
(i1) Bagurumba.



SEMESTER -11
INDIAN MUSIC, BODO FOLK DANCE
BFDSEC -2 (3)
Total Marks =50
PERFORMANCE OF BORO FOLK DANCE -11

Credit = 3

Learning objects:
* To train the students the art of skill of the prescribed dances.
* To inspire the students for creation of more and more skils in bodo folk dance.

Learning outcomes:
* The students will be able to get good skill in bodo folk dance.
* The students will have the way of career of life through bodo folk dance.

Practical
Viva-Voce = 20
1. UNIT-(i) and UNIT-(ii) of the Major Theory
Stage Perfomance = 30

1. UNIT-(i) Srfefd 33mfy Semfem ek smy s afem 10
2. UNIT-(ii) gmd@a fefadam - steat <7, 9l <a7, HEAE <e | 10
3. UNIT-(iii) smafasmn s)’ g5 qramm feforgam 10



SEMESTER -11
INDIAN MUSIC,DRAMA & ACTING
DFDVAC -2 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-II

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(c) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT -11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15
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Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

III Semester-B.Music. 2nd Year

Subject- Bodo Folk Dance

Sl. | Nature | Course Type Title Total Maximum Marks
No.| of Credit | External |Internal | Total
Course Marks

1. | Major | BFDMAIJ201 | General Knowledge on 4 70 30 100
B. folk dance-I (T)

2. | Major | BFDMAJ202 | General Knowledge on 4 70 30 100
B. folk dance-I (P)

3. | Minor | BFDMIN201 | General Knowledge on 4 70 30 100
B. folk dance-I (T+P)

4. | IDC BDFIDC3 General Knowledge on 3 50 0 50
Bodo folk dance-III

5. | AEC BFDAEC201 | Communicative 2 50 0 50
English/Hindi/MIL

6. | SEC BFDSEC3 Hands on training, soft skills-I 3 50 0 50
Total 20 360 90 450




SEMESTER - 111 Theory = 70
INDIAN MUSIC, BODO FOLK DANCE  [3¢0rnal = 30
BFDMAJ -201 (4) Credit = 4
Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK DANCE-I (T)

Learning objects :
* To Study the system of body movement and other terms used in bodo folk dance.
* To study on bodo folk drama and folk tales.
* To teach the students how to follow and write the deheg (Tale) of kham.
* To teach the students the process of symbolization of dance.

Learning outcomes :
* Learners will have /perfect ablity for body movement of bodo folk dance.
* Learners will be able to make his/herself fit for stage performance.
* Learners can earn the perfect knowledge and technique how to use them into practical side.

UNIT -1 (a) #@cmf 1t aR o weawR (b) S wE
(¢) U wEt famEta (d) s’ <@y fewaf-=
() HiEIE TR HIFRAF SR | (f) HSrmaf aRmTER
(g) SR'faam o drgmEfa fram (h) ST EERAE §
(i) sifawRF g |
UNIT -1l =9, a@red, g, TmeE, Aeiid, ", S s, @amE, e <@, <ol |
TITE, T T |
UNIT -11I (a) @, G5 waEems o1 < waEerRd sl gr |
(b) S\ HrETg ST <ufE HEg E

(¢) T fafsrfy TR Swmfam o - 9IRS <&, SR Sa7 3R =1fs 27 |
(d) "M TR o fafsrfy fawm - sideiam, THSen SFEE TR TEtE TR
() seifa S, o, s, SR |

UNIT -1V (a) ' g5 5 &1 97 IerieR |
(b) HrEmfT wmelt foam - and &=, TR S SR gEfE S |
(c) 99 5a' o X' g9 "1 ' faforfarn
(d) a7 fae (atm) T 1 et fafsrfy o smemfy |

UNIT -V (a) fo3@ni fawm - (%) 37 HIAM FAR IR,

(@) I =95 @R,
() AR == seH |

(b) =nfer gmsnt &', S wEE— T’ |

(¢) dramf =118 femanf-r faam -
(F) Y A
(W) TSt S
(1) <TEfE e |




SEMESTER -111
INDIAN MUSIC, BODO FOLK DANCE Theory = 70
BFDMAUJ -202 (4) Internal = 30
Practical Credit = 4
Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK DANCE-I (P)

Learning objects :
* To Study the system of body movement and other terms used in bodo folk dance.
* To study on bodo folk drama and folk tales.
* To teach the students how to follow and write the deheg (Tale) of kham.
* To teach the students the process of symbolization of dance.

Learning outcomes :
* Learners will have /perfect ablity for body movement of bodo folk dance.
* Learners will be able to make his/herself fit for stage performance.
* Learners can earn the perfect knowledge and technique how to use them into practical side.

VIVA-VOCE = 20
1. UNIT-(i) and UNIT-(ii) of the Major Theory = 20

Stage Perfomance = 50

UNIT -1 <ift <gofq et o) wem anfeam fefrorgam 10
UNIT-1I 7% s e wewr fefagam 10
UNIT -1II <14 grg@Ed feforgam-ans 327, S <, 35 <- | 10

UNIT -1V =79 ooy fefragam-gad diqam, TS aa@ 3R gafd Sagl - 10

UNIT -V SEM-I s SEM-II 5 Hramm sTemerhrat e fef-erg=m | 10



SEMESTER - 111
INDIAN MUSIC,BODO FOLK DANCE
BFDMIN -201 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK DANCE-I (T+P)

Learning objects :
* To Study the system of body movement and other terms used in bodo folk dance.
* To study on bodo folk drama and folk tales.
* To teach the students how to follow and write the deheg (Tale) of kham.
* To teach the students the process of symbolization of dance.

Learning outcomes :
* Learners will have /perfect ablity for body movement of bodo folk dance.
* Learners will be able to make his/herself fit for stage performance.
* Learners can earn the perfect knowledge and technique how to use them into practical side.

Theory= 35 Internal = 15

UNIT -1 (a) 95mf 1fe 31 <™ ®eeR (b) wema wm Credit =2

(¢) o=z wEt famfe (d) =’ Ta@y faarty

(e) HraTe 3T A& e | (f) AEmEA SRrTER

(g) FfaEm I sremEfaf frm (h) = EwrfA g

(1) snfa®ERM F |
UNIT -1l ==m, gureE, g, THes, TSR, 5, S, SefE, @9, e <@l <ar

Hrgl T, g e |
UNIT -1II (a) waumE, g5 wER - 51 s e aer|

(b) SEr HrEM TR IHE HEEE B

(¢) <enf fafsefy omr sremfam fomm - ang <27, S <87 3T =ifs <87 |
(d) Aramf TR R fafsfyr o - ardeim, TS SEAE TR gEfE S

(e) seifa <, fag, Sufer, swems |
UNIT -1V (a) ==’ gg 90y om0 9 aerier |
(b) AEM FHT fae™ - a1 T, TR ™ 3R Sars Sas |
(¢) gd ¥’ 31l R’ |y wa'f fafsrf
(d) " o2 (@) &R |5 st fafsria o sty |

Practical = 35 Internal = 15

Credit =2

UNIT-I  nfy-stemaf e wewri fefergam 5
UNIT-I  <@f9 s fefapam - sRe <87, Sirg <7, =ifg 37| 10
UNIT-III  =7rs wremg e - sadediamE, THeren aeamE, et oors | 10
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SEMESTER - 111
INDIAN MUSIC, BODO FOLK DANCE
BFDIDC -3 (3) Credit = 3
Practical
Total Marks =50
GENERAL KNOWLEDGE ON BODO FOLK DANCE-I (P)

Learning objects -
*  To make the beginers learn about the basic knowledge of Bodo Folk Dance.

Learning outcomes :-
* A students will be expert in exercising the basic formula of Bodo Folk dance.

VIVA - VOCE =30

UNIT -1 (a) Balab Gubwi (b) Juri (c) Finjuri
(d) Bwkhaothi (e) Mwsabung (f) Fao
(g) Faosari (h) Mwdwmso (1) Mwdwmsosa.

UNIT-II  s1ifo-sremfe s wemrf fefergam |
UNIT-III <10 Srees fEf-rgam - sRe <, SiEe <, =g e |
UNIT-IV =18 "5 feferpam - sadeiam, THeien seEM, Safd oo |

Stage Performance = 20

UNIT-1I (a) Ability to spell the Sanbungkhob of the Following Dehegs :
(1) Mwnsing Sing Deheg, (i1) Agrang Deheg, (iii) Khob-brwi Deheg.
(b) Ablity to Dance in the Notation of the following Dances :
(1) Khamao Barkhwnati, (i1) Gandwola Bwnnai.



SEMESTER - 111
INDIAN MUSIC, BODO FOLK DANCE
BFDSEC -3 (3) Credit = 3
Total Marks =50
PERFORMANCE OF BODO FOLK DANCE -111

Learning objects :
*  Tomake the students learn about hands on training as well as soft skill.

Learning outcomes :

*  The learners will be able to make some wooden and bamboo instruments which are used
in bodo folk music.

The students will be able to devlop the inner skill and outer skill which ultimately push
them into successful bodo folk dances.

*

Hands On Training =30

Topic : <SERE, ax@ AN G SR fef-ergm |

Soft Skills =20

UNIT -1 <= g9 q9mH e frem fefeagam 10

UNIT-1I snfy-smamft wawrf sieg e fefeagam 10



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

IV Semester-B.Music. 2nd Year

Subject- Bodo Folk Dance

SI. | Nature | Course Type Title Total Maximum Marks
No.|[ of Credit | External |Internal | Total
Course Marks
1. | Major | BFDMAIJ203 | General Knowledge on 4 70 30 100
Bathou & kherai music -1 (T)
2. | Major | BFDMAJ204 | General Knowledge on 4 70 30 100
Bathou & kherai music -1 (P)
3. | Major | BFDMAJ205 | General Knowledge on 4 70 30 100
Bathou & kherai music -11 (P)
4. | Minor | BFDMIN202 | General Knowledge on 4 70 30 100
Bathou & kherai music - [ (T+P)
5. | AEC BFDAEC202 | Communicative 2 50 0 50
English/Hindi/MIL
6. | Intern BFDINTI Dance Internship 2 0 0 50
ship
Total 20 330 120 | 500




SEMESTER -1V
INDIAN MUSIC,BODO FOLK DANCE
BFDMAJ - 203 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-1 (T)

Learning object :

*  To teach the general knowledge on Bathou and Kherai music.

*  To give the students the introductory knowledge of terms and terminology arised in Bathou, kherai,
and Garja worship.

*  To teach the students the knowledge of philosophy of the music of kherai.

*  Toteach the students how to follow and write notation of the music of kherai.

*  To teach the students how to follow and write the symbols of bodo dance.

Learning Outcome :
*  The studnets can earn a Vast knowledge on Bathou and kherai worship as well as music used to
same.

In the same time the students will be able to learn about the philosophy of the items prescribed.
*  The students will be able to get the technique how to expand the Deheg of Kham Prescribed.

Theory = 70 Internal = 30
Credit =4
UNIT -1 (a) sneiifq staeier| (b) B ARFIER |
(¢) ©wE fag M g om fE sermrer1 (d) wenfaft aerieR |
(e) SR’ <FTRRMA fomm o waft fam (f) st wafma faamf

UNIT - 11 =, snenfa, <R, e, fegfa, e, @nfememit (Semi Classical dance)
SRS, Se, S, €y, wrente, stelienfe, waeate, sy |

UNIT -III (=) "I, |rentd, s |
(@) et fafsrfer s srmfam foram - st e, s <3, e 38 |
(1) HEHA TR TR fafsriy faem - SR - sa fHeHm, @eH $ [, T
HEIREI
(%) TE T, WE T, SR e, st S |
(T) BUE3TE SIS TR SRS faee |
(7) WU GRE fafafy, Svzafa TREE TR i GAmE T |

UNIT -1V (&) s aehifq Merer| (W) ©EeTd S T -SieaE TR SR
(1) WIE BRE! SR A TRFRR| (9) T8 FEmEE SRe SR SR g |
(%) AEMF 9 famm - (1) SRE-od f9aamE, (11) @em v M,
() TUEH TEHR | (ii1) TR SHIHAH |

UNIT-V (%) foser fomm - (1) T Jom gies, a9 s, (i) |fae == agaard
(iil) @A s
(@) aneitf wHet fafsm |
(1) HrEmf o1e foawaty faem - (1) SRE-d f9eem, (1)@ w19,
(111 ) TR ST |

252




SEMESTER -1V
INDIAN MUSIC, BODO FOLK DANCE

BFDMAJ -204 (4) Full Mark = 70
Practical Internal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-1 (P)

Learning object :

*  Toteach the whole forms of Gasari and Mwdwmsadinai along with Baonai and Thukr-Fao in Mwnsing-

sing deheg and Dowri deheg.
To teach the art of stage perfomance the precribed items of dance.
*  To teach the Sanbung khob of the dehegs prescribed.

Learning outcome :

*  The students will be able to show the whole forms of Gasari and Mwdwmsadinai through Mwnsingsing

deheg and Douri deheg.
The students can show expertness in the items prescribed.

The Students may get exit after completion of this semester with a honour of Diploma which will help

the candidate when or wherevever applicable.

VIVA-VOCE =20
1. UNIT-(i) and UNIT-(ii) of the Major Theory

Stage Perfomance = 50

UNIT -1 THHETE S IR R gErEE fEfagae |

UNIT - 11 AW Tfe S ST wEER fefergar |

UNIT - 111 SR W@ fEferparg ST 27T, SIwfer S8, T[oe 32 |
UNIT -1V 311, HraT fEforgma - SeTe-oa faem, SIS S, TE S |

20

10

10

10



SEMESTER -1V
INDIAN MUSIC, BODO FOLK DANCE

BFDMAJ - 205 (4) Full Mark = 70
Practical Internal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-II (P)

Learning object :

*  Toteach the whole forms of Gasari and Mwdwmsadinai along with Baonai and Thukr-Fao in Mwnsing-
sing deheg and Dowri deheg.

*  To teach the art of stage perfomance the precribed items of dance.

*  Toteach the Sanbung khob of the dehegs prescribed.

Learning outcome :

*  The students will be able to show the whole forms of Gasari and Mwdwmsadinai through Mwnsingsing
deheg and Douri deheg.

*  The students can show expertness in the items prescribed.

*  The Students may get exit after completion of this semester with a honour of Diploma which will help
the candidate when or wherevever applicable.

VIVA-VOCE =20
1. UNIT-(1) and UNIT=(i1) of the Major Theory
Stage Perfomance =50

UNIT -1 R TR A=A AR JErEe fe g | 20

UNIT - 11 Tl el 3@ et fefrergam - fomr, o, eerfa, 2 e, o, g,
T4, /g A, 71 AE, 7E 8AE) | 10
UNIT -III TR THEEe fefrergam - SR SR, geY <7, S 3| 10

UNIT -1V SEM-II st SEM-III = sramm smaemeret Jam fefegam 10



SEMESTER -1V
INDIAN MUSIC, BODO FOLK DANCE
BFDMIN - 202 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BODO & KHERAI MUSIC-1 (T+P)

Learning object :

*  To teach the general knowledge on Bathou and Kherai music.

*  To give the students the introductory knowledge of terms and terminology arised in Bathou, kherai,
and Garja worship.

*  Toteach the students the knowledge of philosophy of the music of kherai.

*  Toteach the students how to follow and write notation of the music of kherai.

*  To teach the students how to follow and write the symbols of bodo dance.

Learning Outcome :
*  The studnets can earn a Vast knowledge on Bathou and kherai worship as well as music used to
same.

In the same time the students will be able to learn about the philosophy of the items prescribed.
*  The students will be able to get the technique how to expand the Deheg of Kham Prescribed.

Internal = 15

Theory = 35 Credit =2
UNIT -1 (a) =19ifq smeSeR| (b) BwEfT IRIHR|
(¢) wvE fag 1Ef g o fEf smerer| (d) wenfaft sermeR |
(e) X' SRTRRA foam o waf firam ) (f) s wafemfT faamafe
UNIT -1II (a) T, snufa, SR, SR, fegfa, mawn, SHmre, snen, Sifef, dfi, wenfa, stearfa

TR, A |

UNIT - 1II (a) 7T, |red, SEr |
(b) <zt fafsrfar e sremfan fom - st <&, sragfer T8, Tere 37|
(¢) ArEMf T & fafsfy feram - S@re - o f9eamm, @IsH1 S, T S |
(d) T T, TR T, SR e, el S |
(e) BRIEeTa SIfeH 3R A forrme |
(F) B et fafsrfy, Susafe ammmm TR Bas gt mEif )
UNIT - IV (a) = sneiifq Merer| (b) EU=sE ifefAfa THIE-SAE AR SeRTE |
(¢) TTE WrEl AW 9 aRrer| (d) TUE JEEE SR SR e § |
(e) T THel faem - (F) <Ee-9a faeqm, (@) @R w1 E, (1) T SEEA |
(f) et smewR|

Practical = 35 Internal = 15

1. UNIT-(i) and UNIT-(ii) of the Major Theory =10
Stage Perfomance = 25

UNIT -1 =5 1t o soma weerf fefregam 5
UNIT - II <& aeees feferpam - SR 327, S <e, o1 32| 10
UNIT - III &9 5ram fefergam -Sema -sa foem, s w6 @, T7E IeEaE | 10




INDIAN MUSIC
KHAM

SEMESTER-L IL 11l & 1V




Course structure for Four Years BFM in Kham

SEM|Type | Core Minor IDC |AEC SEC VAC Intern | ADL
Course Course ship
(20) (8) 3) “4) 3) 2) )
Credit- 20x4=80 8x4=32 3x3=9 |4x2=8| 3x3=9 2x4=8 1x2=2 |3x4=12
I KAM MAJ KAM MIN |KAM IDC KAM SEC| KAM VAC
101 (4): 101 (4): 1(3): 1(3): 1 (4):
Basic Knowledge Basic Basic Skillin Basic
onmusic (T+P)1 [ Knowledge [Knowledge| -- perfor- | knowledge -- -
onmusic | oncultural manceof | ofdrama
(T+P)1 affairs -1 dance & acting-1
ond KAMMAJ | KAM MIN |KAM IDC KAM SEC|KAM VAC
102 (4): 102 (4): 2(3): 2(3): 2(4):
General General Basic Skillin Basic
Knowledge on [Knowledge on|Knowledge| ~ | perfor- | knowledge | = -
Bodo folk Bodo folk | onBodo mance of [ ofdrama
music (T+P) I [music (T+P) Ijfolk music -} Kham-II | & acting-II
34 |KAMMAJ201 (4):{ KAM MIN |KAM IDC KAM SEC
General 201 (4): 3(3): 3(3):
Knowledge on General Basic Hands on
Bodo folk Knowledge |Knowledge training, soft
instrument on Bodo on Bodo skills -1IT _ - -
Kham (T)1 folk folk B
instrument | instrument
BFDMAJ 202 (4): Kham Kham -III
General (T+P) I
Knowledge on
Bodo folk
instrument
Kham (P) I
4" | KAMMAJ | KAM MIN KAM
203 (4): 202 (4): DINT
General General 1(2):
Knowledgeon | Knowledge Kham
Bathou & Kherai| on Bathou playing
music (T)1 & Kherai Intern |
KAMMAJ204(4y| ~ music B - ship
General (T+P)1
Knowledge on
Bathou & Kherai
music (P)I
KAM MAJ
205 (4):
General
Knowledge on
Bathou & Kherai
music (P) I




Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
I Semester-B.Music. 1st Year

Subject- Kham

Sl. | Nature Course Type Title Total Maximum MarksNo.
of | Course Credit | External |Internal | Total
Marks
1. Major [ KAMMAIJ101 | Basic Knowledge on Bodo 4 70 30 100
folk music-I
2. Minor [ KAMMINI101 | Basic Knowledge on Bodo 4 70 30 100
folk music-I
3. IDC | KAMIDCI Basic Knowledge on Bodo 3 50 0 50
folk music-I
4. AEC |[KAMAECI101 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [KAMSECI Performance of Bodo Folk 3 50 0 50
instrument Kham -1
6. VAC |[KAMVACI Basic Knowledge of Drama 4 70 30 100
& Acting-1
Total 20 360 90 450




[ Recommended Books ]

Semester - 1

For KAMC-101(4)
(i) @ - §AEST (ii ) FHT et - s
For KAMM-101(4)
(i) @ - T8 (il ) TEmgT qre - g a.8.37
For KAMIDC-1(3)

(1) Kham Swlwngthai - Dhiren Ramchiary.
(i1) Dengkhwmu - DBHA.

For DRAVAC-102(4)

(1) Natyasastra - Bharatamuni.

(i1) Constantin Slanislavski.

(ii1) Archetecture of the Theatre - Grigory Barkhin.

Semester - I 1

For KAMC-101(4)
(i) @ - T8 (il ) TEmgT qre - g a.8.s7
For KAMM-101(4)
(i) @rF - G (ii ) TrErgT st - ga.8.37
For KAMIDC-2(3)

(1) Kham Swlwngthai - Dhiren Ramchiary.
(i1) Dengkhwmu - DBHA.

For DRAVAC-102(4)

(/) Natyasastra - Bharatamuni.

(if) Constantin Slanislavski.

(iii) Archetecture of the Theatre - Grigory Barkhin.

Semester - I11

For KAMC-202(4)

(1) BT |y - AN 9X B e | (ii) Teee fog - wfectshaa =€, s’ |
(iii) @ AT - A 51’ 31 SIS | (1V) SR'EEAE YAeTE - o FHmRI |
(v) @M Hidtems - #iE e (vi) = STefaR - gamE oY g1y STTig |

3z



For KAMM-201(4)

(1) ©TE HEM - AR 9X 7R ATER | (ii) Tsams fag - wfserehed &€, 51 |
(iil) BT TFeT - gERE =)' = 3T | (iv) sR'FEUE YA - o HERIR |

(v) @™ Hreier - Hie gataa ) (vi) Ty eTeaR - TaR™ =)' By 3TTE |
For KAMIDC-3(3)

(i) Denkhwmu - DBHA.
(1) Nileswar Denkhw - DBHA.

Semester - 1V

For KAMC-202(4)

(1) BTz 9191 - TaRE 51 31 %R | (i1) T fag - mifsetned g, s’ |
(iii) WYE 9t - gaE o 7Ry STTHR | (iv) sRwELE gAarE - o AR
(v) @™ Hreiens - e gafaa) (vi) B STeaR- aRE sk’ 71 3TTE |
For KAMM-202(4)

(i) ©E HrE - gARE SR IRy TR | (ii) TR faE - wfscrred o€, R’ |
(iii) B FHL - ARE )’ B SATEE | (iv) SR'FEAE YR - Foid AR
(v) @M gratem - i\ gEfai) (vi) =1fiyg erefeam- gomE sk @1y ehig |



SEMESTER -1
INDIAN MUSIC, KHAM
KAMMAJ - 101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on kham instrument.
* To teach the students the terms and terminology of Bodo music.

* To initiate the beginers into the deheg (Tala) system of kham.

Learning outcomes:

* A student will be able to exercise the beating method of kham.

* A student will be expert in writing the Gwmbung (Bole) of kham.

* A student can fit him/her self for demonstration of kham beat in the stage.

Theory = 35 Internal = 15
Credit =2
UNIT -1 (a) wmf faamafy (b) @mfT =W
(¢) @mftR e faamafy (d) <&t Tfs i
(e) Tmat fg fram (f) " smgaE

(g) "M @

UNIT-1I (a) &t e o afy s
(b) smaEm |ifemfA THify
(c) famm, faen, <&, @@ TR, IR, AR, drEmfy 13|

UNIT - [T (a) 3= fafsn,
(b) @I ARFIER |
(¢) ArEmA TR AR fafswfy famm - JmreEms o 9yt |
(d) <eofa fafsfar o semtas fom - amfafs <@, IR SR, eI
(e) i ferfsrte (f) wmaent fafsrfe

UNIT - IV (a) <&t ®F WemaE e |
(b) A TFt faA- HraraE o w9y e |

(¢) @™ THewR fafsfe | -
(d) =’ T femfe Internal = 15
Credit =2
PRACTICAL =35
UNIT -1 wmfrEt semfag g | 5
UNIT - II 3ram 9ifcam 3R <evf4 faen e | 10
UNIT - Il <&f9 greas fefemm (dmEfs <gm, it e, gev s 10
UNIT - IV == o119 e SFAE - JEraEd, 99| 10



SEMESTER -1
INDIAN MUSIC, KHAM
KAMMIN -101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on kham instrument.
* To teach the students the terms and terminology of Bodo music.

* To initiate the beginers into the deheg (Tala) system of kham.

Learning outcomes:

* A student will be able to exercise the beating method of kham.

* A student will be expert in writing the Gwmbung (Bole) of kham.

* A student can fit him/her self for demonstration of kham beat in the stage.

Theory = 35 Internal = 15
Credit = 2
UNIT -1 (a) @mf faamty (b) =mfT S
(c) TR s fammaty (d) Zzf3 7fg fram
(e) et Tfs firem (f) "M g

(g) "M @™

UNIT -1 (a) Toef 953 o afF s (b) ¥rem et dwif
(¢) foam, faen, <e, wa TR, IR, fF9R, SramEte 1|

UNIT - III (a) @M fafsrfy, (b) @™ FEFITHR |
(¢) "M TR o fafsdfy famm - Jrarem s a9 'fa
(d) <enfe faferfer e srpmfay fomm - amfafd =, SR 3R, g e
(e) JaiiiF fafsrfa (f) wrarent fafsrfy |

UNIT - IV (a) @ % S e
(b) "M THt fomm- JrEreEE o w9y '

(¢) @™ THEmHRA fafsrfy |
(d) ' TSR faAmfy
Internal = 15
PRACTICAL =35 Credit = 2

UNIT -1 ©mirdE SemiEs S | 5
UNIT - II  sfram |ifer A/ <71 foren gmam | 10
UNIT - I 23f arsas fafemm (qRfifd 23, <R 2, s e 10
UNIT - IV wEMH &11g e SFAe - HEraHd, 99 ' | 10

S



SEMESTER -1
INDIAN MUSIC, KHAM Credit = 3
KAMIDC -1 (3)
Practical
Total Marks =50
BASIC KNOWLEDGE ON MUSIC-I (P)

Learning object:
*  Tomake the beginers learn the basic knowledge of beating method on kham.

Learning outcomes:
*  Astudent will be expert in exercising the basic formula of kham beating.

UNIT-1 (a) Khamfti (b) Akhai Sadinai (c) Deheg
(d) Lailw (Laya) (e) Damju (f) Gwmbung
(g) Busari (h) Methai (Geet) (1) Bwkhaothi

UNIT - II @miFE SeAfas geam |

UNIT - 11 @™ |ifeAd Sl <e7i faen g |

UNIT - IV <@ aee@d fefemm (FmfEfd 3, i <@, et <@
UNIT -V =EMf o119 THe SFAE - JEradd, 99|




SEMESTER -1
INDIAN MUSIC, KHAM Credit = 3
KAMSEC -1 (3)
Total Marks =50
PERFORMANCE ON BODO FOLK INSTRUMENT KHAM-1

Learning objects:
*  Tomake the students expert with skill in playing on kham.

*  To teach learners the artful exercise for stage performance.

Learning outcomes:
*  The students will have outcome as a skilled artiste in kham.

A student will be able to create him/herself more and more skills which stands as a career
of life.

*

Practical
Viva-Voce = 20
Stage Perfomance = 30
UNIT-(1) and UNIT -(i1) of the Major Theory

UNIT -1 w=fafd <@ fmget Semfam gme fefeagam | 10
UNIT-1I grgEs fefeagam - it fiem, gdk <&, dmfafd <& 10
UNIT -1l Sfesmn s)' g9 qreamEmaf o11g 1 g feforgam | 10



SEMESTER -1
INDIAN MUSIC,DRAMA & ACTING
KHAMVAC-14)
Total Marks =100
BASIC KNOWLEDGE ON DRAMA & ACTING-I

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35

Internal = 15
UNIT-I :- INTRODUCTION OF DRAMA - Credit =2
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(¢) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2

UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT-1I DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
II Semester-B.Music. 1st Year

Subject- Kham

Sl. | Nature Course Type Title Total Maximum MarksNo.
of | Course Credit | External |Internal | Total
Marks
1. Major | KAMMAIJ102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
2. Minor | KAMMINI102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
3. IDC | KAMIDC2 Basic Knowledge on Bodo 3 50 0 50
folk music-II
4. AEC |[KAMAECI102 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [KAMSEC2 Performance of Bodo Folk 3 50 0 50
instrument Kham -II
6. VAC [KAMVAC2 Basic Knowledge of Drama 4 70 30 100
& Acting-11
Total 20 360 90 450




SEMESTER -11
INDIAN MUSIC, KHAM
KAMMAJ -102 (4)
Total Marks =100

GENERAL KNOWLEDGE ON MUSIC-II (T+P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on kham instrument.
* To teach the students the terms and terminology of Bodo music.

* To initiate the beginers into the deheg (Tala) system of kham.

Learning outcomes:

* A student will be able to exercise the beating method of kham.

* A student will be expert in writing the Gwmbung (Bole) of kham.

* A student can fit him/her self for demonstration of kham beat in the stage.

UNIT-I

UNIT-IV

Theory = 35 Internal = 15

Credit =2

(a) Qo738 ML ST (b) Serg TEE e
(¢) Ff7 (d) =’ HrEmf SERTHR
(e) <enfaAfa faamafy (f) et |

(a) ST T, S Srfe, g1, s, #em, §, 9@, o, g, ot 1hm,
e, SR |

(a) aX' ga HemEhR fafsrfer |

(b) X’ TERM I@M |

(¢) <ete fafsrfy o SpAfay o - seat T8, |t 287 |

(d) dramf TR R fafsrfy faam - sres, e aRaEsE |

(e) SR g SAfy AR IR AE o |

(F) Samf+ fafswfar

(a) A THe foAm - SREE, W TREE |
(b) THY AR A FAREIER
(¢) "/ e ferate faAm - anper, @mE aREEe |

Internal = 15

PRACTICAL =35

Credit =2

WA FER AT fEfegam |

HAfAE S e, T wife, o fefragam
311e} ATy fefergamg - S E, W SREH |

WM S T@H SHAE - 3B 8T, Tl <87 |

10
10
10



SEMESTER -11
INDIAN MUSIC, KHAM
KAMMIN -102 (4)
Total Marks =100
GENERAL KNOWLEDGE ON MUSIC-II (T+P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on kham instrument.
* To teach the students the terms and terminology of Bodo music.

* To initiate the beginers into the deheg (Tala) system of kham.

Learning outcomes:

* A student will be able to exercise the beating method of kham.

* A student will be expert in writing the Gwmbung (Bole) of kham.

* A student can fit him/her self for demonstration of kham beat in the stage.

Theory = 35 Internal = 15
Credit =2

UNIT-1 (a) HeE THe ST (b) Sterz e SR
(¢) s wrE (d) =R’ HrEm aRrEeR
(e) <gufaa faamafy (f) et st

UNIT-II  (a) =rere 79, dere amfe, g1, fFeme, #em, §, 9@, o1, 8@’ O 1dm,
TTEHT, & |

UNIT-III  (a) a1’ g9 Agr®r fafswf)
(b) R’ THTHRA J@MH |
(¢) T fafefy S SeHfas famm - sTEal <2, |l <ol |
(d) JrEa TR R fafswfy famm - are=n, @meE aRasEm |
(e) A TEmEE Sl 3R 9R AEHI o |
(f) SEmf fafswf

UNIT-IV  (a) 9emH 9wt fodm - sne, @me aR@qa |
(b) TWY AR A FARFTHER
(¢) ArEmf Mg fowaf-er fermam - arewE, |mE aREsEe |

PRACTICAL = 35 Internal = 15

Credit =2
UNIT-I TmfA FER gEA fefergam 5
UNIT-II  wefdfd <ef e, emem aifeam, amed fefuagam | 10
UNIT-III  31d 9ram g - anews, @He arRaqmd | 10
UNIT-IV @M <& J@d S - 315 927, |l e | 10



SEMESTER -11
INDIAN MUSIC, KHAM Credit = 3
KAMIDC -2 (3)
Practical
Total Marks =50
GENERAL KNOWLEDGE ON MUSIC-II (P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on kham instrument.
* To teach the students the terms and terminology of Bodo music.

* To initiate the beginers into the deheg (Tala) system of kham.

Learning outcomes:

* A student will be able to exercise the beating method of kham.

* A student will be expert in writing the Gwmbung (Bole) of kham.

* A student can fit him/her self for demonstration of kham beat in the stage.

UNIT -1 (a) Bitha (b) Balab gubwi (c) Balab baidi
(d) Thamkhon (e) Juri (f) Fin juri
(g) Finjab (h) Mwidam (1) Gab.

UNIT-TI  @mfi s e fafegm |

UNIT-1II ==fEfs Senf e, stam wifeam, ared fefergam
UNIT-1V 318 dram g - sneren, ame sREqe |
UNIT-V @M <27 @M A - 3T oo, 91l ot |

Stage Performance =20

UNIT-1I (a) Ablity to Play the Notation of the Item - (i) Mwshaglangnai
(ii) Satrali.

(b) Abllity to Play the Item of Song - (1) Aroj methai.
(11) Bokhali methai.
(ii1) Bagrumba methai.
(iv) Nileswar methai.



SEMESTER -11
INDIAN MUSIC, KHAM
KAMSEC -2 (3)
Practical
Total Marks =50
PERFORMANCE ON BODO FOLK INSTRUMENT KHANM = BI

Learning objects:
*  Tomake the students expert with skill in playing on kham.

*  To teach learners the artful exercise for stage performance.

Learning outcomes:
*  The students will have outcome as a skilled artiste in kham.

A student will be able to create him/herself more and more skills which stands as a career
of life.

*

Viva-Voce = 20
UNIT-(1) and UNIT-(i1) of the Major Theory

Stage Perfomance = 30

UNIT-I HHfEfd Rt fardt Semtas g fefergam 10
UNIT-II  mgEd feferpam - Tl <a7, Tl <e7, "I i | 10
UNIT-III  <SmfEsen s’ g qemssi gmen fefergam | 10



SEMESTER -11
INDIAN MUSIC,DRAMA & ACTING
KAMVAC-2 4)
Total Marks =100
BASIC KNOWLEDGE ON DRAMA & ACTING-1I

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(c) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT -11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

III Semester-B.Music. 2nd Year

Subject- Kham

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major | KAMMAIJ201 | General Knowledge on 4 70 30 100
B. folk instrument Kham -I (T)
2. Major | KAMMAIJ201 | General Knowledge on 4 70 30 100
B. folk instrument Kham -1 (P)
3. Minor [ KAMMIN201 | General Knowledge on Bodo 4 70 30 100
folk instrument Kham - I (T+P)
4. IDC |KAMIDC3 Basic Knowledge on Bodo folk | 3 50 0 50
instrument Kham-III
5. AEC |[KAMAEC201 | Communicative 2 50 0 50
English/Hindi/MIL
6. SEC [KAMSEC3 Performance on Bodo Folk 3 50 0 50
instrument Kham -III
Total 20 360 90 450




SEMESTER - 111

INDIAN MUSIC, KHAM , T heOll”y_: ; (0)
KAMMAJ -201 (4) nternai =
Credit =4

Total Marks =100

GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT KHAM-I (T)

Learning objects:

* To make the learners know about the general knowledge on Bodo folk music.
* To Teach the students the technique of playing deheg (Tala) on kham.

* To give the methods how to expand the Gasari dehegs of kham.

Learning outcomes:

* The learners will have perfect ability for playing on kham trough academic system.

* The learners will be able to make themselves fit for stage performance.

* The learners can earn the perfect knowledge and techniques how to use the kham deheg in expanded

form.
UNIT-1 (a) @™ a@rl ®R (b) e e
(¢) ' TEg ety (d) T g faAmafy
(e) TR'faam o SrEEfa fam () wrenfets smERTHR
(g) ATl g § (h) srfgwmrfy 5§
UNIT - 11 g, TSR, R, So, STefd, e, e <@, Ji@h THEH, G e, Sea,
UNIT - III (a) w@emE, gs wEdR - ) wEmEit s gRr)
(b) =9 AR <A HEEA FET |
(¢) SrfA fafsrfy s Sremfam fom - are 387, S 327 &R =ifs 327 |
(d) =i TR o fafsrfy fowma - ¥, THEien S SR SEtE ST |
(e) sreifa <@, fag, Sufy, sRemH |
(f) X' gd Aemzera @M e |
UNIT - IV (a) ' g9 "9rang &1 af aRrTeR|
(b) HrEM ML fae™ - =18 &A™, THEIE S SR SEE <o |
(¢) g 9@’ o X' gg g '™ fafere |
(d) Hr fa2 (o) S H wraf et el st |
UNIT -V (a) fSs@ER o™ - (%) 315 $IAH FAR AR, (F) ST 9% @R,

(1) AR == FqeH |
(b) SRrERent ¥e', fe et e’ |
(¢) Aramf o1e Ty fowanfe fomm - () w18 A, (@) TS |,



SEMESTER - 111

INDIAN MUSIC, KHAM Practical = 70
KAMMAJ -202 (4) racticas =
. Internal = 30
Practical

Total Marks =100 Credit=4
GENERAL KNOWLEDGE ON BODO INSTRUMENT KHAM-I (P)

Learning objects:

* To make the learners know about the general knowledge on Bodo folk music.
* To Teach the students the technique of playing deheg (Tala) on kham.

* To give the methods how to expand the Gasari dehegs of kham.

Learning outcomes:

* The learners will have perfect ability for playing on kham trough academic system.

* The learners will be able to make themselves fit for stage performance.

* The learners can earn the perfect knowledge and techniques how to use the kham deheg in expanded
form.

VIVA-VOCE =20

UNIT-(1) and UNIT-(i1) of the Major Theory = 20

Stage Perfomance = 50

UNIT -1 <ift 3zoifa ie@t om wetes g fefeergam | 10
UNIT - Il @mfisf e wrh e fafegm | 10
UNIT - 1II <& 9@ fgfergam-ams 27, SER <o, 9= <7 | 10
UNIT - IV =18 5w e ! g feFapaa-g@d d m, et sHae s SerE
T | 10
UNIT -V  SEM-I st SEM-II fi Sramma sarmsrf fesat e fafergm | 10



SEMESTER - IIT
INDIAN MUSIC, KHAM
KAMMIN -201 (4)

Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT KHAM-I (T+P)

Learning objects:

* To make the learners know about the general knowledge on Bodo folk music.
* To Teach the students the technique of playing deheg (Tala) on kham.

* To give the methods how to expand the Gasari dehegs of kham.

Learning outcomes:

* The learners will have perfect ability for playing on kham trough academic system.

* The learners will be able to make themselves fit for stage performance.

* The learners can earn the perfect knowledge and techniques how to use the kham deheg in expanded form.

Theory = 35 Internal = 15
Credit =2
UNIT -1 (a) @M 9RFAwR (b) S e
(¢) ;' <@y feranfor (d) s'<Em giEt faamafy
(e) 'faam o dramafafs i (f) wenfafs srrmeR
(g) T EHERA § (h) enfawrfa g

UNIT - II i, AmiE, i, Sen, safs, @are, aa <@, Jral T, T i,
UNIT - III (a) WA, s wEUE ST X wEgEi Sl SRR
(b) a9 T Iufe HErfA Fa
(¢) et fafsrfy o srpmfam foram - aRe 329, S <97 ST =S < T |
(d) Aramf TR o fafsify fomm - aidetm, TS SR TR gafE <o |
(e) sifa <@, fag, Suf, aRamwH |
(f) =)’ gg Hemgera Wm MEHfy |
UNIT -1V (a) =%’ g5 9y o1 3 semen
(b) Aramf dmet faaa - s18 &=, THSien S ST SrEfE s |
(¢) g9 9a’ & =)' g4 war ' fafewfer
(d) #r foe (Faw) R |/ st fafsria e sty |

Practical =35 Internal = 15
VIVA-VOCE =10 Credit =2
UNIT-(1) and UNIT-(i1) of the Minor Theory =20
Stage Perfomance = 25

UNIT-I e wifem wif g fefepm | 5
UNIT-II  <&f7 aegad fefergam - ans <27, Sieme <e, =ifs 32 | 10
UNIT-III e/ o7 7iwe g fefrerpam - Sadeim, THeten sem, Safa gamg | 10




SEMESTER -111
INDIAN MUSIC, KHAM Credit = 3
KAMIDC -3 (3)
Practical
Total Marks =50
GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT KHAM-I (P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on kham instrument.
* To teach the students the terms and terminology of Bodo music.

* To initiate the beginers into the deheg (Tala) system of kham.

Learning outcomes:

* A student will be able to exercise the beating method of kham.

* A student will be expert in writing the Gwmbung (Bole) of kham.

* A student can fit him/her self for demonstration of kham beat in the stage.

VIVA-VOCE =30

UNIT-1I (a) Dengkhwmu (b) Aaorai Dengkhw (c) Halo
(d) Gumhab (e) Damju (f) Denglw
(g) Bisan (h) Khob (1) Gar
(j) Mwkhang gwswm.

UNIT-II s wifeqm wiit g fefeagam |
UNIT-III <@ aesiae fefregam - are 38, Se <87, =iis 37 |
UNIT-IV  dramfa o1 T s fefrargam - Sadedi=m, e aam, Tafd 3 |

Stage Performance = 20

UNIT-1 (a) Ablity to spell the Sanbungkhob of the deheg (Tala).
(1) Mwnsingsing Deheg.
(i1) Agrang Deheg.
(111) Kob-brui Deheg.
(b) Abllity to Play the Item of Dance - (i) Khamao Barkhwnai.
(i1) Gandoula Bwnnai.

(c) Ablity to Play the folk song - (1) Abadari methai.
(i1) Badari methai.
(111) Laokhar methai.



SEMESTER - 111
INDIAN MUSIC, KHAM
KAMSEC -3 (3) Credit =3
Practical
Total Marks =50
PERFORMANCE ON BODO FOLKINSTRUMENT KHAM - 111

Learning objects:
*  Tomake the students expert with skill in playing on kham.

*  To teach learners the artful exercise for stage performance.

Learning outcomes:
*  The students will have outcome as a skilled artiste in kham.

A student will be able to create him/herself more and more skills which stands as a career
of life.

%

Hands On Training = 30

* @Y IR fef-org | 30

Soft Skills =20

UNIT-I  GwEE S TR TR S fef-ergr | 10

UNIT-II @™ T SEmera! wEE gmE fef-argam | 10



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

IV Semester-B.Music. 2nd Year

Subject- Kham

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major | KAMMAIJ203 | General Knowledge on 4 70 30 100
Bathou and Kherai music -1 (T)
2. Major | KAMMAIJ204 | General Knowledge on 4 70 30 100
Bathou and Kherai music -I (P)
3. Major | KAMMAIJ205 | General Knowledge on 4 70 30 100
Bathou and Kherai music -I (P)
4. Minor | KAMMIN202 | General Knowledge on Bathou | 4 70 30 100
and Kherai music - [ (T+P)
5. AEC | KAMAEC202 | Communicative 2 50 0 50
English/Hindi/MIL
6. Intem | KAMINT1 Kham Internship 2 0 0 50
ship
Total 20 360 120 | 500




SEMESTER -1V

INDIAN MUSIC, KHAM Theory =70
KAMMAJ -203 (4) [nternal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-I (T)

Learning objects:

*  To make the learner know about the general knowledge on Bathou and Kherai music.

* To give the techniques how to accompany kham will folk song, folk music and folk dance.
*  Tomake the learners expert in kham playing for stage performance.

Learning outcomes:

*  The leaerner will have perfect ability for playing on kham with kherai musics prescribed.

*  The learner will be able to make themselves fit for stage performance.

*  The learner can earn the perfect knowledge and technique how to use the kham deheg in expanded forms.

UNIT -1 (a) <27 foam o waf fam (f) =neiifa sTeeiR |
(b) =’ g9 AU IRETER| (g) BT IRr®R |
(¢) foma ' amEri®R | (h) wrenfafs swEreR |
(d) @M e aREETER |
(e) T SRrHR |

UNIT -1 (a)SHrE (b) e (c) &=
(d) 3ife (e) smurtd () gfa
(g) 3w (gfI) (h) fa=fg (1) 3R
(j) TEE (k) zr™ (1) wrenfer
(m) sefrErfa (n) TUsHa (0) mEa|

UNIT - III (a) T, (b)=renfy, (¢) 99,

(d) zeta fafsrfy omr swmfas forama - et <&, sTemfe <&, Tome <& |
(e) "M TR R fafswfy faem- (%) SrE 98 faem, (|) @eH w19,
(1) TR TEEAE,
(f) T TemE, BE TH, SR 1, et SwE |
(g) WUzeTE Sifef TR SHRE foree |
(h) &t SREH faffy, sufa aHEE R s GaE T |
UNIT - IV (a) s st Merer |
(b) wzemE ST T S SeEEE |
(¢) BB HRE! SR A ARFETER |
(d) == dramfT ardt faem - (F) TRE-9% foeHm, (@) T w1,

(1) T SEEAE |
(e) TUEMH TAIHR |
UNIT -V (a) fS=@r famm - (%) 11 99 SR, 119 SgAai, (@) afae =% sSgaan,
(1) wf= "',
(b) =it gt fafswm
(¢) HrEMfT &1 Ty forate fae@ - () <R o8 e,

(@) GNHE B M,

(1) TE THEFAA |



SEMESTER -1V

INDIAN MUSIC, KHAM Pmcfical_ =70
KAMMAJ - 204 (4) Internal = 30
Practical Credit = 4

Total Marks =100
GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-I (P)

Learning objects:

*  To make the learner know about the general knowledge on Bathou and Kherai music.

*  To give the techniques how to accompany kham will folk song, folk music and folk dance.
*  To make the learners expert in kham playing for stage performance.

Learning outcomes:

*  Theleaerner will have perfect ability for playing on kham with kherai musics prescribed.

*  The learner will be able to make themselves fit for stage performance.

*  The learner can earn the perfect knowledge and technique how to use the kham deheg in expanded

forms.
VIVA-VOCE =20
UNIT-(1) and UNIT-(i1) of the Major Theory
Stage Perfomance = 50

UNIT -1 @ |ifcas wil g fef-eargam | 10

UNIT - 11 &' BuEsi @M gme fefrergam | 10

UNIT - I =7 aHeEa fef-ergam— s <&, srEmfe <37, 190 o2 | 10

UNIT - IV 7§ 9ramf 7we g fefergam- See-sd faaqm, Ssim w1 ™, T e |
10

UNIT -V AT SR @ THe A e | 10



SEMESTER -1V

INDIAN MUSIC, KHAM
KAMMAUJ -205 (4) Practical = 70
Practical Internal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-I (P)

Learning objects:

*  To make the learner know about the general knowledge on Bathou and Kherai music.

* To give the techniques how to accompany kham will folk song, folk music and folk dance.
*  To make the learners expert in kham playing for stage performance.

Learning outcomes:

*  The leaerner will have perfect ability for playing on kham with kherai musics prescribed.

*  The learner will be able to make themselves fit for stage performance.

*  The learner can earn the perfect knowledge and technique how to use the kham deheg in expanded

forms.
VIVA-VOCE =20
UNIT-(1) and UNIT-(i1) of the Major Theory
Stage Perfomance = 50
UNIT -1  <ift<zfq faen o o s e fafergam 10
UNIT - 11 <& grga feferpam - SR 327, aY 3e, o1 <= | 10
UNIT -III 5=/ 21e 7He gme fef-ergam - smew, gate gom, T6ei | 10
UNIT - IV SEM-II st SEM-III 7 5ramme sTEererf o1 e g fefrergam | 10
UNIT -V mafq et snfed srafa-smen e 9ramf o116 ee arn fefergar 10



SEMESTER -1V
INDIAN MUSIC, KHAM
KAMMIN - 202 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-I (T+P)

Learning objects:

*  Tomake the learner know about the general knowledge on Bathou and Kherai music.

*  To give the techniques how to accompany kham will folk song, folk music and folk dance.
*  To make the learners expert in kham playing for stage performance.

Learning outcomes:

*  Theleaerner will have perfect ability for playing on kham with kherai musics prescribed.

*  The learner will be able to make themselves fit for stage performance.

*  The learner can earn the perfect knowledge and technique how to use the kham deheg in expanded forms.

Theory = 35 Internal = 15
Credit = 2

UNIT -1 (a) <& foum o waf fiem (b) X' g5 AU TREIER

(¢) foa'f sRmiHR (d) =™ =T SEETER

(e) @M JRRTHR (f) s SERIER

(g) WTE SRR (h) wrenfaf aRrER |
UNIT-II (a) v (b) siren (¢c) W™ (d) <ifef

(e) smurfa (f) g (g) 34w (gf) (h) fa=afa

(i) 3R (j) Tmere (k) < (m)sefrEfe

(n) wrerfet (0) TEHlda (p) &g |
UNIT -1II (a) 7, (b) Hrenfy, (¢) s,

(d) <&t fafoRfyr o spmfaw forame - e <&, STemfe <8, TR T[eTe <8 |
(e) A TR AR fafsrfy fama-grme o8 faemmE, grsiEl wH ™, TE e |
(f) B Tiretd, T TTH, SR e, et SR |
(g) WUzeTE il TR STHRTE fae |
(h) @ FREH fafsriy, T aHEE™ A7 BE YA THi |

UNIT - IV (a) s/ snelfifd Terer |
(b) TIEeE MM = ™ ST |

(¢) BUE BREl AN 9f IEFTHR |
(d) ©TE e gt foem - () TEE-9¢ f9emmE, (@) e w1,
(e) BUEM TAIER| (1) TR S |
Practical = 35 Internal = 15
VIVA-VOCE=10 Credit =2

UNIT-(i) and UNIT-(ii) of the Major Theory
Stage Perfomance = 25
UNIT -1 <=0 @ g fefrergam | 5
UNIT - [I 3 wriefes faforgm - € &3, <o i, ot 23| 10
UNIT - I 31d 5ramfA e g fefergam -<rre —oa fasem, @S SAr, T/ e |

B




INDIAN MUSIC
SERJA

SEMESTER-L, II, III & IV




Course structure for Four Years BFM in Serja

SEM|Type | Core Minor IDC |AEC SEC VAC Intern | ADL
Course Course ship
(20) (8) 3) 4) (©) 2) 1)
Credit- 20x4=80 | 8x4=32 3x3=9 |4x2=8| 3x3=9 2x4=8 1x2=2 |3x4=12
I SRIMAJ SRIMIN | SRJIDC SRJSEC | SRIVAC
101 (4): 101 (4): 1(3): 1(3): 1(4):
Basic Knowledge Basic Basic Skill in Basic
onBodo folk | Knowledge | Knowledge| -- perfor- | knowledge | - -
music (T+P)1 | on Bodo folk |onBodo folk| manceof | ofdrama
music (T+P)1| music-1 Serja & acting-1
ond SRIMAJ SRIMIN [ SRJIDC SRJSEC | SRJIVAC
102 (4): 102 (4): 2(3): 2(3): 2 (4):
General General Basic Skillin Basic
Knowledgeon | Knowledge (Knowledge| — | perfor- | knowledge | ™ -
Bodo folk | onBodofolk |onBodo folk manceof | ofdrama
music (T+P) 11 music (THP)II | music-II Serja-1I | & acting-II
34 | SRIMAJ201(4):| SRIMIN | SRJIDC SRJ SEC
General 201 (4): 303): 201 (3):
Knowledge on General General Hands on
bodo folk Knowledge |Knowledge Training,
instrument on bodo on bodo Soft skills _ — -
Serja (T) I folk folk B
mstrument | mstrument
SRI MAJ202(4):\ - g Serja-IIT
General (T+P) T
Knowledge on
bodo folk
instrument
Serja (P) 1
4 SRIMAJ SRJ MIN SRIINT
203 (4): 202 (4): 201 (2):
General General Serja
Knowledgeon | Knowledge playing
Bathou & Kherai | on Bathou & Intern
music(T)I [ Kherai music ship
SRIMAJ204): | (TTP)1
General - - _ _ -
Knowledge on
Bathou & Kherai
music (P)I
SRJ|MAJ
205 (4):
General
Knowledge on
Bathou & Kherai
music (P) I




Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
I Semester-B.Music. 1st Year

Subject- Serja

Sl.  Nature Course Type Title Total Maximum MarksNo.
No. Course Credit | External |Internal | Total
Marks
1. Major [SRIMAJ101 | Basic Knowledge on Bodo 4 70 30 100
folk music-I
2. Minor [SRIJMINI101 | Basic Knowledge on Bodo 4 70 30 100
folk music-I
3. IDC |SRIJIDC1 Basic Knowledge on Bodo 3 50 0 50
folk music-I
4. AEC [SRJAECI101 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [SRJSEC1 Performance of Bodo Folk 3 50 0 50
instrument Serja -1
6. VAC [SRIJVACI Basic Knowledge of Drama 4 70 30 100
& Acting-1
Total 20 360 90 450




[Recommended Books ]

Semester - 1

For SRJIC-101(4)

(i) T (. 9.81.37) (ii) wramgfT qret - (3.9, 81.37)
For SRIM-101(4)

(i) ST (. 9.81.37) (ii) FrargfT Tret - (3 9.81.57)
For SRIIDC-1(3)

(i) Dengkhwmu - DBHA.  (iii) Serja - DBHA.
(iv) Kherai Mwsamu - DBHA.

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(ii) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - I1

For SRIC-102(4)

(i) BRI~ (5. 4.81.37) (ii) Ty et - (5.9.87.57)
For SRIM-102(4)

(i) G- (5. 9.81.371) (ii) HrarglT qret - (5. 9.81.57)
For SRIIDC-1(3)

(i) Dengkhwmu - DBHA.
(11) Serja - DBHA.
(ii1) Kherai Mwsamu - DBHA.

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(i) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - I11

For SRIC-201(4)

(1) T HErg - eI s R S (ii) Teers forg - wifeerram o, o’

(iii) BUE Tt - goRE X 7y 31w | (iv) S'HELTE YTATs - JoH AR

(v) @m draiar - Hie i (vi) Ty eTeaR - TaR™ =)' By STTHE |
For SRIM-201(4)

(1) T HIEH - GeTE SR I SES (ii) T forg - wfserpem o, &)’

(ii1) @ AT - AR s’ B SRS | (iv) sR'EEATE YA - o THEIR |

(v) @ wreters - e Iafga (vi) =1 TeAaR - e =X’ B TS |



ForSRJIDC-1(3)

(1) Dengkhwmu - DBHA.

(i1) Serja - DBHA.

(1i1) Kherai Mwsamu - DBHA.

Semester - 1V

For SRJC-203(4)

(1) BUE HEM - oA =)' 2R STHRE (i1) T 58 - wfsctshas €, =)'

(iii) T FH - A SR’ TR SRS | (iv) e YT - ol AR |

(v) @ Hieige - i\ i) (vi) T 3Tefer - gaE X = 2TTE |
For SRIM-203(4)

(1) BUE HEM - oA =)' 2R STHRE (i1) T 58 - wfsctshas €, =)'

(iii) T FH - A R’ TR SRS | (iv) e YT - ol AR |

(v) @ Hidigre - #iE i) (vi) T 3Teer - gaa X = eTTiE |



SEMESTER -1
INDIAN MUSIC, SERJA
SRJMAJ -101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music as well as serja instrument.
* To teach the students the terms and terminologies of Serja .
* To initiate the beginer to excercise the fingering and bowing method of serja.

Learning outcomes:
* The students will be able to exercise the technique of fingering and bowing on serja.
* A students will be expert in tuning serja stringes.
* A students can fit him/herself for demonstration of serja play in the stage.

Internal = 15

Theory = 33 Credit = 2

UNIT-I (F)dEH (@) @ (M) Tz (%) et

(¥) Ty (&) T (®) T TRETER

(S) AR nfaft gwR (=) &) (=) SRe|
UNIT-II (%) foeic 9ce (@) fafmmaft ge

(1) TSI SAGUER R (=) X' < foamafe

(%) fea’ () <l

(®) @4, T, 9, fr9R, sramafy, faam

() gty 2 S (31) 2R (1) gH

(2) T AR Tal BREATRI SR faamate

UNIT -III (=) <@g fafsdfa (@) "M o om fafwfy fomm - daram o agfa
(1) < fafsrfer om sepmfes fom-amara 33, Sk 38 o gy <8 |
(1) @m Tefa fafefy (%) et fafsfe
() ST AFSTeE AR FHASTeEs STRGAERR |
UNIT -1V (&) 5 <@t foranty famm - daraqm i gyt |
(@) R’ TEGERA fEmEfer ) (1) e SEE g’ |
(&) A gHet o - A SR gyt |
() T aFPEAEM & @MY R W feeeE wmtee figh fammat

Practical = 35

VIVA-VOCE =10 Internal = 15

Stage Perfomance = 25 Credit =2
UNIT -1 g e s 5
UNIT -1 327 Srs@s fefegam - Brfafd 32, <R 33 o 52y 327 10
UNIT -l <& <ot <@ - AEffe <8, < S8 TR get <87 | 10
UNIT -1V wiramf o7 St amem - SeEmeim o aufd | 10



SEMESTER -1
INDIAN MUSIC, SERJA
SRJMIN - 101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music as well as serja instrument.
* To teach the students the terms and terminologies of Serja .
* To initiate the beginer to excercise the fingering and bowing method of serja.

Learning outcomes:
* The students will be able to exercise the technique of fingering and bowing on serja.
* A students will be expert in tuning serja stringes.
* A students can fit him/herself for demonstration of serja play in the stage.

Internal = 15

Theory =35 Credit = 2
UNIT-I (®)dcH (@) =@ (M) & () dEFer () T
(3) TR (B) T TRFTRR () mEE efaft §wR
(%) 51 (31) SRe |
UNIT-II (&) focier 9& (@) fafsmiREEE (1) TEef srgemEi §wR

(%) R’ <gmiq faamafy (%) fa@’ () <

(®) @9, TR, IR, R, drmaafy, famm (F) aent i w e
(71) 2R (1) A

(2) snfa AR T BRIl SieRififa fammafer

UNIT -III (=) s@mf fafswf
(@) Aremf TR R fafsrfy faem - deram o wyf |
(1) i faforfy o spmfam formm - amfaf ', iR o ger <)
(%) @m g fafsrfal (%) amet fafsfy
() TS ST AR TS AGATER |

UNIT -IV (%) 5mmf <@t forant-y faem - Sramam i ayfa |
(@) R’ TEeER famfa (1) | S g’ |
(71) HrEmA AEdt foE™ - AEreEE SR agid |
(%) T THEAE 3 @M SR St feefwm gmtsmm gt faamaf

Practical = 35
VIVA-VOCE =10

Internal = 15

Stage Perfomance = 25 Credit =2
UNIT-1 f§ gl gmam | 5
UNIT-II  <zofq wreEs fefragm - amfafe T, S Se o s <o 10
UNIT - <enf el emaE - \HiEfd <8, Sift <87 31R gel <81 | 10
UNIT -1V @M 3119 <@t SHa@ - JErdiqE S0 99 | 10



SEMESTER -1
INDIAN MUSIC, SERJA _
SRJIDC -1 (3) Credit =3
Practical
Total Marks =50
BASIC KNOWLEDGE ON MUSIC-I (P)

Learning object :
*  To teach basic knowledge of music in connection with serja instrument.

Learning outcomes :
*  Astudents will be expert in excercising the basic formula of serja playing.

UNIT -1 (a) Swdwb (sound) (b) Denkhw (Music) (c) Deheg
(d) Lailw (Laya) (e) Damju (f) Garang (Swara)
(g) Snikho (Saptak) (h) Methai (Geet) (1) Dwiring (Naad)

UNIT-1I g g =M |
UNIT -1 <zifq asjEs fefragam - amfafd <, S <@ o <X S|

UNIT -1V I <et S/ - A6t S99, IR 387 1 =Y 5=

UNIT -V HEmf 3119 S8l SHAE - JrEreiqE 1l g9fd |



SEMESTER -1
INDIAN MUSIC, SERJA Credit = 3
SRJSEC -1 (3)
Practical
Total =50

PERFORMANCE ON BODO FOLK INSTRUMENT SERJA-I

Learning objects :
*  To devlop the skill of the students in serja playing.
*  Toteach the learners the artful excercise of serja playing in the stage performance.

Learning outcomes:
*  The students will have outcome as a skilled artiste in Serja.
*  The students will be to create them selves more and more skills which will stand as a career of life for

them.
VIVA-VOCE = 20
UNIT-(i) and UNIT-(i1) of Major Theory
Stage Perfomance = 30
UNIT -1 &% g samemi-Sirmmi g | 10
UNIT -1l  wreEa fefergam - < 33w, 2t 337, Sefdfd 33 10
UNIT -III  Sefa-sen a1 g4 /M s@l S | 10



SEMESTER -1
INDIAN MUSIC,DRAMA & ACTING
SRJVAC -1 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-I

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :

* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.

* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35

Internal = 15

UNIT-1:- INTRODUCTION OF DRAMA - .
—_— Credit =2

(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-
(a) Classical and stylist acting, (b) Realistic acting.
(¢) Mime acting. (d) Clowning.

UNIT-IIl:- THEORY OF RASA -
(a) Navarasa. (b) Mudra.
(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(¢) Folk music instruments.

PRACTICAL =35 Internal = 15
Credit =2

UNIT-1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT-1I DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15

* Recomanded Books :  Natyasastra - Bharatamuni.
Constantin Slanislavski.
Archetecture of the Theatre - Grigory Barkhin.



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
II Semester-B.Music. 1st Year

Subject- Serja

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major |SRIMAJ102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
2. Minor |SRIJMIN102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
3. IDC | SRJIDC2 Basic Knowledge on Bodo 3 50 0 50
folk music-II
4. AEC [SRJAEC102 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [SRJSEC2 Performance of Bodo Folk 3 50 0 50
instrument Serja -11
6. VAC |SRJIVAC2 Basic Knowledge of Drama 4 70 30 100
& Acting-11
Total 20 360 90 450




SEMESTER -11
INDIAN MUSIC, SERJA
SRJMAJ -102 (4)
Total Marks =100
BASIC KNOWLEDGE OF MUSIC-II (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music as well as serja instrument.
* To teach the students the terms and terminologies of Serja .
* To initiate the beginer to excercise the fingering and bowing method of serja.

Learning outcomes:
* The students will be able to exercise the technique of fingering and bowing on serja.
* A students will be expert in tuning serja stringes.
* A students can fit him/herself for demonstration of serja play in the stage.

Theory = 35 Internal = 15
Credit = 2
UNIT-I & IR (@) Tmg () fomm (o) T
(¥ TR (=) SrEmEty (D) awen feef gwR|
UNIT-II (&) faen (@) sTeTs T (1) =reTTs SrEfe (%) T
(¥ Wa’ (=) W g (®) e fig (%) fd@m
(%) et iy (1) &’ (2) TS | (3) STEE 3@

UNIT -III (%) qg AT S/ TeEe |
(@) " TR R fafsrfy fam - I 3 |mE STREEeE |
(1) et foforfy o srrmfan form - asel S, T 37 TR AR <1 |
(=) T BT S SR SR A o |
(¥) sita <@t fafsrfe
(=) Tufa dramfs fafsfé
(®) <@g fafsfy |
UNIT -1V (=) 9ram[ aFel faemm - srean 0 @He aRaH=E |
(@) TMY TR faf aErTER |
(1) S GrermR et af aerirErE fifemm |
(=) ArEE <@ fowate e - S TR @ SIREEH |

Practical=35
VIVA-VOCE =10

Internal = 15

Credit=2
Stage Proformance = 25
UNIT -1  31ea <@l S - arE IR @HE aREAH | 5
UNIT - Il fig garmt g | 10
UNIT - I <7 argEs fef-rgam - ereet 2w, |l 7 SR Jrd 3 | 10
UNIT - IV dragfs o116 <@l S - anEa AR @rEre JiEqTs | 10



SEMESTER - 11
INDIAN MUSIC, SERJA
SRJMIN -102 (4)
Total Marks =100
BASIC KNOWLEDGE OF MUSIC-II (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music as well as serja instrument.
* To teach the students the terms and terminologies of Serja .
* To initiate the beginer to excercise the fingering and bowing method of serja.

Learning outcomes:
* The students will be able to exercise the technique of fingering and bowing on serja.
* A students will be expert in tuning serja stringes.
* A students can fit him/herself for demonstration of serja play in the stage.

Internal = 15

Theory = 35 Credit =2
UNIT-I (&) SR (@) Ty (M foam (3) @+
(%) TR (3) srEmafy (D) T o gwR|
UNIT-II (=) faen (@) e T G ISIEE R (%) ITTEA
(%) @’ () e g (3) v () femm
(1) Tt i (1) B’ (2) AR | (3) e <@t

UNIT -IIl () g3 Aemama STt aemfe |
(@) HEHH TR AR SR foem - anes 3T @mE TREeEeE |
(1) et fafSrfer TR SR foram - TEed <o, TTT 8T TR WA R |
() T TErE S R IR A e |
(®) saifa SEif fafsrfy
(=) <ufa A fafsrfa
() sEmf fafewfa
UNIT -1V (&) 99 9Feil fae ™ - S SR @HE aREHe |

(@) M9 3 faf sRrRR|

(1) HE HrEmR snfEa sf7 srrierEt ffemr
(=) HrgHfA S foanf-or fomm - argean ol amE aREEE |

Practical Internal =15
VIVA-VOCE =10 Credit=2
Stage Proformance = 25
UNIT -1 e <" A - arE SR @HE aREaHE | 5
UNIT-II g gl smam | 10
UNIT -III <& gFe@Es e - smeat 327, |l <ei 3T J1d <o | 10
UNIT -IV 9w/ o116 <@ SAE - anea AR e SRE | 10



SEMESTER -11 .
INDIAN MUSIC, SERJA Credit =3
SRJIDC - 2 (3)
Practical

Total Marks =50
BASIC KNOWLEDGE OF MUSIC-II (P)

Learning object :
*  To teach basic knowledge of music in connection with serja instrument.

Learning outcomes :
*  Astudents will be expert in excercising the basic formula of serja playing.

VIVA - VOCE =30

UNIT -1 (a) Ringbung (b) Ringguthal (c) Ringhub
(d) Ringtha (e) Didwm Ringguthal (f) Dwrwdlu Ringguthal
(g) Dairing (h) Name of fingers (1) Name of String of Serja.

UNIT -II a0 St S - anera SR EETe SEaTy |
UNIT - Il i gerwil smAm |

UNIT - IV <z angEs fefragam - ereal <2, |l 27 3R J51d 2 |

UNIT -V AW 316 $@ SHAE - Sne SR @ SREEH |

Stage Performance = 20

UNIT -1 (a) Ablity to Play the Notation of the Item - (i) Mwshaglangnai
(i1) Satrali.

(b) Abllity to Play the Item of Song - (1) Aroj methai.
(11) Bokhali methai.
(ii1) Bagrumba methai.
(iv) Nileswar methai.



SEMESTER -11

INDIAN MUSIC, SERJA
SRJSEC -2 (3) Practical = 50
Practical Credit = 3

PERFORMANCE ON BODO FOLK INSTRUMENT SERJA-II

Learning objects :
*  Todevlop the skill of the students in serja playing.
*  To teach the learners the artful excercise of serja playing in the stage performance.

Learning outcomes:
*  The students will have outcome as a skilled artiste in Serja.
*  The students will be to create them selves more and more skills which will stand as a career of life for

them.
VIVA-VOCE = 20
UNIT-(1) and UNIT-(i1) of Major Theory
Stage Perfomance = 30
UNIT -1  ==fEfE af et smam 10
UNIT -II <@ 9rgEe fefergam - emeat <o, |l <8 TR Jigamd <27 | 10
UNIT -1II <Smf@ srn )’ g9 3@l s | 10



SEMESTER -11
INDIAN MUSIC,DRAMA & ACTING
SRJVAC -2 (4)
Total Marks =100

BASIC KNOWLEDGE OF DRAMA & ACTING-1I

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(c) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(¢) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT-1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT-1I DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15

23



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

III Semester-B.Music. 2nd Year

Subject- Serja

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major [SRIMAJ201 | General Knowledge on Bodo 4 70 30 100
folk instrument Serja -1 (T)
2. Major [SRIMAJ202 | General Knowledge on 4 70 30 100
B. folk instrument Serja -I (P)
3. Minor [SRJMIN201 | General Knowledge on Bodod 4 70 30 100
folk instrument Serja - I (T+P)
4. IDC [SRJIDC3 Basic Knowledge on Bodo 3 50 0 50
folk instrument Serja -111
5. AEC [SRJAEC201 | Communicative 2 50 0 50
English/Hindi/MIL
6. SEC [SRJSEC3 Performance on Bodo Folk 3 50 0 50
instrument Serja -111
Total 20 360 90 450




SEMESTER - 111

INDIAN MUSIC, SERJA
SRIJMAUJ - 201 (4) Internal = 30
Theory =70 Credit = 4

Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLKINSTRUMENT SERJA-I(T)

Learning objects :
* To make the learners know the general knowledge on bodo folk music.
* To teach the students the technique of playing serja.
* To give the methods how to play on serja the music’s of the kherai item as prescribed.

Learning outcomes:
* Astudent will be able to exercise the methods of playing serja.
* A student will be expert n writing notation of music.
* Students can fit themselves for demonstration of serja in the stage.
* A student will have a outcome to take serja as a career of life.

UNIT-I (%) g4 9 (@) s’ T (1) T&
() ' e EE faaafa (9 o <R faum o srematafa fiem
(F) AT EEA Y (B) EAfe aRrTER (3) Mg

UNIT-II (=) &0 (@) @™
(m fag (=) fe
(%) o (=) emsiia
(®) S (1) Safs
(1) T (1) s=d

UNIT -III (&) @R, & HEUE 3R 9 wEgE SRy Rr|
(@) HrEm TR ARl forem - e dm, Srien dFm 3TR Safe e |
(1) e fafsrfy e Semfay faa - aRe <27, SiETE < T TR =i 3 |
() Sreife it fafswriy |
(®) ' g9 Az wRA fafewrfer
() SwEE, fape o et faferfe
(B) o' Go AR TS TIBAf |

UNIT -1V (%) 5[ o119 @ et foram-s@e &, Tl s TR Sare <o |

(@) =R’ ge HEMY W 9 TR |

(1) gd 9a’ o s’ g g ' fafswfa

(%) HrEm gEdt o - ged dEE, TRt S SR e S |
UNIT -V (a) fo=@r fawm - () SrEremd fever 5@, (@) 399 95 TWrn,

(1) STER HITHM FAR AN |
(b) 3nfar w9, SRR Ja' |
(¢) Hramf o1 g fowafer famm - el dim, mien S R 3EfE Ser

03




SEMESTER - 111

INDIAN MUSIC, SERJA Practical = 70
SRJMAJ - 202 (4) _
. Internal = 30
Practical

Total Marks = 100 Credit = 4

GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT SERJA-I (P)

Learning objects :
* To make the learners know the general knowledge on bodo folk music.
* To teach the students the technique of playing serja.
* To give the methods how to play on serja the music’s of the kherai item as prescribed.

Learning outcomes:
* A student will be able to exercise the methods of playing serja.
* A student will be expert n writing notation of music.
* Students can fit themselves for demonstration of serja in the stage.
* A student will have a outcome to take serja as a career of life.

UNIT -1

UNIT -11

VIVA-VOCE =20
UNIT-(i) and UNIT-(i1) of Major Theory
Stage Perfomance = 50

g gk S|

A @ S - TEY A, TRl S SR <SErE <ol |

UNIT -III 2t gHs@Es fefemm - are 32, Sirde <87 IR =i <87 |

UNIT -IV 9T 21e 3@ S/ - <@Ed A, il s 3R SafE o |

UNIT -V

SEM-1 2t SEM-II 7 5™ SAEeTerfd 21 <@l e |

10

10

10

10

10



SEMESTER - 111
INDIAN MUSIC, SERJA
SRJMIN - 201 (2)
Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLKINSTRUMENT SERJA-I (T+P)

Learning objects :
* To make the learners know the general knowledge on bodo folk music.
* To teach the students the technique of playing serja.
* To give the methods how to play on serja the music’s of the kherai item as prescribed.

Learning outcomes:
* A student will be able to exercise the methods of playing serja.
* A student will be expert n writing notation of music.
* Students can fit themselves for demonstration of serja in the stage.
* A student will have a outcome to take serja as a career of life.

Theory = 35 Interifzal =15
Credit =2
UNIT-1 (%) % 7ee (@) ;' Iy (m) &
(o) W R e fmafy () 1S faem o/ sraEtafy e
(3) T g | (D) wefer STErTER (1) T

UNIT-II (m &= (@am (1) &g (%) Ste () orE
@ e () SFm () TE&E () T () o=t

UNIT -1l (%) wE9E, 99 wEAE R 5 weaE @i R
(@) Hramf TR R fafsefsr formm - <ad dinm, SRaten diFm 3R Safe <o |
(1) <Rt faforfer T SwAfay foamm - are <R, S9e <87 3T =ifg ')
(=) it Swfe fafswfy |
(¥) X' g9 Az wRA fafewfer
(3) T, fagpeE o amEEt fafef
(®) X' g ARG WIS TeHf |

UNIT -1V (%) 9amf 21 <@ fowanfer fom-gad dm, Tten siie TR gafe s |
(@) =X’ g5 A SR A AR |
(1) g9 g’ o 1’ g g ' faferfa
() HrEm At o - I@d s, TR SR SR EE <Er |

Practical = 35
VIVA-VOCE =10

Internal = 15

UNIT(i) and UNIT-(ii) of Major Theory ~ C7¢dit =2
Stage Perfomance = 25
UNIT -1 =79 Treremi S fefargam | 5
UNIT -1l =i geeEs fefergam- sme ', Sk 280 o =ifg 27| 10
UNIT -III =M &1e <@t S - S @M, Tter siAE TR St Serd | 10

73



SEMESTER - 111
INDIAN MUSIC, SERJA
SRJIDC -3 (3)
Practical
Total Marks =50 Credit = 3
GENERAL KNOWLEDGE ON BODO FOLKINSTRUMENT SERJA-I (P)

Learning objects :
*  To make the students learn notes lailw, Deheg etc, used in playing on serja.

Learning outcomes :
*  Astudent will be expert in exercising the basic formula of Serja playing.

VIVA-VOCE =30

UNIT -1 (a) Ringbung (b) Fungkha Ringbung (c) Garang kho
(d) Sorjab Ringbung (e) Laojab Ringbung (f) Halo
(g) Deheg (h) Juri (1) Gaar
(j) Bisan (k) Bwkhouthi.

UNIT -II  snfa e g fefrergam |

UNIT -III  33f7 geeEs ffaeam- ans <37, SiEg <87 o/ =i <87 |

UNIT -1V  AEmf 18 3@ @ - T@Ed @M, MRiel aH-/E SR St o |

Stage Performance = 20

UNIT -1 (a) Ablity to Play on Serja the Aaorai Dengkhw of the Items -

(1) Daothwi Lwngnai (i1) Gandoula Bonnai
(111) Daoshri Delai.

(b) Abllity to Play on Serja the full music of the Items -
(i) Daothwi Lwngnai (i1) Gandoula Bonnai
(111) Daoshri Delai.

(c) Ablity to Show the Sanbungkhoib of the Deheg -
(1) Dowri Deheg. (i1) Bardwi Deheg.

(ii1) Khobbrai Deheg.



SEMESTER - 111
INDIAN MUSIC, SERJA Credit =3
SRJSEC -3 (3)
Practical
Total Marks =50

HANDS ON TRAINING, SOFT SKILLS

Learning object :
*  To teach the skill of making a Serja and bamboo percussions used in bodo folk music.
*  To teach the learners the artful excercise of serja for stage performance.

Learning outcomes :

*  The students will have outcomes as a skilled artisite in Serja.

*  The student will be able to create themselves more and more skills which will stand as a
career of life.

Hands on Training = 30

UNIT -1 &% g fefrergam | 30

Soft Skills = 20

UNIT -1  <iwifs 7fe fram o smerm fefremma | 10

UNIT-II SEEHEA @EE 3 TR dH BRAEfE | 10



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

IV Semester-B.Music. 2nd Year

Subject- Serja

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major |SRIMAJ203 | General Knowledge on 4 70 30 100
Bathou and Kherai music -1 (T)
2. Major |SRIMAJ204 | General Knowledge on 4 70 30 100
Bathou and Kherai music -I (P)
3. Major | SRIMAJ205 | General Knowledge on 4 70 30 100
Bathou and Kherai music -I (P)
4. Minor |SRIMIN202 | General Knowledge on Bathou | 4 70 30 100
and Kherai music - [ (T+P)
5. AEC [SRJAEC202 | Communicative 2 50 0 50
English/Hindi/MIL
6. Intern | SRJINT1 Serja Internship 2 0 0 50
ship
Total 20 360 120 | 500




SEMESTER -1V

INDIAN MUSIC, SERJA Theory=70
SRIJMAJ - 203 (4) Internal = 30
Theory Credit =4

Total Marks =100
GENERAL KNOWLEDGE ON BATHOU & KHERAIMUSIC-1(T)

Learning objects :

* Toteach the lerners the general knowledge on Bathou & kherai music.

*  To make the students know about the terms and terminologies used in bathou and kherai music.

*  To make the students learn how to write the deheg (Tala) and the notation of the music prescribed in
the syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of kherai and other bodo folk music.

*  After completion of this semester the student may have exit with diploma in Serja which may help the
students when and whereever applicable in job.

UNIT-I (&) <z, f99m o @a e (@) ' g9 HAEH IRATRR

(1) famg ' AR (1) AT AESAER
() TN HIGHT SRETHR (3) WEH IRFER
(B) WAt aRFTER |

UNIT-II (%) SAW® (@ wefa (MwE () AR
(%) TR (&) e (®) dfe  (I) gf
EELIEIIS] (@) fagfa (2) wwafa (3) smenfal

UNIT -1l (%) e dcEt faforfy, Susafa ameEms o m @ag GAaEf wHie |
(@) " TR o fafswfy famm - qre-ad faemm, @emn w1
EINRINREAEIREIR
(1) S fafmfer o Srmfae forerT — ST S, SIrmfer S TR T[et S |
() WA JIfef TR A fowd |
() TR Mo TR BUE TG, S e, st faeme |
(=) TR, FreATtH, SEf |

UNIT -1V (&) A amdt o™ - Sre-od faemm, S S - 3T TRE SHEAH |
I RREICIERIE ey
(1) TEAE e A" S SR S |
(91) TR BRET AR S TRATER |
(%) M TAYER|
UNIT -V  (a) fS=@Ri fomm- () T 99 g% 19 99Fa, (9@) a9 =75 agad,
(M) @i s
(b) =i Tl fafsam |
(¢) HmamfT 21e <@ fermant o - ere-sa fasmm, Wiem s

RAREHEIRRIEE




SEMESTER -1V

INDIAN MUSIC, SERJA Practical = 70
SRIJIMAUJ - 204 (4) _
. Internal = 30
Practical

Total Marks =100 Credit=4

GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-I (P)

Learning objects :

*  To teach the lerners the general knowledge on Bathou & kherai music.

*  To make the students know about the terms and terminologies used in bathou and kherai music.

*  To make the students learn how to write the deheg (Tala) and the notation of the music prescribed in
the syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of kherai and other bodo folk music.

*  After completion of this semester the student may have exit with diploma in Serja which may help the
students when and whereever applicable in job.

VIVA-VOCE =20
UNIT-(i) and UNIT-(i1) of Major Theory
Stage Perfomance = 50

UNIT -1  =7fq frorwiR g fefregama | 10
UNIT -II 31 <@ e - Sifeft sremm, <emet-ad fasm, e [ SR TR SHEEe |

10
UNIT -II1 <& dreEe fefergam - o <&, sragfer 387 TR 97e <8 | 10
UNIT -1V S o1 SEt S - S e, Seie-sk fasHr, TeH $F TR TR SsiEAr |

10
UNIT -V S-S $R 'S Heresit S St fef-ergam | 10



SEMESTER -1V

Practical =70

INDIAN MUSIC, SERJA Internal = 30
SRJMAUJ - 205 (4) Credit =4
Practical

Total Marks =100
GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-II (P)

Learning objects :

*  To teach the lerners the general knowledge on Bathou & kherai music.

*  To make the students know about the terms and terminologies used in bathou and kherai music.

*  To make the students learn how to write the deheg (Tala) and the notation of the music prescribed in
the syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of kherai and other bodo folk music.

*  After completion of this semester the student may have exit with diploma in Serja which may help the
students when and whereever applicable in job.

VIVA-VOCE =20
UNIT-(i1) and UNIT-(i1) Recapitulation of Major Theory
Stage Perfomance = 50

UNIT -1 =19 @ Semsemter ®RMA &1fq Terwii gme fefegam | 10
UNIT -II  sw1'9/™ Semsemter R &= <@ g | 10
UNIT -III w19/ Semsemter ®RMA 31 AFgEa g | 10
UNIT -IV 1™ Semsemter ®RA ArEmf 219 <@t S | 10
UNIT -V SHfE-<mar sHe] H4Esi 956 SHA1 fGF-agam | 10



SEMESTER -1V
INDIAN MUSIC, SERJA
SRJMIN -202 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BATHOU & KHERAI MUSIC-I (T+P)

Learning objects :

*  To teach the lerners the general knowledge on Bathou & kherai music.

*  To make the students know about the terms and terminologies used in bathou and kherai music.

*  To make the students learn how to write the deheg (Tala) and the notation of the music prescribed in
the syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of kherai and other bodo folk music.

*  After completion of this semester the student may have exit with diploma in Serja which may help the
students when and whereever applicable in job.

Theory = 33 Interi?al =15
Credit =2

UNIT-I (&) <29, fomm o wafq fiam (@) X' gd AU ARFTER

(1) fema ' SRR CIERIEEEFERar

() TSN B SRETHR (9) WUEH ARFHR

(B) Frenfaft IRFTER |
UNIT-II (%) S (@) Wy () A (=) EfR

(¥) TR’ (=) e (®) dife (1) 9fa

(=) snefaet (=) fagfa (2) wuzEfa (3) srmEn |

UNIT -III (=) ©E 9xe faffy, susafe s s @ag gaats dmif |
(@) A TR &R fafsfe fom - Sre-ad faamm, Ssm w9 ST’ TR A |
(1) A faforfer s srpmfem fomam - e 22, Sregie S 3T e 28 |
(%) @UzeTd 2ifef SATEH fawd | () BT e 1l B T, S adl, el 51 |
(=) TR, HIeATH, S |
UNIT -1V (%) 5w 9reit foem- SRie-oa faaqm, e 1@ o 1 SHEEH |
(@) SRE N TEIER |
(1) WUEAE Sifefaf THAE SEEE S S |
(%) TE BRET AR A ARFRR |
() TWEM TAIER|

Practical = 35 B
VIVA-VOCE = 10 Internal = 15
UNIT-(1) and UNIT-(i1) of Major Theory Credit = 2
Stage Perfomance = 25
UNIT -1  o1fq o gme fefrergam | 10
UNIT -1l 7o <6l S - Qe SHemmE, Se-ok e, SieM [ ST 109 S6EE | 10

UNIT -III  =rmf o1 S@t sem - Sifef sFemm, Srie-ad fasmm, Temn w- $TR T SsiAd |

o




INDIAN MUSIC
SIFUNG

SEMESTER: L, IL, III & IV




Course structure for Four Years BFM in Sifung

SEM|[Type | Core Minor IDC |AEC SEC VAC Intern | ADL
Course Course ship
(20) (8) A3) “4) 3) 2) ©)
Credit- 20x4=80 8x4=32 3x3=9 |4x2=8| 3x3=9 2x4=8 1x2=2 |3x4=12
I SIF MAJ SIF MIN SIF IDC SIF SEC | SIF VAC
101 (4): 101 (4): 1(3): 1(3): 1(4):
Basic Knowledge Basic Basic Skill in Basic
onBodo folk | Knowledge | Knowledge| -— perfor- | knowledge | - -
music (T+P)1 | on Bodo folk | onBodo manceof | ofdrama
music (T+P)1 |folk music-1 Sifung | &acting-1
nd SIF MAJ SIF MIN SIF IDC SIF SEC | SIF VAC
102 (4): 102 (4): 2(3): 2(3): 2 (4):
General General Basic Skillin Basic
Knowledgeon [Knowledge on| Knowledge| — | perfor- | knowledge - -
Bodo folk Bodo folk | onBodo manceof | ofdrama
music (T+P)II  |music (T+P) I folk music-II Sifung-II | & acting-I1
3¢ | SIFMAJ201(@4): | SIF MIN | SIF IDC SIF SEC
General 201 (4): 3(3): 3(3):
Knowledge on General Basic Skillin
bodo folk Knowledge [Knowledge perfor-
Instrument on bodo on cultural mance of _ — _
Sifung (T) I folk affairs-Il |~ | Sifung-11I
SIF MAJ 202 (4): mSSt.rl;iJmment
2
General (T+P) T
Knowledge on
bodo folk
instrument
Sifung (P) I
4th SIF MAJ SIF MIN SIF INT
203 (4): 202 (4): 1(2):
General General Sifung
Knowledgeon | Knowledge playing
Bathou inkherai | on Bathouin Intern
music (T) 1 kherai music ship
SIFMAJ204(4)y | (THP)1
General _ _ _ _ _
Knowledge on
Bathou in kherai
music (P)I
SIF MAJ
205 (4):
General
Knowledge on
Bathou in kherai
music (P) I




Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
I Semester-B.Music. 1st Year

Subject- Sifung

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major [SIFMAJ101 Basic Knowledge on Bodo 4 70 30 100
folk music-1
2. Minor [SIFMIN101 Basic Knowledge on Bodo 4 70 30 100
folk music-1
3. IDC [SIFIDCI1 Basic Knowledge on Bodo 3 50 0 50
folk music-1
4. AEC [SIFAECI101 Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [SIFSECI Performance of Bodo Folk 3 50 0 50
instrument Sifung -1
6. VAC |SIFVACI1 Basic Knowledge of Drama 4 70 30 100
& Acting-1
Total 20 360 90 450




[ Recommended Books ]

Semester - [

ForSIFC-101(4)
(i) % -(g.a.81.37) (ii) FrargfT @t -(5.9.81.37)
ForSIFM-101(4)
i) % -(g.9.81.37) (ii) =rarglT gt - (5.9.81.37)
ForSIFIDC-1(3)

(i) Dengkhwmu - DBHA.
(iii) & - DBHA.
(i) Kherai mwsamu - DBHA.

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(i) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - Il
ForSIFC-102(4)

(i) fag - (39.8.37) (ii) FrargfT qret - (g a.87.37)

For SIFM-102(4)
(i) % - (g.a.83m) (ii) TrargfT gt - (5.9.87.37)

ForSIFIDC-1(3)

(i) Dengkhwmu - DBHA.

(ii) % - DBHA.

(ii1) Kherai Mwsamu - DBHA.

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(ii) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - I11

For SIFC-201(4)

(1) ©TE HrEM - god s 2R SR (ii) TzumE fag - wfsaeras ag, s’

(iii) @3 g - g X' 71 3THE | (iv) SEEUR YAeE - o AR |
(V) @™ Hrefig - e A (vi) B STefeR- SERE s’ BIRY SIS |



For SIFM-201(4)

(i) @TE 9rer - gerE v i ke (ii) TeerE fog - wfeerre =, o’

(iii) BUg TFedt - goRE X 7y 31w | (iv) sR'HEUE YA - o HERI |

(v) @™ Hreiens - Hie g (vi) B STeaR - TARE aR)' B 3TTHIG |
For SIFIDC-1(3)

(1) Dengkhwmu - DBHA.

(ii) &% - DBHA.

(1i1) Kherai Mwsamu - DBHA.

Semester - IV

For SIFC-203(4)

(i) Bz HEw - 3ARE R AR SR (ii) Teore fog - wfeerhar o, a0’

(iii) @ AT - AR s’ B SRS | (iv) sR"®EUE gFers - gord TERI|
(v) @™ Hretars - e afai) (vi) =i srefam- gem =)' 21 3Twe |
For SIFM-203(4)

(i) Bz HEw - 3ARE R FRE SR (ii) Teors fog - wfeerhar o, a0’

(iii) @ AT - AR s’ B TS | (iv) sR"®EE gFers - gord TERI|
(v) @™ Hretars - e afai) (vi) =i srefam- gem =)' 21 3Twe |



SEMESTER -1
INDIAN MUSIC, SIFUNG
SIFMAJ - 101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-1 (T+P)

Learning objects:

* to initiate the beginers to know about the basic knowledge on music as well as Sifung instrument.

* to teach the students the terms and terminologies of Sifung.

* to initiate the beginers the fingering methods and pushing technique of mouth air on the hole of Sifung.

Learning outcomes:

* The students will be able to exercise the techniques of fingering on Sifung.
* The learners will be expert in playing notes on Sifung.

* A student can fit him/her self for demonstration of Sifung play in the stage.

Theory =35 Internal = 15
Credit =2
UNIT-I (%) 9cE (@) <@ (7T) ST (1) St
() T (=) fea' T () B fOg (9) 9vs fag 18 s,
(=) i
UNIT-II (%) foacier 9gE (@) fafemmani g
(7T) TEYM AGARR FER (&) ' T oAty
(®) fa@’, <&, @9, TR, 9R, TFSR, JemEty, fmm
() GEenf & T (®) 3R, |A

(S) 2NE TAHIR T SRR SHTEIRE e |

UNIT -III (=) S@df fafawe
(@) HrEamf TR o fafsafy famm - greram o wgfa
() Sz fafsrfy fom - AmfEfa Sg, SR SR TR g3t S|
(=) @™ T fafsrf
(%) aEet fafsefe |
() TS AT SR FASAE AGATER |

UNIT -IV (%) 5 <@t forant-y faem - Sramams i ayf |
(@) 3 IEHRA Aty | (1) EESH M Fa' |
(91) AEME TEd faeE™ - AR S 9y |
(%) T FHEAEM 5 @i ST/ G5t feefwm gmfsam @i faamfe

Practical = 35 Internal = 15
UNIT -1 fig germii emem | Credit=2
UNIT -II  <3f7 grsEe fefergam - Amfard g8, S <8 3T gel 3 | 10
UNIT -III <=0+ <et s - |EtafE <8, Sift <' T R eet <ei | 10
UNIT -1V #ramf &1 <@l SHA™ - AMEaiEr TR a9t | 10



SEMESTER -1
INDIAN MUSIC, SIFUNG
SIFMIN -101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects:

* to initiate the beginers to know about the basic knowledge on music as well as Sifung instrument.

* to teach the students the terms and terminologies of Sifung.

* to initiate the beginers the fingering methods and pushing technique of mouth air on the hole of Sifung.

Learning outcomes:

* The students will be able to exercise the techniques of fingering on Sifung.
* The learners will be expert in playing notes on Sifung.

* A student can fit him/her self for demonstration of Sifung play in the stage.

Theory = 35 Internal = 15
Credit =2

UNIT-I (&) 9<@ (@) 3@ (1) <=

(%) et (®) TS (=) e’

(®) =E fag (%) ww e g sty (3) f5)
UNIT-II (&) faciier ¥ige (@) fafomaik aee

() TEYMA AGIERGHR (7)) =)' g fagamaty

(®) <at (=) @&, TR, IR, TR, sramafy, faam

(D) B 9 TRFER - (3) et g HEm

(7) 3 (1) gH

(2) 371G eI Tar g SR faamaf |
UNIT-II (%) Famf fafsfa
(@) "M TR o fafsfe famm - JrareEE s ggfa)
(1) Tt faferfy swmfay foram - 9AfEg 28, iR 3T 2 et 3- |
(=) @™ e fafere
() amFaf fafsrfe
() T3 TR aFsnaE A aESngEd SAgURER |
UNIT -IV (&) "9y <@t foanfe famm - grarams s agfa |
(@) R’ TSHRA famfe
(M) = g SiAm we |
(%) HrEmH et o - S 3 ggfe |
(%) fog armAmEf < ey o fagh Ewa amfsam fEf famaf

Practical = 35 Internal = 15

UNIT -l {5 gemR gmae | Credit =2 5
UNIT -1l  =Rf7 aFsEs fefergam - AHfafe 37, Sift <8 o1 g8t 28| 10
UNIT -III <&t <&t s - wafEfd 3, SR <@ o1 gad <o | 10
UNIT -1V 5\ 316 S8l SHa@ - JbradE SR 99fd | 10



SEMESTER -1
INDIAN MUSIC, SIFUNG Credit = 3
SIFIDC -1 (3)
Practical
Total Marks =50
BASIC KNOWLEDGE ON MUSIC-I (P)

Learning objects:
*  To tech basic knowledge of music in connection with Sifung instrument.

Learning outcomes:
* A student will be expert in exercising the basic formula of Sifung playing.

UNIT -1 (a) Swdwb (sound) (b) Denkhw (Music) (c) Deheg
(d) Lailw (Laya) (e) Damju (f) Garang (Swara)
(g) Snikho (Saptak) (h) Methai (Geet) (1) Dwiring (Naad)

UNIT -1 g gl smam
UNIT -II <3t gsEs fefrergam - Amfafd gem, <if 28T o g 32|
UNIT -III  <21f7 <t S - Hmiaid <2, S S8 oTR Tel <7 |

UNIT -1V H9MfT 3119 <@l S - HIEner=r SR 99 |



SEMESTER -1
INDIAN MUSIC, SIFUNG Credit = 3
SIFSEC -1 (3)
Practical
Total =50

PERFORMANCE ON BODO FOLK INSTRUMENT SIFUNG -1 (P)

Learning objects:
*  To develope the skill of the students in Sifung playing.
*  To teach learners the skilful exercise.

Learning outcomes:
*  The students will have outcome as a skilled artiste in Sifung.
*  The students will be able to create themselves more and more skills which will stand as a career of

life.

VIVA-VOCE =20
UNIT-(1) and UNIT-(ii) of Major Theory

Stage Perfomance = 30

UNIT -1  fag fEfH s simeR g | 10
UNIT -II grgEs fefreargam - it 3@, gt <vw, defdfd 28 10
UNIT -III SmfE-sm =)' g9 5y 3@ e | 10



SEMESTER -1
INDIAN MUSIC,DRAMA & ACTING
SIFVAC -1 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-1

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(c) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT -11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
II Semester-B.Music. 1st Year

Subject- Sifung

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major |SIFMAJ102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
2. Minor |SIFMIN102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
3. IDC [SIFIDC2 Basic Knowledge on Bodo 3 50 0 50
folk music-II
4. AEC [SIFAEC102 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [SIFSEC2 Performance of Bodo Folk 3 50 0 50
Instrument Sifung -11
6. VAC [SIFVAC2 Basic Knowledge of Drama 4 70 30 100
& Acting-11
Total 20 360 90 450




SEMESTER -11
INDIAN MUSIC, SIFUNG
SIFMAJ - 102 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-II (T+P)

Learning objects:

* to initiate the beginers to know about the basic knowledge on music as well as Sifung instrument.

* to teach the students the terms and terminologies of Sifung.

* to initiate the beginers the fingering methods and pushing technique of mouth air on the hole of Sifung.

Learning outcomes:

* The students will be able to exercise the techniques of fingering on Sifung.
* The learners will be expert in playing notes on Sifung.

* A student can fit him/her self for demonstration of Sifung play in the stage.

Internal = 15

Theory = 35 Crodit = 2

UNIT-I (&) SR (@) Ty (1) fogm

(%) =4 (¥) T (=) srEmafy

() v fagfH arrirer. (3) B fag g s,

() fg (31) smaEr nfaft gwr
UNIT-II (=) TR@ (@) e g (1) T g

(=) '’ (%) amEe 5 (F) SR

() focirer Sda (%) fafrmR dde (7)< ST §ER

(=) ;X' <efq famaty () faen (3) wreTs T

() aree amfe (%) 3TeF @l |

UNIT -III (%) S@Em fafswie |
(@) Ay TR o fafsrfy famm - draram s agfa |
(1) St fafsrfy fomm - dafdfa 2w, SR < om sey <)
(71) @™ e fafere |
(&) $ fag famfe
(F) TS AL AR TS STRGABHR |

UNIT -1V (&) "M <@ fowanf famm - dareHm s agfe |
(@) R’ TEHRA famafe |
(1) TR S "'
(1) HrEmf et forAae - JererEE R 9yt |
(¥) TS IFEAE & @MY IR W e wE et fEg faamaf

Practical = 35

UNIT -1 g gl smam 5
UNIT -1 33f o g - i 33, S 23 om o 33m) 10
UNIT -II1  <&0f3 <t gmem - Hefafd g, S <8 TR 28y 39| 10
UNIT -1V  ArEn o114 3@ SHA™ - JIEreri- T/ 99fd | 10



SEMESTER - 11
INDIAN MUSIC, SIFUNG
SIFMIN -102 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-II (T+P)

Learning objects:

* To initiate the beginers to know about the basic knowledge on music as well as Sifung instrument.

* To teach the students the terms and terminologies of Sifung.
* To initiate the beginers the fingering methods and pushing technique of mouth air on the hole of Sifung.

Learning outcomes:

* The students will be able to exercise the techniques of fingering on Sifung.
* The learners will be expert in playing notes on Sifung.

* A student can fit him/her self for demonstration of Sifung play in the stage.

UNIT -1

UNIT -11

UNIT -III

UNIT -1V

UNIT -1
UNIT -11
UNIT -III
UNIT -1V

Internal = 15

Theory = 35 Credit = 2
(F) SR (@) Ty () fomm
(%) @& (¥) T (&) sty

(®) T ApM aRrmer (9) uvE faef g ey, (39) g
(31) 3TmEr Afaf HHER

(F) TRE (@) T g (1) T g

(%) g’ (%) wmasE fig () TSI

(3) frdid 9 (9) fafiTaR EeE () S SrgeER gR
(31) )’ Tent fgamafa (2) faen (3) I T

S EINEEIRIH (%) e <@ |

(%) s@EmH fafefe |

(@) ArEmH TR R fafsrfy famm - S o ayfa |

() T fafsrfy fomm - Smfdfa g, R R om g e

(=) @™ e fafsre |

(&) s fag oo

(A1) ....[7 IFSTAE SR AESneEd AgURER |

(%) "M <E foawa fomm - AraraE 0 g |

(@) o' TEHRA faamafe |

(1) HESH M gt ' |

(%) HEMH gmdt faem - JEraEE s aygfe |

(F) o IEEAEN S 'y o ... et s fE ety
Practical = 35

i e g |

TR AHeEs feferpam - gty 3R, SR o <8t <)
T AT TEATE - WG <2, TR <o TR Tad <e T |
HEmA 31 <@ TEAE - HiEraEg SR 9yfe |



SEMESTER -11
INDIAN MUSIC, SIFUNG

Credit = 3
SIFIDC -2 (3)
Practical
Total Marks =50
BASIC KNOWLEDGE ON MUSIC-II (P)
Learning objects:
*  To tech basic knowledge of music in connection with Sifung instrument.
Learning outcomes:
* A student will be expert in exercising the basic formula of Sifung playing.
VIVA -VOCE =30
UNIT -1 (a) Ringbung (b) Ringguthal (c) Ringhub
(d) Ringtha (e) Didwm Ringguthal (f) Dwrwdlu Ringguthal
(g) Dairing (h) Name of fingers (1) Name of String of Serja.
UNIT -1 g gei @
UNIT -II  <3f7 gsEs fefergam - Amfafd gg, <28 o g 32|
UNIT -III <217 <eft S - HEfafd 2, SR 38T TR gal <o |
UNIT -1V  #ramf 79 <@t SFAE - HraraHe 1) 9gfe |
Stage Performance = 20
UNIT -1 (a) Ablity to Play the Aaorai Dengkhwu of the Item -
(i) Mwshaglangnai
(ii) Satrali.
(b) Abllity to Play the Item of Song - (1) Bagrumba.
(i1)) Mwshaglangnai.
(ii1) Satali.
(iv) Khamao Barkhwnai.
(c) Ability to Show Sanbungkhob of - (1) Mwnsingsing Deheg.
(i1) Agrang Deheg.
(iii) Sandw Deheg.



SEMESTER - 11
INDIAN MUSIC, SIFUNG
SIFSEC -2 (3)
Practical Credit = 3
Total Mark =50

PERFORMANCE ON BODO FOLK INSTRUMENT SIFUNG-II

Learning objects:
*  To develope the skill of the students in Sifung playing.
*  To teach learners the skilful exercise.

Learning outcomes:

*  The students will have outcome as a skilled artiste in Sifung.

*  The students will be able to create themselves more and more skills which will stand as a career of
life.

VIVA-VOCE =20
UNIT-(i) and UNIT-(ii) of Major Theory
Stage Perfomance = 30

UNIT -1  ==fafd g Sat gmam | 10
UNIT -II < 9ngEs fefrargam - ereal <o, |l <27 3R Jerd 2 | 10
UNIT -III Sw™fa smn-=)' g9 <@t S | 10



SEMESTER -11
INDIAN MUSIC, DRAMA & ACTING
SIFVAC -2 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-II

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(c) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT -11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

III Semester-B.Music. 2nd Year

Subject- Sifung

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major |SIFMAJ201 General Knowledge on Bodo 4 70 30 100
folk instrument Sifung -1 (T)
2. Major [SIFMAJ202 | General Knowledge on Bodo 4 70 30 100
folk instrument Sifung -1 (P)
3. Minor |SIFMIN201 General Knowledge on Bodo 4 70 30 100
folk instrument Sifung - I (T+P)
4. IDC [SIFIDC3 General Knowledge on Bodo 3 50 0 50
folk instrument Sifung-III
5. AEC [SIFAEC201 Communicative 2 50 0 50
English/Hindi/MIL
6. SEC |SIFSEC3 Hands of training, soft skills-III 3 50 0 50
Total 20 360 90 450




SEMESTER - 111

INDIAN MUSIC, SIFUNG IT h€0W1=_7300
SIFMAJ - 201 (4) nternal =
Credit =4
Theory

Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT SIFUNG-I (T)

Learning objects:

*  To make the students to learn the geneal knowledge on bodo folk music.

*  To teach the students the technique of playing Sifung.

* To give the methods how to play on Sifung the music of Kherai items prescribed.

Learning outcomes:

*  Astudent will be able to exercise methods of playing Sifung.

* A student will be expert in writing notation of music.

*  Students can fit themselves for demonstration of Sifung playing in the stage.
* A student will have a outcome to take Sifung as a career of life.

UNIT-1 (%) g9 91 (@) ' T (1) T&T
() R S el famafy (9) ) i fomm o sty fem
(=) foF EERM | (®) WAt sSErHR (1) 7
UNIT-1I (&) &0 (@) @™
() fag (=) S
(%) aw@ (&) wsfid
() S (1) Smfe
(%) T (<) si=ed

UNIT - III (%) w@EmE, g5 FEgE - s wEgE deid SRr|
(W) A TR ST fafsrf forem - < diFm, Srten diFmE TR St S |
() <t fafsrfer TR Semfas fomam - 9Re <77, SiETe 37 TR =S 3 |
(%) i <wt fafswfy
(%) ' ga AAE BRA fafer? |
() ToEH, fapeEs R amEE oty |
() W' gy vuEE g memi |

UNIT -1V (=) 9amf 19 3@t fowafer femm-gas e, Trien sieem $TR Safe 3o |
(@) =)' ge |y R 9 FeriRR |
() g9 g’ 30 1 gg ga ' fafewfer
(%) Hragfs THet fomm - g dibmE, TR SHAE ST SEfE e |
UNIT -V (a) fo=@n famm - (%) e Aoy 5@, (F) 399 9= T,
(1) 3TEATR HIHMA FHAR AR |
(b) =nfer Tt T’, STREFE e’ |
(¢) TrEm 31 T foreant-or ferem - 2@ dFm, TRiel SFe™ TR SarE <o |




SEMESTER - 111

INDIAN MUSIC, SIFUNG Practical =70

SIFMAJ - 202 (4) lnterzflal = 30
Practical Credit = 4

Total Marks =100

GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT SIFUNG-I (P)

Learning objects:

*  Tomake the students to learn the geneal knowledge on bodo folk music.

*  To teach the students the technique of playing Sifung.

* To give the methods how to play on Sifung the music of Kherai items prescribed.

Learning outcomes:

*  Astudent will be able to exercise methods of playing Sifung.

* A student will be expert in writing notation of music.

*  Students can fit themselves for demonstration of Sifung playing in the stage.
*  Astudent will have a outcome to take Sifung as a career of life.

VIVA-VOCE = 20
UNIT-(i) and UNIT-(i1) of Major Theory
Stage Perfomance = 50

UNIT-I g gewRsmaE|

UNIT-II o™ <) <A - a8 @i, Tiel SiHA 3R SafE Sed |

UNIT -III <& 9@ fEfemm - are 37, SiEe <87 IR =i <87 |

UNIT -1V  S=mf 1 3@ s - T@d A, MRl aH-E 3R Sats e |

UNIT -V SEM-I s SEM-II 1 5remm@ AEcaRA o719 <@l S |

10

10

10

10

10



SEMESTER - 111
INDIAN MUSIC, SIFUNG
SIFMIN - 201 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT SIFUNG-I (T+P)

Learning objects:

*  To make the students to learn the geneal knowledge on bodo folk music.

*  To teach the students the technique of playing Sifung.

*  To give the methods how to play on Sifung the music of Kherai items prescribed.

Learning outcomes:

*  Astudent will be able to exercise methods of playing Sifung.

* A student will be expert in writing notation of music.

*  Students can fit themselves for demonstration of Sifung playing in the stage.
* A student will have a outcome to take Sifung as a career of life.

Theory = 35 Internal = 15
Credit =2

UNIT -1 (&) ggaem (@) T Ty (1) S'

(M) W g fomafy () )i faum o sramatats fam

(@) fag EwRA | (B) TwrAfaf SErTHR () T
UNIT-1I (&) 9w@n (@) @™ (m) fam (=) S’

(T) gl (=) wmefira () SIS (31) wafs

() T (1) sl

UNIT - Il () WEUmE, G5 wEgR TR 51 wEemE S er|
(@) HrEmH TR TR oo fomm - e dFm, SRie aFE ST Sate <o |
(1) <RI fafeRfyr o s foaem - are <&, SiEmg 987 ST =i <2 |
(%) S=ifa <@t fafsrf |
(¥) X' g9 Ao ®mRHA fafafa
(3) T, fagpeE o amEEt fafef
(®) =)' gg AuEetE fagi qemie

UNIT -1V (&) oM 219 <@t foreanr form-grad) dibm, it sieam TR Safet <o |
(@) ' gg H9q TR 9 IRERR |
() g9 g’ 30 1 gg ga ' fafewfer
(71) "HrEmg aEet fomm - gad dibmE, MR S ST SEE A |

Practical = 35
VIVA-VOCE =10
UNIT-(1) and UNIT-(i1) of Major Theory
Stage Perfomance = 25
UNIT -1 =19 Trereift g fefrergam

UNIT -1l =i geeEs fefergam- sme ', Sk 280 o =ifg 27|
UNIT -III =9M[ 3118 <@l IHAE - @8 A, TRie s 3T gere aad |

Internal = 15
Credit =2




SEMESTER -111
INDIAN MUSIC, SIFUNG Credit = 3
SIFIDC -3 (3)
Practical
Total Marks =50
GENERAL KNOWLEDGE ON BODO FOLK INSTRUMENT SIFUNG-1 (P)

Learning objects:

*  To make the students learn the basic knowledge of musical terms in connection with the playing on
Sifung,

Learning outcomes:

* A student will be expert in exercising the basic formula of Sifung playing.

VIVA-VOCE =30

UNIT -1 (a) Ringbung (b) Fungkha Ringbung (c) Garang kho
(d) Sorjab Ringbung (e) Laojab Ringbung (f) Halo
(g) Deheg (h) Juri (1) Gaar
(j) Bisan (k) Bwkhouthi.

UNIT - 11  3nfa frereift s fefrergam

UNIT -III 330t Grees fRfogam- ams 33, S 33 o =i 33

UNIT -1V Ommfa o1 356 s - @ @M, M=ie SHAE TR SafE <o |

Stage Performance = 20

UNIT -1 (a) Ablity to Play on Serja the Aaorai Dengkhw of the Items -
(i) Daothwi Lwngnai
(i1) Gandoula Bonnai
(ii1) Daoshri Delai.

(b) Abllity to Play on Serja the full music of the Items -
(i) Daothwi Lwngnai
(11) Gandoula Bonnai
(111) Daoshri Delai.
(c) Ablity to Show the Sanbungkhoib of the Deheg -
(1) Dowri Deheg.
(i1) Bardwi Deheg.
(ii1) Khobbrai Deheg.



SEMESTER - 111
INDIAN MUSIC, SIFUNG
SIFSEC - 3 (3)
Practical
Total Marks =50
HANDS ON TRAINING, SOFT SKILLS Credit =3

Learning objects:
*  To teach the skill of making bamboo flute used in Bodo folk music and kherai.
*  To teach the learners the skilful exercise of Sifung for stage performance.

Learning outcomes:
*  The students will have outcomes as a skilled artiste in Sifung.
*  The students will be able to create themselves more and more skills which will stand as a career of life.

Hands on Training = 30

UNIT -1  fag s fefergam

Soft Skills = 20

UNIT -1  Srifq 7fe fram 1 smem fefremm 10

UNIT -II  fagsHEt @ W T e BRAEEE | 10



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

IV Semester-B.Music. 2nd Year

Subject- Sifung

Sl. | Nature Course Type Title Total Maximum MarksNo.
of | Course Credit | External |Internal | Total
Marks
1. Major |SIFMAJ203 General Knowledge on 4 70 30 100
Bathou & Kherai music -1 (T)
2. Major |SIFMAJ204 | General Knowledge on 4 70 30 100
Bathou & Kherai music -1 (P)
3. Major [SIFMAJ205 | General Knowledge on 4 70 30 100
Bathou & Kherai music -1 (P)
4. Minor |SIFMIN202 | General Knowledge on Bathou | 4 70 30 100
& Kherai music - [ (T+P)
5. AEC [SIFAEC202 | Communicative 2 50 0 50
English/Hindi/MIL
6. Intern | SIFINTI1 Sifung Internship 2 0 0 50
ship
Total 20 360 120 | 500




SEMESTER -1V

INDIAN MUSIC, SIFUNG B
SIFMAJ - 203 (4) Theory=70
Theory Internal = 30

Credit =4

Total Marks =100
GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-1(T)

Learning objects:

*Toinitiate the students learn the general knowledge on Bathou and Kherai music.

*  To make the students know about the terms and terminologies used in Bathou and Kherai music.

*  To make the students learn how to write the deheg (tala) and the notations of the music prescribed in
this syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of Kherai and other bodo folk music.

*  After completion of this semester the students may have exit with Diploma in Sifung which may help
the student when and wherever applicable in job.

UNIT-I (%) 32, fomm o waft fimm (@) o' gd HemEf ARRTER
(1) fawa ' SRATRR (%) =i STESIER
(3) fag HEmfT STerHR (3) GEH STRTER
(B) FrefeAr SErHR |
UNIT-II (=) SHrE (@) sufa
(1) zHfm (=) qIR
() <EBE () e
(®) fefq (%) 4t
(=1) st (=) fegfa
(2) TUzEfa (3) =y

UNIT -III (%) B SRE fafsrfy, evsata s T/ w0 GaEi mHEi |
(@) A TR o fafsrf o - Sere-od faarm, S e SR T S |
(1) <z faferfy o Sremfem faem - s <2, Imfy S8 3T I 3 |
(%) ©EE IfCH AR T foawE |
() TG TMeE AR BE TH, SR Jel, aneff SR |
(=) TR, |TEATH, ST |
UNIT -IV (&) 99mfH gFet faem- SRe-od fHees, SeM w9 ™ ) T/ S |
(@) == =it MErER |
(1) Tz e T S SR ST |
(¥) TE RS AR 9 SRrTER |
() TIRST, HIEATH, S |
UNIT -V  (a) f=0ER famm - (&) T 99 gRs 19 S99, (@) fad == sSgHan,
() EfE a4
(b) =meiift wFet fafsm |
(¢) T 219 <@t fereanter fom - <SR- faam, T e SR TR SERE |




SEMESTER - 1V

INDIAN MUSIC, SIFUNG
SIFMAJ- 204 (4) Practical =70
Practical Internal = 30
Total Marks =100 Credit = 4

GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-I (P)

Learning objects:

* Toinitiate the students learn the general knowledge on Bathou and Kherai music.

*  To make the students know about the terms and terminologies used in Bathou and Kherai music.

*  To make the students learn how to write the deheg (tala) and the notations of the music prescribed in
this syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of Kherai and other bodo folk music.

*  After completion of this semester the students may have exit with Diploma in Sifung which may help
the student when and wherever applicable in job.

VIVA-VOCE =20
UNIT-(i) and UNIT-(ii) of Major Theory
Stage Perfomance = 50

UNIT -1  fq e g fafrergm | 10
UNIT-II e <@ S - SifefH sHemmE, Sera-od faeqm, @em w6

SR T A | 10
UNIT -III  <=0f7 gHeEs fefrergam - T 329, sragfe S 31 qene 37| 10
UNIT -1V  5Emf 16 <@t S - i SHEmH, SRie-od faemm, Eemn W\ e

SR T A | 10
UNIT -V SafE-smn oSt Jergsit 9% St ffergm | 10



SEMESTER - 1V

INDIAN MUSIC, SIFUNG .
SIFMAJJ - 205 (4) Practical = 70
Practical Internal = 30
Total Marks =100 Credit = 4

GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-II (P)

Learning objects:

* Toinitiate the students learn the general knowledge on Bathou and Kherai music.

*  To make the students know about the terms and terminologies used in Bathou and Kherai music.

*  To make the students learn how to write the deheg (tala) and the notations of the music prescribed in
this syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of Kherai and other bodo folk music.

*  After completion of this semester the students may have exit with Diploma in Sifung which may help
the student when and wherever applicable in job.

VIVA-VOCE = 20
UNIT-(1) and UNIT-(i1) Recapitulation of Major Theory
Stage Perfomance = 50

UNIT -1 =19/ Semsemter %A STfH iR S fefergam | 10
UNIT-II =19 /™ Semsemter ®RA e @1 SFAMA | 10
UNIT -III  sw19™ Semsemter ®RA &1 AFgES fEf-erg=m | 10
UNIT -IV s/ Semsemter ®RA S/ 316 @ A/ | 10
UNIT -V SfE-Sen sHe] HemEst 93T e fefergam | 10



SEMESTER -1V
INDIAN MUSIC, SIFUNG
SIFMIN - 202 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-I (T+P)

Learning objects:

*  Toinitiate the students learn the general knowledge on Bathou and Kherai music.

*  To make the students know about the terms and terminologies used in Bathou and Kherai music.

*  To make the students learn how to write the deheg (tala) and the notations of the music prescribed in
this syllabus.

Learning outcomes:

*  The students will get the detail knowledge of Bathou and Kherai music.

*  The students will become expert to follow and write the notation of Kherai and other bodo folk music.

*  After completion of this semester the students may have exit with Diploma in Sifung which may help
the student when and wherever applicable in job.

Theory = 35 Internal = 15
Credit = 2
UNIT-I (%) <&, foum o wafq fam (@) X' g AR FRFHR
(1) fea ' SRR (%) A ARSARR
(%) fap ARMM IRETHR (<) TE STRATHR
(D) A ARFTHR |
UNIT-II (%) SHTE (@) S| (1) Al (=) AR
(¥) TR (=) St (®) dfefH (3) dfa
(1) snelrafer (=) feafa (2) |uEEfa (3) AEng |

UNIT -III (%) @¥E GceE faforfy, wueafa smmaam R e gamf mEit |
(@) A TR &R fafsfe fom - Sre-ad faamm, Ssm w9 ST’ TR A |
(1) <t fafSRfer R sremfay foram - st <&, Sy <& TR e <2 |
(%) TUzsa e o SRR fawe |
(T) VTR Tema TR WE T4, SR aefl, anedt a1 |
(=) TR, HIeATH, sEi |

UNIT -IV (%) 9amH amdt foemm- Sre-od faemm, S s e 3R TR SHEAe |
(@) FRE N TEIER | (1) TR SIS TR SR SR SaA |
(%) W HIEl AR 9 dRAER | () WUEH SAHR|

Practical = 35 Internal = 15
VIVA-VOCE =10 Credit = 2
UNIT-(1) and UNIT-(i1) of Minor Theory
Stage Perfomance = 25
UNIT -1 =1 Trermii g fefrargam | 5

UNIT-I1  =1oRE <@ SFAE - Sife S EHE, SRe-od e, TeM F I AR T SEEAE 10
UNIT -III =g o1y 3@t s - i e, Seic-sk faeqm, TIeH /E SR TR SBIEEm |

10



INDIAN MUSIC
BODO FOLK SONG

SEMESTER- I, 11, III & IV




Course structure for Four Years BFM in Bodo Folk Song

SEM|Type | Core Minor IDC |AEC SEC VAC Intern | ADL
Course Course ship
(20) (8) 3) 4 (©) 2) 1)
Credit- 20x4=80 8x4=32 3x3=9 |4x2=8| 3x3=9 2x4=8 1x2=2 |3x4=12
I BFS MAJ BFS MIN | BFSIDC BFS SEC | BFS VAC
101 (4): 101 (4): 1 (3): 1(3): 1(4):
Basic Knowledge Basic Basic Skill in Basic
onBodo folk | Knowledge | Knowledge| -- perfor- | knowledge | - -
music (T+P)1 | on Bodo folk | onBodo manceof | ofdrama
music (T+P)1 |folk music-1 B.folksong| & acting-1
2nd BFS MAJ BFS MIN | BFSIDC BFS SEC | BFS VAC
102 (4): 102 (4): 2(3): 2(3): 2(4):
General General Basic Skill in Basic _
Knowledgeon |Knowledge on| Knowledge| = |performance| knowledge B
Bodo folk Bodo folk onBodo of B.folk | ofdrama
music (T+P)1I | music (T+P) II | folk music-1I song-Il | & acting-II
3¢ | BFSMAJ201(4):| BFS MIN | BFSIDC BFS SEC
General 201 (4): 3(3): 3(3):
Knowledge on General Basic Skillin
Bodo folk Knowledge |Knowledge perfor-
song (T) 1 onbodo | oncultural mance of _ - _
folk affairs-IIl | B. folk
BFS MAJ202 (4) (Tsi’;,% | song -Ill
General
Knowledge on
B. folk
song (P) I
4ih BFSMAJ BFS MIN BFS INT
203 (4): 202 (4): 201 (2):
General General B. folk
Knowledgeon | Knowledge song
Bathou inkherai | on Bathouin singing
music (T) I kherai music Intern
BFs MAI204@);: | (THD)1 ship
General —- — - - -
Knowledge on
Bathou in kherai
music (P)I
BFS MAJ
205 (4):
General
Knowledge on
Bathou in kherai
music (P) I




Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
I Semester-B.Music. 1st Year
Subject- Bodo Folk Song

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major | BFSMAJ101 | Basic Knowledge on Bodo 4 70 30 100
folk music-I
2. Minor |BFSMIN101 | Basic Knowledge on Bodo 4 70 30 100
folk music-I
3. IDC |BFSIDCI1 Basic Knowledge on Bodo 3 50 0 50
folk music-I
4. AEC [BFSAECI101 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC |BFSSECI1 Performance of Bodo Folk 3 50 0 50
Song -1
6. VAC |BFSVACI Basic Knowledge of Drama 4 70 30 100
& Acting-1
Total 20 360 90 450




[ Recommended Books ]

Semester - 1
For BFSC-101(4)

(i) ST ~(3.9.77.37) (ii) =rargl7 G9! —(5.5.81.57)

For BESM-101(4)
(i) g - (3.9.81.57) (ii) Frargfy gret - (3 9.81.37)

For BFSIDC-1(3)
(1) Dengkhwmu - DBHA.

(ii) w5y - DBHA.
(1i1) Kherai Mwsamu - DBHA.

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(ii) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - Il
For BFSC-102(4)

(i) TSy (3. 9.81.37) (i) =T arEel -(3.9.87.37)

For BFSM-102(4)
(i) ATy (3A81.3) (i) =rargfT grel -(3.9.87.57)

For BFSIDC-1(3)
(i) Dengkhwmu - DBHA.

(ii) I - DBHA.
(ii1) Kherai Mwsamu - DBHA.

For DRAVAC-102 (4)

(i) Natyasastra- Bharatmuni.

(i) Constantin Salnislavski.

(iii) Archetecture of the Theatre - Grigory barkhin.

Semester - I11

For BFSC-201(4)

(1) ©TE ey - g )R S (ii) wzamE fog - wfeetrem oS,

(iii) WTE 9t - gaE o 7Ry ST | (iv) sRwELE YAarE - o A9Ei|

(v) @ Hreffe - e Tafei (vi) @Ry STeieI - e s’ B, ST |

IS



For BESM-201(4)

(i) Bz AT - gARE 1 B ST
(iil) B FELT - TARE X’ 2R STHE |
(v) @M gt - #ie gafaa

For BFSIDC-1(3)

(1) Dengkhwmu - DBHA.

(ii) ¥smeg - DBHA.

(1i1) Kherai Mwsamu - DBHA.

Semester -

(ii) wzers fog - wfserhem o€, s’
(iv) sR"EEUE T3 - o HERI|
(vi) =Ifi 3Teiem- g™ =i B AT |

v

For BFSC-203(4)

(i) ©TE 5y - 3o 51 31 SR
(iii) TE TFed - gaRE s’ 7y ST |
(v) @™ Hictems - #E e

For BFSM-203(4)

(i) BT HrEm - gaRE 3 I SR
(iii) TUE T - gaRE SR’ 7 ST |
(v) @M gt - =i e

(i1) Tz fag - dfsershas =8, a1’
(1v) sU'REE Fes - qei HERIi|
(vi) =1 STeiam- o s’ 31 3TIe |

(i1) T=omE fag - dfsershas =8, o’
(iv) SR'®ETE YA - o HATRI |
(vi) =1f{q eTefar- e =R’ B 31T%S |



SEMESTER -1
INDIAN MUSIC, BODO FOLK SONG
BFSMAJ - 101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music.
* To teach the students the terms and terminologies of bodo folk music.
* To initiate the beginers garang (Tone) excerise for singing song.
* To learn to sing bodo folk songs.

Learning outcomes :
* The students will be able to excercise the tones and notes.
* The learner will be expert in singing bodo folk song as well as other songs.
* The students can make themselves fit for demonstration of bodo folk song.

UNIT -1

UNIT -11

UNIT -III

UNIT -1V

UNIT -1
UNIT -11
UNIT -III
UNIT -1V

Theory =35 Internal = 15
Credit =3
() He (@) ¥@r () 2 (%) e
(®) <MY (=) T (B) fam’ () 2t
(=) Here (1) A
(%) foellel W (@) fafmeR e (1) T
@wER (DA () T
(31) T’ (2) g e (3) s 2|

(%) sEm fafsafe

(@) Aram TR &R fafsfy o - dearem o) gufe )

(1) =Rt fafsrfy o Semtan fom - drfdta 2'w, SR o g8t 2|
(¥1) TSTrerg, ST, HIE |

() fif7 smer, fig, M |

(9) THSA ARG 7 |

(D) TR TG H |

(%) ArEmf el faem - JeraEE JR gt

(@) = IETHRA fomfe

(T) A FEFRR |

(%) T BE WreAd=E =& |

Practical = 35 Internal = 15

Credit=2
TR} RTHIR ST | 5
S <@ TSEAE — HETAA™E 30 Ui | 10
S s fefrerpam - Amfafd g, SR SR o’ Tk 3R 10
Ga B YSTEAM - RS AR TR o @il 7w | 10

RS



SEMESTER -1
INDIAN MUSIC, BODO FOLK SONG
BFSMIN -101 (4)
Total Marks =100
BASIC KNOWLEDGE ON MUSIC-I (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music.
* To teach the students the terms and terminologies of bodo folk music.
* To initiate the beginers garang (Tone) excerise for singing song.
* To learn to sing bodo folk songs.

Learning outcomes :
* The students will be able to excercise the tones and notes.
* The learner will be expert in singing bodo folk song as well as other songs.
* The students can make themselves fit for demonstration of bodo folk song.

UNIT -1

UNIT -1I

UNIT -III

UNIT -1V

UNIT -1
UNIT -1I
UNIT -III
UNIT -1V

Theory = 35 Internal =15
Credit=2
(%) HRE (@) 2R () IZm
(=) (%) T (9) T
(®) (%) fem’ (=) Fomz |
(%) @@ 9RE (@) frgg@ d95e (1) faeier 9RE
(=) fafamt EeE (¥) )’ S (W (D) FETN
() %=ea T (F) T TR (1) g9 Ao |

(%) <Em fafsfe |

(@) AemH TR AR sy faem - Aeres o agfa |

(1) =i faferfy o Jwmfan foram - AHfEta <8, it 2T 2m 3t <- |
(¥1) TSI, <7, HiEr |

(¥) , < AW R T THGER

(=) T, 9%, Sete 2 et REwr |

() AR foa ™ - 9'@rfa AR TR RS AYwE |

(@) N SEEREA faamafa
(1) AT SEFTRR |
(¥) SRTE! B WeAHE e |

Practical = 35 Internal = 15

Credit= 2

TR} ZRTRIR ST | 5
ST ST AT -~ HETeA A 3R 99fe | 10
et arEEe fefergam - HAffd 33, SR 3R o e 2R 10
e BT AT - RS A SR o '@ifer 9o | 10



SEMESTER -1
BODO FOLK SONG Credit = 3
BFSIDC -1 (3)
Practical
Total Marks =50
BASIC KNOWLEDGE ON MUSIC-I (P)

Learning objects :
*  To teach the basic knowledge of music.

Learning outcomes :
*  Astudnets will be expert in excercising the tone and note in connection with bodo folk song.

UNIT -1 (a) Swdwb (sound) (b) Denkhw (Music) (c) Deheg
(d) Lailw (Laya) (e) Damju (f) Garang (Swara)
(g) Snikho (Saptak) (h) Methai (Geet) (1) Dwiring (Naad)

UNIT - II TR R Asieda |

UNIT - 111 1o <@l IS - JEraiE SR 99t |
UNIT - IV 3f e faforgam - wimfdfe 33w, S 3 omy o 33m

UNIT -V g4 B9E ISR - ARS B TR o @ifa 4ers |



SEMESTER -1
INDIAN MUSIC, BODO FOLK SONG
BFSSEC -1 (3)
Practical
Full Marks =50 Credit= 3

PERFORMANCE OF BODO FOLK SONG -1

Learning object :
*  Todevlope the student’s skills in singing song.
*  To make the students expert in skillful demonstration in stage performance.

Learning outcomes :

*  The students will have outcomes as skilled Artistes in song.

*  The students wil be able to create themselves more and more skills which will stand as a
carreer of life.

VIVA-VOCE =20
UNIT-(i) and UNIT-(i1) of Major Theory
Stage Perfomance = 30

UNIT -1  =m=fS (10) TR SRR ISieHM | 5
UNIT -1l 7R @St SAeda S @ ASeE- HAneliqr TR 99fd | 5
UNIT -IIl srd@d fefagam - 3R Se, S <7, ARfafd <em | 10
UNIT -1V SEfE-simn s’ gs /e <@l S | 10



SEMESTER -1
INDIAN MUSIC,DRAMA & ACTING
BFSAVAC -1 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-1

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢c) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(c) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT -11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music
II Semester-B.Music. 1st Year
Subject- Bodo Folk Song

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major | BFSMAJ102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
2. Minor |BFSMIN102 | Basic Knowledge on Bodo 4 70 30 100
folk music-II
3. IDC [BFSIDC2 Basic Knowledge on Bodo 3 50 0 50
folk music-II
4. AEC |BFSAECI102 | Communicative 2 50 0 50
English/Hindi/MIL
5. SEC [BFSSEC2 Performance of Bodo Folk 3 50 0 50
Song -11
6. VAC |BFSVAC2 Basic Knowledge of Drama 4 70 30 100
& Acting-11
Total 20 360 90 450




SEMESTER -11
INDIAN MUSIC, BODO FOLK SONG
BFSMAJ -102 (4)
Total Marks =100
GENERAL KNOWLEDGE ON MUSIC-II (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music.
* To teach the students the terms and terminologies of bodo folk music.
* To initiate the beginers garang (Tone) excerise for singing song.
* To learn to sing bodo folk songs.

Learning outcomes :
* The students will be able to excercise the tones and notes.
* The learner will be expert in singing bodo folk song as well as other songs.
* The students can make themselves fit for demonstration of bodo folk song.

Theory = 35 Internal = 30
Credit =2
UNIT-I (&%) g-3ift (@) & & (1) TiRE SR (%) et
(¥) Y () TR grET (®) feg’ (=1) eft
() HaTE (=) |
UNIT-II (&) @i e (@) faa’ (1) e’ (9) FFgEd
(@) e (=) fifa g (D) I TR ©SEEERI
(&) T (=) TR

UNIT -III (&) sEmf fafswiy |
(@) A TR R fafefy famm - sners W @ TR |
(M) TR oot sTR Aormfem forTm - oTec S, |t ST TR HIeA S |
(F1) ASTeE, HeE, Go WS, ST, SR A |
() R, @4, TFIR 1 TR
() g4 Ao foam - 99w ST arpes |
UNIT -1V (&) "EamH gFel fae ™ - Snemen ST @He SREEe |
(@) A <@ faat- famm - anEsn TR @mE TREsEHE |
(TT) TS TR A FEFTRR |
(%) ' g& A WRISHEM BT |

Practical = 35 Internal = 15
Credit = 2

UNIT -1 TR g ISeam |

UNIT -II =10 S8 IS - i SR @HE SR |

UNIT -III <@ sHeEs fefergam- e <e7, 9l <e7 SR Hgd <8 |
UNIT -1V #ermE ASTeAT3- SiET Heffs, SHE] A ST gl JE |

IR

10
10
10



SEMESTER -11
INDIAN MUSIC, BODO FOLK SONG
BFSMIN -102 (4)
Total Marks =100
GENERAL KNOWLEDGE ON MUSIC-II (T+P)

Learning objects :
* To initiate the beginers to know about the basic knowledge on music.
* To teach the students the terms and terminologies of bodo folk music.
* To initiate the beginers garang (Tone) excerise for singing song.
* To learn to sing bodo folk songs.

Learning outcomes :
* The students will be able to excercise the tones and notes.
* The learner will be expert in singing bodo folk song as well as other songs.
* The students can make themselves fit for demonstration of bodo folk song.

Theory = 35 Internal = 30

Credit = 2
UNIT-I1 (&) g-3ift (@) <& B (1) TiRE SR (%) et
(®) Ty () TR BE (®) @’ (3) =R
(31) Heg (1) A |
UNIT-II (&) 3= g (@) fera’ (1) e’ (9) FFgEd
() R (=) fifa g (D) I TR ©SEEERI
(31) AT (1) TEIR |

UNIT -IIl (%) E@gf fafsf
(@) 9 TR AR fafeify foam - amesn SR @mE aREed |
() et fafSrfr oy Sormfas o - emeet <o, Tet ST TR "R <1 |
(1) Iy, AT, G BTE, SRfY, SR e |
(®) IR, @9, R e TR
() g4 Ao foam - S9m] ST s |
UNIT -IV (&) Samf gmel fae s - anesn S @me aREee |
(@) " <@ foafe fomm - anen TR @mre aREsE |
(1) TS 3 9 FRARR |
(%) =R e AU WA R

Practical = 35 Internal = 15
Credit = 2
UNIT -1 TR SRR IsTmeH | 5
UNIT -II  3e0d <@ ISTeE - anes ST W JReE T | 10
UNIT -IIl <319 9rgEs fefragam- smeai 327, 9l <7 SR J151a <2 | 10
UNIT -1V 391z ASeHTE - SRt HeTE, SEn] Berg 311 g7e] 9o | 10

I



SEMESTER -11
INDIAN MUSIC,BODO FOLK DANCE
BFSIDC -2 (3)
Practical
Total Marks =50
GENERAL KNOWLEDGE ON MUSIC-II (P)

Credit = 3

Learning objects :
*  To teach the basic knowledge of music.

Learning outcomes :
* A studnets will be expert in excercising the tone and note in connection with bodo folk song.

VIVA - VOCE =30

UNIT -1 (a) Swdwb (sound) (b) Denkhw (Music) (c) Deheg
(d) Lailw (Laya) (e) Damju (f) Garang (Swara)
(g) Snikho (Saptak) (h) Methai (Geet) (i) Dwiring (Naad)

UNIT - Il T gerift e |

UNIT - III  3eE <@t ISeAE - Snesl SR e JREAH |

UNIT - IV <03 greEe fefagam- egat <&, Tl 37 ST |1 37 |
UNIT -V T9E ISTeAE- SR B3, S8R 978 TR g6 2o |

Stage Performance = 20

UNIT -1 (a) Ablity to Sing the Notation of the Item - (1) Mwshaglangnai
(1) Satrali.
(b) Abllity to Sing the Item of Song - (1) Aroj methai.
(i1) Bokhali methai.
(ii1) Bagrumba methai.
(iv) Nileswar methai.



SEMESTER - 11
INDIAN MUSIC, BODO FOLK SONG
BFSSEC -2 (3) Practical = 50
Practical Credit = 3

PERFORMANCE OF BODO FOLK SONG-II

Learning object :
*  Todevlope the student’s skills in singing song.

*  To make the students expert in skillful demonstration in stage performance.

Learning outcomes :
*  The students will have outcomes as skilled Artistes in song.

The students wil be able to create themselves more and more skills which will stand as a
carreer of life.

*

VIVA-VOCE = 20
UNIT-(1) and UNIT-(i1) of Major Theory
Stage Perfomance = 30

UNIT -I  =MAfS (10) TR ZRTRIR IS | 5
UNIT-II e @S forat-o ISmemm- IR ST @HE SREH | 5
UNIT -IIl grs@Ea feforgam - eEat <av, Il <27, JEAE <t | 10
UNIT -1V 597 IS - arfer TS, sEe] JeE SR g HeE | 10



SEMESTER -11
INDIAN MUSIC, DRAMA & ACTING
BFSVAC -2 (4)
Total Marks =100
BASIC KNOWLEDGE OF DRAMA & ACTING-11

Learning objects :

*  To Teach a learner the basic knowledge of the dramatical terms Prescribed.

*  Tomake a student know about the acting like classical and stylist acting, Realistic acting,
mime Acting, clowing etc.

Learning outcomes :
* A students will be to know the dramatical terms like makeup, Navaras, Mudra etc.
* A students will be able to make him/her self as an expert actor in the field of drama.

Theory = 35 Internal = 15
Credit =2

UNIT-I :- INTRODUCTION OF DRAMA -
(a) Origin of drama,
(b) Different form of drama.

UNIT-II:- TYPES OFACTING-

(a) Classical and stylist acting, (b) Realistic acting.

(¢) Mime acting. (d) Clowning.
UNIT-IIl:- THEORY OF RASA -

(a) Navarasa. (b) Mudra.

(c) Asana. (d) Pranayama.

UNIT-IV:- THEATRE MUSIC -
(a) Folk dance.
(b) Folk song.
(¢) Folk music instruments.

PRACTICAL =35 Internal = 15

Credit =2
UNIT -1 YOGA : Asana, Mudra, Pranyama and Rasa. 10
UNIT-11 DANCE:- Folk, Classical, Modern and Western. 10
UNIT-III IMPROVISATION:- Realistic, Mime, Clowning and Classic. 15

* Recomanded Books :  Natyasastra - Bharatamuni.

Constantin Slanislavski.

Archetecture of the Theatre - Grigory Barkhin.

I



Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

III Semester-B.Music. 2nd Year

Subject- Bodo Folk Song

Sl. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major | BFSMAJ201 | General Knowledge on 4 70 30 100
Bodo folk song -1 (T)
2. Major | BFSMAJ202 | General Knowledge on 4 70 30 100
B. folk song -1 (P)
3. Minor | BFSMIN201 | General Knowledge on Bodo 4 70 30 100
folk song - I (T+P)
4. IDC |BFSIDC3 General Knowledge on Bodo 3 50 0 50
folk song-III
5. AEC |[BFSAEC201 | Communicative 2 50 0 50
English/Hindi/MIL
6. SEC | BFSSEC3 Hands on training, soft skills-III 3 50 0 50
Total 20 360 90 450




SEMESTER - 111
INDIAN MUSIC, BODO FOLK SONG ~ [heory =70
BFSMAJ - 201 (4) Internal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BODO FOLK SONG-I (T)

Learning objets :

*  Toteach the learners the basic knowledge on bodo folk music.

*  To teach the students the technique of singing the kherai music and other folk songs.
*  To make the students expert in demonstration for stage perfomance.

Learning outcomes:

* A students will be able to excercise the tone and notes of music.

* A students will be expert in writing notation of the songs prescribe.

*  The students can make themselves fit for stage performance.

* A students will have an outcomes to take the singing sons as a career of life.

UNIT -1

UNIT -1I

UNIT -111

UNIT -1V

UNIT -V

(%) g-3IR (@) At Fa (1) TiRE SR

(%) <@ (%) TEI B (=) e JEm
(®) ST B (1) Aol P (1) =efifT FarhR |
(%) BEf @ (@) ge At swEr (1) g BeEfi TR e
(9) g9 Y (®) N @ T (=) wrfema [ TR
(®) Wefaa' ™ TER  (3) e, (F) I |

(%) AAEM STWIIH |

(@) HEmE TR R oty famm - m<ien aHame,

AL A TR A S |
(1) Tt faforfy TR A foem - aRe 3=, SEme <o 3T =i <o
(%) TSR ARG |
() T, TIoR, e - AFgm fE@ ' e TR e |
(=) BT’ AR ASTRAA HRAT |

(%) A et fawm - Tten SHaE, St dEE T grEfE SaE |

(@) X' ga 9 A A aRriER |

(1) "rE TR oty foram - Treten S, SEel | S SEfE Se |

(%) Aoz foram - afa Ao, STeTeIR HeE 3T TeaER HeE |

(®) gd 9@’ 0 ' ge ga ' faferie

(a) fo=@Eh famm - (%) SEemd fHeiver s, (@) e Ie7 399 95 TRy,
(T) e = SR |

(b) enfer gHenfa e’, SRR |e’ |
(¢) =AM 3119 T formnfo formm - Tien SAm, Sae dFE TR SEtE e |

I




SEMESTER - 111
INDIAN MUSIC, BODO FOLK SONG

BFSMAJ - 202 (4) Practical = 70
Practical Internal = 30

Total Marks =100

Credit =4
GENERAL KNOWLEDGE ON BODO FOLK SONG-I (P)

Learning objets :

*
%
*

To teach the learners the basic knowledge on bodo folk music.

To teach the students the technique of singing the kherai music and other folk songs.

To make the students expert in demonstration for stage perfomance.

Learning outcomes:

*

%
*
%

A students will be able to excercise the tone and notes of music.

A students will be expert in writing notation of the songs prescribe.

The students can make themselves fit for stage performance.

A students will have an outcomes to take the singing sons as a career of life.

VIVA-VOCE =20
UNIT-(1) and UNIT-(i1) of Major Theory
Stage Perfomance = 50

UNIT -1 TSI @i TR 3T IsTaq T |

UNIT -II  STeR" @ ST - Sa8 i, el s 3R SafE S |

UNIT -III 217 grgae fefemm - arg <20, S 20 o =ifs 2201

UNIT -1V A1 ISTeA™ - <A AeE, STl Hem 3R el e |

UNIT -V  for=r 99E ISeHH |

10

10

10

10

10



SEMESTER - 111
INDIAN MUSIC, BODO FOLK SONG
BFSMIN - 201 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BODO FOLK SONG-I(T+P)

Learning objets :

*  Toteach the learners the basic knowledge on bodo folk music.

*  To teach the students the technique of singing the kherai music and other folk songs.
*  To make the students expert in demonstration for stage perfomance.

Learning outcomes:

* A students will be able to excercise the tone and notes of music.

*  Astudents will be expert in writing notation of the songs prescribe.

*  The students can make themselves fit for stage performance.

* A students will have an outcomes to take the singing sons as a career of life.

Theory = 35 Internal = 15
Credit =2
UNIT-I (%) 5-3ft (@) g B (1) T it
(%) <@t (%) <@ Far (3) Eat =@
(®) <&M T (1) Hemef g () =it gamRR |
UNIT-II (&) #emf @m=r (@) g5 Al s (1) g9 T I T
(%) g5 T (®) T e Ty (9) W fEE TR
(®) e fam' s TeER (3) 37, () AR |

UNIT -l (%) Hemfi smger |
(@) ArEmH TR TR Oty fomm - T aeE,Ee 3 d@FE SR SatE A |
(1) SR fafSrfer o Tormfem foem - ars a7, SR <o SR =1 Se |
(1) USTEATRA SARgAA |
(®) T, o), Al - Ao fama ' 18 TieR et
(F) &1’ TR TSR HRET |
UNIT -IV (&) "ramf amdt fom - m<iten see, et dibmE TR gafE <o |
(@) o' g9 A R A IRrwR |
(1) " TR ferant fawm - mRien S, et | AR SEtE <o |
(%) B form - <Al e, STeTeIR Bem 3T AaER HeE |
(%) 94 9’ 0 1’ g4 9o T fafswfa

Practical Internal = 15
VIVA-VOCE =10 Credit =2
UNIT-(i) and UNIT-(i1) of Major Theory
Stage Perfomance = 25

UNIT -1 TSI i TR} g ASTe | 5
UNIT -II e <@ AT - SEe i, Tere s 3R SafE e | 10
UNIT -III ez AsTeq - SHfY BeE, e 3emg SR sieil Hermg | 10



SEMESTER - 111
BODO FOLK SONG Credit = 3
BFSIDC -3 (3)
Practical
Total Marks =50
GENERAL KNOWLEDGE ON BODO FOLK SONG-1 (P)

Learning objects :
*  To make the students learn the basic knowledge of musical terms of bodo folk song.

Learning outcomes :
*  The students will be expert in excercising the basic formula of bodo folk music.

VIVA- VOCE =30

UNIT -1 (a) Ring bung (b) Ring guthal (c) Ring-hab
(d) Ring tha (e) Didwn Ring guthal (f) Dwewdlu Ring guthal
(g) Gwmbung (h) Bitha (i) Anthwr
(j) Sorjab Garang (k) Laojab Garang (1) Halo
(m) Juri (n) Gaar (o) Bisan
(p) Bwkhuothi

UNIT -1 TSI SR TR g ASIer |

UNIT -II &1 6 A - SE S, el s/ ST Safe 3o |

UNIT -II1 51 USTeAE - SHRE W, SR g SR e 3 |

Stage Performance =20

UNIT -1 (a) Ablity to spell the Sanbungkhob of the deheg (Tala).
(1) Mwnsingsing Deheg.
(i1) Agrang Deheg.
(ii1) Kob-brui Deheg.
(b) Abllity to Sing the Item of Song - (i) Khamao Barkhwnai.

(i1) Gandoula Bwnnai.

(c) Ablity to sing the folk song - (1) Abadari methai.
(i1) Badari methai.
(111) Laokhar methai.



SEMESTER -111
INDIAN MUSIC, BODO FOLK SONG
BFSSEC -3 (3)
Practical
Total Marks =50 Credit = 3

PERFORMANCE ON BODO FOLK SONG - 111

Learning object :
*  To teach the skill of making bamboo percussions of bodo folk music.
*  Toteach the learners the skilful excercise of singing song in the stage.

Learning outcomes :

*  The students will have outcomes as a skilled artiste for song demonstration.

*  The students will be able to create themselves more and more skills which will stand as a career of
life.

Hands on Training = 30

UNIT -1 () 9= FEEAH | - 10
(@) @EfIg sFEAE | 10
(1) SIS SEEAE | 10

Soft Skills = 20

UNIT -1 o & 9af saafas gesn TE! e s | 10

UNIT -II (=) 71’ &9= 99 M9 erfEs sw@iqg 9/ famfs seifa fem ) 10
Tl

(@) et RIARAT THE ST TI9E SISy {0 | 10




Four Year under Graduate Programme

Contents of Courses for Bachelor of Music

IV Semester-B.Music. 2nd Year

Subject- Bodo Folk Song

SI. | Nature Course Type Title Total Maximum MarksNo.
No.| Course Credit | External |Internal | Total
Marks
1. Major [BFSMAJ203 | General Knowledge on 4 70 30 100
Bathou & Kherai music -1(T)
2. Major | BFSMAJ204 | General Knowledge on 4 70 30 100
Bathou & Kherai music -1 (P)
3. Major | BFSMAJ205 | General Knowledge on 4 70 30 100
Bathou & Kherai music -1 (P)
4. Minor | BFSMIN202 | General Knowledge on Bathou | 4 70 30 100
& Kherai music - [ (T+P)
5. AEC [BFSAEC202 | Communicative 2 50 0 50
English/Hindi/MIL
6. Intem |[BFSINT1 Bodo folk song Internship 2 0 0 50
ship
Total 20 360 120 | 500




SEMESTER -1V
INDIAN MUSIC, BODO FOLK SONG

BFSMAJ - 203 (4) Theory =70
Theory Internal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-I(T)

Learning objects:

*  To make the studnets learn the general knowledge on Bathou and kherai music.

*  To make the students know about the Terms and terminologies used in Bathou and kherai music.

*  To make the students learn how to write deheg (tala) and notations of the music prescribed in this
syllabus.

Learning outcomes :

*  The students will get the detail knowledge of Bathou and kherai music.

*  The students will become expert to follow and write the notations of kherai and other folk music.

*  After completion of this semester the students may have exit with Diploma in bodo folksong which
may help the students when and wherever applicable in something job.

UNIT-l (%) @@ 7y (@) R’ gg Rl TMRrTER
() fera'tq AEEER (=) fagfa fig
() s g (=) g fig
(®) wEiiaH g (1) St fig
(=) S g |
UNIT-II (=) @& (@) safa
(1) A (=) geifa
(%) '™ (=) <mefia
() e () gfa
(1) TR () feafe

UNIT -IIl (&) ©E dieE fafsrfy, Susata ameaE S @9 gaEt aEi |
(@) ArEmH TR o fafsrf foam - SRe-oa faarm, S o e SR T SeEEHE |
(1) <z fafSRfer Ry Sremfam foam - s <2, iy 38 ST e 3 |
() WA JIfaf TR A fowd |
(%) HuEh w<e fomm - S BRSNS 490G |
(=) 9IE =t st SRS, RS, |ATH, S |
UNIT -IV (&) " sl foidm- Seie-od foemm, s 1@ 1 104 e |
(@) WU BRET SR A STEFTHR |
(1) ST St TEER |
(%) TUAE i THAE SHAE SR oA |
(%) Ao fom - Hg2 B &1 aeIi 9eE |
(9) BUEH IEIHR|
UNIT -V (a) @R famm@ - (%) 10 99R g% 19 99N, (@) @i e a4,
(1) TAR T |
(b) =neitf wreft fafsmam |
(¢) @ S fawat fawr - SR f9erm, WSH wE S T8 SR |

U



SEMESTER -1V
INDIAN MUSIC, BODO FOLK SONG

BFSMAJ - 204 (4) Practical = 70
Practical Internal = 30
Total Marks =100 Credit =4

GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-I (P)

Learning objects:

*  To make the studnets learn the general knowledge on Bathou and kherai music.

*  To make the students know about the Terms and terminologies used in Bathou and kherai music.

*  To make the students learn how to write deheg (tala) and notations of the music prescribed in this
syllabus.

Learning outcomes :

*  The students will get the detail knowledge of Bathou and kherai music.

*  The students will become expert to follow and write the notations of kherai and other folk music.

*  After completion of this semester the students may have exit with Diploma in bodo folksong which
may help the students when and wherever applicable in something job.

VIVA-VOCE =20
UNIT-(1) and UNIT-(i1) of Major Theory
Stage Perfomance = 50

UNIT -1 &1 TR gaTHii IsTaT | 10
UNIT -II 1o <@t ISeAM (TR gia@ish) - SRid-oid faeem, Wied wAE, /A SeRER T 10
UNIT -III  <zf4 argEa fefergam - s <@, iy 387 ST Tere <2 | 10
UNIT -1V =1’ g BUE JS6ATE - Bl AU TR SRR 7l | 10
UNIT -V &€ 36 ISeE - <SR- e/, S w e - TR/ SEEAHE | 10



SEMESTER -1V
INDIAN MUSIC, BODO FOLK SONG

BFSMAUJ - 205 (4) Practical =70
Practical Internal = 30
Total Marks =100 Credit=4

GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC- 1 (P)

Learning objects:

*  Tomake the studnets learn the general knowledge on Bathou and kherai music.

*  To make the students know about the Terms and terminologies used in Bathou and kherai music.

*  To make the students learn how to write deheg (tala) and notations of the music prescribed in this
syllabus.

Learning outcomes :

*  The students will get the detail knowledge of Bathou and kherai music.

*  The students will become expert to follow and write the notations of kherai and other folk music.

*  After completion of this semester the students may have exit with Diploma in bodo folksong which
may help the students when and wherever applicable in something job.

VIVA-VOCE =20

UNIT-1 (%) et aeeient 5 (@) &R TR A TR o |
(1) A ST SST e A a1 (B S wgat g |
(%) 3@ FEfSRHET 84 |G |

UNIT-II  "eEmE 29 HaE AEerd! SAfefe qed USemm -
TS HTS, SEfe] Hers,
SFATT] TeE, SRR g STRY g A |

Stage Perfomance = 50

UNIT -1 =79 Hems ISTeAm - IR B TR a8 Hes | 10
UNIT -1l OreEs fefragam - o1 <2, Smegfe <2 TR Teime <& | 10
UNIT -III =mfS (10) TR RTRIR USTEAM | 10
UNIT -1V  fomefer snfed | Sw@t Asemma -Hameira TR @rre SRe | 10
UNIT -V e At #eg IsTeH | 10



SEMESTER -1V
INDIAN MUSIC, BODO FOLK SONG
BFSMIN - 202 (4)
Total Marks =100
GENERAL KNOWLEDGE ON BATHOU AND KHERAI MUSIC-I (T+P)

Learning objects:

*  To make the studnets learn the general knowledge on Bathou and kherai music.

*  To make the students know about the Terms and terminologies used in Bathou and kherai music.

*  To make the students learn how to write deheg (tala) and notations of the music prescribed in this
syllabus.

Learning outcomes :

*  The students will get the detail knowledge of Bathou and kherai music.

*  The students will become expert to follow and write the notations of kherai and other folk music.

*  After completion of this semester the students may have exit with Diploma in bodo folksong which
may help the students when and wherever applicable in something job.

Theory = 35 Internal = 15
Credit =2
UNIT-I (%) @wify g (@) ' gg A aRrmer (1) a1 aRrirER
(=) fagf e (3) Senf fig (3) oy fig
(E)Eﬁﬁ'ﬁﬁﬁg (\_"T)Tfl'la'ﬁﬁﬁﬁﬁ () S ﬁﬁl
UNITAL (%) (@) st (MmwEE () g
(®) T (=) wefim (&) (<) of
(F1) STHNE (=1) feafa

UNIT -III (%) B SRE fafsrfy, esamta s T/ w0 GaEi mHi |
(@) A TR o fafsrf o - Sere-od faarm, S e SR T S |
(1) <3t faferfy R SEmfaw faem - smi <&, amfe S TR U 32 |
() WA JIfal SR ST foawd |
(®) HuEf a<E famm - Jg 4R T AR 2w |
(=) =g e, anelt SE, MRS, WA, S |
UNIT -IV (&) 99m{ gFet faem- SRe-od fees, SeM w9 ™ S/ /Y S |
(@) T HRET AR I ARATRR |
(1) SNrg et MErER
(91) TEAd [AfEHM A SIEAE SR A |
(®) Temg T - Hgt AR T Aeii 4o |

() TEM TAIER |
Practical = 35
VIVA-VOCE =10 Internal = 15
UNIT-(i) and UNIT-(i1) of Major Theory Credit =2
Stage Perfomance = 25

UNIT -1 891 TR EeTHIR Ao | 5
UNIT -II =%’ g9 Ao JSTaAra - Hgl Hellg 3R Seii 5l | 10
UNIT -III  ©%E <@ ISEAE - SRE-od e, e S S0 TW1E A | 10




