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BA.Regular Course for Sanskrit 
Department of Sanskrit 

Bodoland University 
Course Structure of BA in Sanskrit (Regular) under Chaise Based Credit System (CBCS) and Continuous 
Assessment and Grading pattern(CAGP) 

 

SEMESTER CORE COURSE (12) Ability 
enhancement 

compulsory course 
(2) 

AEEC/Skill 
enhancement 

Course (SEC)(2) 

Elective 
Discipline 

Specific- DSE 
(4) 

Generic 
Elective 
GE-(2) 

I English-I AECC-1 
(English 
Communication) 

   
DSC-1A Sanskrit Poetry 
DSC-2A from other Subject 

 
 

II 

MIL-1 AECC-2 
Environmental 
Science 

   
DSC-1B Sanskrit Prose 
DSC-2 B Other subject 

 
III 

English-2  AEEC/SEC-1 
Sanskrit Meters 

and Music 

  
DSC-1C Sanskrit Drama 
DSC-2C Other subject 

IV MIL-2  AEEC/SEC-2 

Acting and Script 
writing  

  
DSC-1D: Sanskrit Grammar 
DSC-2 D: Other Subject 

 
V 

   
AEEC/SEC-3 

Indian Theater 

DSE-1A 

Philosophy, 
Religion and 
Culture in 
Sanskrit 
Tradition 

GE-1 
 
 
 

Sanskrit 
poetry 

DSE-2A Other 
Subject 

 
VI 

  AEEC/SEC-4 

E-Learning 
Tools and 
Techniques for 
Sanskrit 

DSE-1B 

Literary 
Criticism 

GE-2 

Sanskrit 
Prose 

DSE-2B: 
Other Subject 
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Bodoland University 
CBCS Curriculum Structures for UG syllabus for UG syllabus (BA Regular Course with Sanskrit), 

No of papers=12+12=24, Total Credits=120, Total Marks=2100 
 

Semester-I  
Paper Code Course Credit Credit Distribution 

(L+T+P) 
End Sem 
Marks 

Internal 
Marks 

Total 
Marks 

SAN101R English-1 6 5+1+0 80 20 100 
SAN102R DSC-1A 6 5+1+0 80 20 100 
SAN103R DSC-2A 6 5+1+0 80 20 100 

COM104HR MIL 2 2+0+0 50 - 50 

Total- 20 17+3+0=20 290 60 350 
 

Semester-II  
Paper Code Course Credit  Credit Distribution 

(L+T+P) 
End Sem 
Marks 

Internal 
Marks 

Total 
Marks 

SAN101R MIL -1 6 5+1+0 80 20 100 
SAN102R DSC-1B 6 5+1+0 80 20 100 
SAN103R DSC-2B 6 5+1+0 80 20 100 

COM104HR Environmental 
Science 

2 2+0+0 50 - 50 

Total- 20 17+3+0=20 290 60 350 
 

Semester-III  
Paper Code Course Credit Credit Distribution 

(L+T+P) 
End Sem 
Marks 

Internal 
Marks 

Total 
Marks 

SAN101R English-2 6 5+1+0 80 20 100 
SAN102R DSC-1C 6 5+1+0 80 20 100 
SAN103R DSC-2C 6 5+1+0 80 20 100 

COM104HR AEEC -1 
Sanskrit Meters and Music 

2 2+0+0 50 - 50 

Total- 20 17+3+0=20 290 60 350 
 

Semester-IV  
Paper Code Course Credit Credit Distribution 

(L+T+P) 
End Sem 
Marks 

Internal 
Marks 

Total 
Marks 

SAN101R MIL -2 6 5+1+0 80 20 100 
SAN102R DSC-1D 6 5+1+0 80 20 100 
SAN103R DSC-2D 6 5+1+0 80 20 100 

COM104HR AEEC -2 
Acting and Script writing 

2 2+0+0 50 - 50 

Total- 20 17+3+0=20 290 60 350 

 
Semester-V 

Paper Code Course Credit Credit Distribution 
(L+T+P) 

End Sem 
Marks 

Internal 
Marks 

Total 
Marks 

SAN101R DSE-1A 6 5+1+0 80 20 100 
SAN102R DSE-2A 6 5+1+0 80 20 100 

COM103HR GE-1 6 5+1+0 80 20 100 
SAN104R AEEC -3 2 2+0+0 50 - 50 

Total- 20 17+3+0=20 290 60 350 
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Semester-VI  
Paper Code Course Credit Credit Distribution 

(L+T+P) 
End Sem 
Marks 

Internal 
Marks 

Total 
Marks 

SAN101R DSE-1 A 6 5+1+0 80 20 100 
SAN102R DSE-2 A 6 5+1+0 80 20 100 

COM103HR GE-2 6 5+1+0 80 20 100 
SAN104R AEEC -4 2 2+0+0 50 - 50 

Total- 20 17+3+0=20 290 60 350 
BA Regular (Sanskrit) 
Abbreviation Terms: 

 

SANR= Sanskrit Regular 
C=Core 
AECC=Ability Enhancement Compulsory Course 
AEEC=Ability Enhancement Elective Course (Skill Based) 
SEC=Skill Enhancement Course 
DSC=Discipline Specific Core Course 
DSE=Discipline Specific Elective 
GE=Generic Elective 

Semester-I 
Paper Code: 1.01R - English-1 
Paper Code:SAN1.02R-DSC-1(A)     SanskritPoetry 
Paper Code: 1.03R-DSC-2(A) 
Paper Code:SAN1.04R-AECC-1 (EnglishCommunication) 

Semester-II 
Paper Code: 2.01R-MIL-1 
Paper Code:SAN2.02R-DSC-1(B) SanskritProse 
Paper Code: 2.03R-DSC-2(B) 
PaperCode:2.04R-AECC-2 EnvironmentalScience 
Semester-III 
Paper Code: 3.01R English-2 
Paper Code: SAN3.02RDSC-1C SanskritDrama 
Paper Code: 3.03R DSC-2C- 
Paper Code: SAN3.04RAEEC/SEC-1               Sanskrit meter and music 
Semester-1V 
Paper Code: 4.01R MIL-2- 
Paper Code: SAN4.02RDSC-1(D) SanskritGrammar 
Paper Code: 4.03R DSC-2(D)- 
Paper Code: SAN 4.04RAEEC/SEC-2-              Acting and Script writing  
Semester-V 
Paper Code:  SAN5.01RDSE-1(A) Philosophy, Religion and Culture inSanskrit 

Tradition 
Paper Code: 5.02R DSE -2(A) 
Paper Code:SAN5.03RGE1-                                Sanskrit poetry 
Paper Code: SAN5.04RAEEC/SEC-3 Indian Theatre 
Semester-VI 
Paper Code: SAN6.01RDSE-1(B) Literary Criticism 
Paper Code: 6.02R DSE-2(B) 
Paper Code:SAN6.03R-GE-2                             Sanskrit prose  
 Paper Code: SAN6.04RAEEC/SEC-4 E-Learning Tools and Technique for Sanskrit 
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               Semester-I 
               Paper Code:SAN 1.02 R-DSC-1(A)  
               Paper Title --Sanskrit Poetry 
               Total Credit: 5+1=6 
               Total Marks: 80 
 
     Unit - I:  Raghuvaṁśam, Canto-I (Verse: 1-25)      Marks-15 
     Unit- II: Kiratrjuniyam  Canto- I (Verse1-25)                 Marks-15 
     Unit-III:  N ītiśatakam (1-25 Verses)         Marks-15 
     Unit- IV:   Bhaṫṫikāvyam   Canto- II (Verse1-25)      Marks-15                                      
     Unit- V:    History of Sanskrit Poetry (Origin and Development of Sanskrit  Marks-20                                    
                       Poetry with special reference to  Aśvaghoṣa, Kālidāsa, Bhāravi,  
                       Māgha,Bhatti, and Śṝiharṣa.)         
Suggested Books 
 
1. C.R. Devadhar (Ed.), Raghuvaṁśam of Kālidāsa, MLBD. Delhi.  
2. M.R. Kale (Ed.), Raghuvaṁśam of Kālidāsa, MLBD, Delhi.  

3. M×üwhÉqÉÍhÉ Ì§ÉmÉÉPûÏ, UbÉÑuÉÇzÉqÉç qÉÎssÉlÉÉjÉM×üiÉ xÉgeÉÏuÉlÉÏOûÏMüÉ), चौख�बासुरभारतीूकाशन,वाराणसी!  
4) S.M. Bhadra(Ed.) Raghuvaṁśam, Chandraprakasa, Panbazar, Guwahati 
5) MåüzÉuÉUÉuÉ qÉÑxÉsÉaÉÉðuÉMüU(xÉqmÉÉ),ÍzÉzÉÑmÉÉsÉuÉkÉqÉç(qÉÎssÉlÉÉjÉM×üiÉ xÉuÉïƒ¡ûwÉÉ urÉÉZrÉÉrÉÑiÉ), cÉÉæZÉqpÉÉ xÉÇxM×üiÉ pÉuÉlÉ, uÉÉUÉhÉxÉÏ-1 

7)Anantaram Sastri Vetal(Ed), Śiśupālabadha, Chowkhamba Sanskrit  Series office, Varanasi 
8)M.R. Kale (Ed.), Nītiśatakam of Bhartṛhari, MLBD., Delhi. 
9) ÌuÉwhÉÑS¨É zÉqÉÉï zÉÉx§ÉÏ(urÉÉ) pÉiÉ×ïWûËU M×üiÉ lÉÏÌiÉzÉiÉMüqÉç ÌuÉqÉsÉcÉÎlSìMüÉ xÉÇx£üOûÏMüÉ uÉ ÌWûlSÏ urÉÉZrÉÉ xÉÌWûiÉ 
�ानूकाशन, मेरठ, xÉÇवत२्०३४. 

10. zÉåwÉUÉeÉzÉqÉÉï UåaqÉÏ(xÉqmÉÉ), pÉOèûÌOMüÉurÉqÉç, cÉÉæZÉqoÉÉ xÉÇxM×üiÉ xÉÏUÏeÉ AÌTüxÉ, uÉÉUÉhÉxÉÏ 
11) Maheshwar anant Karandikar(Ed) Bhaṫṫikāvyam, Motilal Banarasidass,Delhi-7 

12)बाबूराम Ì§Éपाठ�(स�पा.), pÉiÉ×ïWûËU M×üiÉ lÉÏÌiÉzÉiÉMüqÉ,çमहालआमीूकाशन, आगरा, १९८६! 
13) Gaurinath Shastri: A Concise History of Sanskrit Literature, MLBD, Delhi. 
14) Winternitz, Maurice: Indian Literature (Vol. I-III), also Hindi Translation, MLBD, Delhi. 
15) Kamakhya charan bhagavati, Sanskrit  Sahityar Jilingani, Granthapith, Panbazar, Guwahati 
16) ড০ মািলনী 
গা�ামী , ৰঘুৰিপ কাৱ�ম্ 
17) Dr. Bibhuti Lochan Sarma(Ed.) Bhattikavya(Pratham Khanda) with Assamese Translation(Under Publication) 
 
                    Semester-II 
                     Paper Code: SAN 2.02R-DSC-1(B)  
                     Paper Title -- Sanskrit Prose 
                     Total Credit: 5+1=6 
                     Total Marks: 80 
 
Unit - I:  K ādambari :   Śukanāsopadeśa        Marks 15 
                      (From Yathā Yathā ceyamcapala…. Ityetavadabhidhayopasasama)     
 Unit- II: Har ṣacaritam:  Ucchvāsa—V                                                                                  Marks :15 
                       (From beginning to –Vaksasi ca sprsyamanam Pitaramadraksit) 
Unit-III:  Da śakumāracaritam: Kum ārotpatti                        Marks-15 
                   (Purvapithikā, prathamocchvāsaha)    
Unit- IV:   V āsavadattā          Marks-15  
                    (Anantaraṁ  katipyanalvaśtamadhvānṁ…… tato makarandastamuvāca)    
Unit- V:   A Survey on Sanskrit Prose         Marks-20 
                     (Origin and development of Sanskrit Prose 
                      With special reference to Dandin, Subandhu and baṇa   
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Suggested Books 
 

1)रामपालशा(ी, शुकनासोपदेशसुबोणधनीसंःकृत(/ह. 0या.), चौख�बाओ3रय4टिलया, वाराणसी 

2)मोहनदेवपतं(स�पा), ह3र74ि9व:ालकंार (अन)ु; काद�बर<, मोितलालवाराणसीदास, नइ/द>ली। 
3) Tarasankar Tarkaratna(Bangla Trens); Kādambari ; Metcalfe Press Calcutta, Archive Book 
3) MåüzÉuÉUÉuÉ qÉÑxÉsÉaÉÉðuÉMüU(xÉqmÉÉ), WûwÉïcÉËUiÉqÉç, cÉÉæZÉqpÉÉ xÉÇxM×üiÉ xÉÇxjÉÉlÉç, uÉÉUÉlÉxÉÏ 
4) Kasinath Pandurang arab(ED.) The Daśakumāracarita  of Dandin, Nirnay Sagar press Bombey 

5)  MR. Kale(ED); The Daśakumāracarita  of Dandin; Motilal Baranasidas Press Delhi-7 
5) A. V. WILLIAMS JACKSON(ED); Vāsavadattā a SANSKRIT ROMANCE by SUBANDHU; 
COLUMBIA UNIVERSITY PRESS, PDF Book Archive, www.rarebooksocietyofindia.org 
 

 
                     Semester -- III 
                      Paper code -- SAN 3.02R DSC-1C 
                      Paper Title --   Sanskrit Drama 
                      Total Credit: 5+1=6 
                      Total Marks: 80 
 
UNIT I :   History of Sanskrit Drama                  Marks 15 
                   Origin and Development    
UNIT II :  Introduction to principles of Sanskrit d ramas        Marks  15 
                Some important dramatists and dramas : Bhasa , Kalidasa , Sudraka , Visakhadatta ,  
               Harsa ,  Bhavabhuti and their Works. 
UNIT III :   Pratimanatakam . Act I and  III-- Bhas a          Marks 20 

First act   introduction ,  , Text Reading ( grammar , translation  and explanation ) poetic 
excellence and plot. 

                   Third act introduction , Text Reading ( grammar , translation  and explanation ) poetic                                      
                    excellence  and plot. 
UNIT IV :  Abhijnanasakuntalam Act iv -- Kalidasa        Marks 15 

Fourth act  (a) introduction ,explanation of terms like nandi , prastavana sutradhara nati    
viskambhaka vidusaka and kancuki. 
(b)  Text Reading ( grammar , translation  and explanation ) poetic excellence and plot ,  

           timing of action , personication of nature .Kavyesu natakam ramyam , upama ,  
           language of Kalidasa , dhvani of  Kalidasa , purpose and design behind  
           Abhijnanaskuntalam and other problems related to the text. 

  
UNIT V :  Technical terms from Sanskrit Dramaturgy            Marks 15 
                    (i)नाटक , नायक , नाियका, पूवBरंग, ना4द< , सूऽधार, नेपDय ,ूःतावना , कEचकूF ,  9वदषूक  

                 (ii) अंक  , �गतो
�  , अपवा�रत  , जना
�क , आकाशभािषत  , िव��क ,  �वेशक , भरतवा� 
 
 
 
 
 
 
 
 
 
 
 



 

Suggested Books 
 

 
Paper Code: SAN 3.04R AEEC/SEC-1              
Paper Title: Sanskrit meters and music
Total Credit: 2 
Total Marks: 50 
 
Unit - I:  Brief Introduction to Chhanda
Unit - II:   Classification and Elements of Sanskrit Meter
   Syllabic verse (akṣaravṛtta): Syllabo
   Quantitative verse (mātr ā
Unit - III:    Analysis of Selected Vedic Meter and their Lyrical Methods 
  Definition, Example, Analysis and Lyrical Methods of following Meters: 
  gayātr ī, usnika , anustuupa, brihati, pangkti, tristup, and jagati
 
Unit - IV:    Analysis of Selected Classical Meter and their Lyrical Methods 
  Definition, Example, Analysis and Lyrical Methods of following Meters:
                    bhujangaprayāta, totaka,  anustupa, Malini, vasantatilak
                   upendrabajra,Sardulabikritam, Sikharini, and Mandak ranta.
 
Suggested Books: 
 
1. Brown, Charles Philip (1869). Sanskrit Prosody and Numerical Symbols Explained. London: 
Trübner & Co.  
2. Deo, Ashwini. S (2007). The Metrical Organization of Classical Sanskrit Verse, (PDF). 
Journal of Linguistics 43 (01): 63–114. doi:10.101
3. Recordings of recitation: H. V. Nagaraja Rao (ORI, Mysore), Ashwini Deo, Ram Karan 
Sharma, Arvind Kolhatkar.  
4. Online Tools for Sanskrit Meter developed by Computational Linguistics Group, Department 
of Sanskrit, University of Delhi: http://sanskrit.du.ac.in 

5. धरान4Hशा(ी (सपा.), केदारभIटणवरणचतवJृरKाकर

6. Chandomanjari 
Note: Teachers are also free to suggest any relevant books/articles/e

1                
Paper Title: Sanskrit meters and music 

Brief Introduction to Chhandaḥśāstra      
Classification and Elements of Sanskrit Meter    

ṣ ṛtta): Syllabo-quantitative verse (varṇavṛtta)
ātr āvṛtta), Syllables: laghu and guru, Gaṇa, Feet   

Analysis of Selected Vedic Meter and their Lyrical Methods (गान-प ित
Definition, Example, Analysis and Lyrical Methods of following Meters: 

, usnika , anustuupa, brihati, pangkti, tristup, and jagatiī  

Analysis of Selected Classical Meter and their Lyrical Methods (गान
ition, Example, Analysis and Lyrical Methods of following Meters:

ta, totaka,  anustupa, Malini, vasantatilakā, sragdharā
upendrabajra,Sardulabikritam, Sikharini, and Mandak ranta. 

1. Brown, Charles Philip (1869). Sanskrit Prosody and Numerical Symbols Explained. London: 

2. Deo, Ashwini. S (2007). The Metrical Organization of Classical Sanskrit Verse, (PDF). 
114. doi:10.1017/s0022226706004452.  

3. Recordings of recitation: H. V. Nagaraja Rao (ORI, Mysore), Ashwini Deo, Ram Karan 

4. Online Tools for Sanskrit Meter developed by Computational Linguistics Group, Department 
http://sanskrit.du.ac.in  

केदारभIटणवरणचतवJृरKाकर, मोतीलालबनारसीदास, ददलली, 2004 

Teachers are also free to suggest any relevant books/articles/e-resource if needed 
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 Marks-10 
 Marks-10 

ṇ ṛtta) 
ṇa, Feet    

प ित)  Marks-15 
Definition, Example, Analysis and Lyrical Methods of following Meters:  

गान-प ित)     Marks-15 
ition, Example, Analysis and Lyrical Methods of following Meters:   

ā, sragdharā, indrabajra,  

1. Brown, Charles Philip (1869). Sanskrit Prosody and Numerical Symbols Explained. London: 

2. Deo, Ashwini. S (2007). The Metrical Organization of Classical Sanskrit Verse, (PDF). 

3. Recordings of recitation: H. V. Nagaraja Rao (ORI, Mysore), Ashwini Deo, Ram Karan 

4. Online Tools for Sanskrit Meter developed by Computational Linguistics Group, Department 

, 2004  

resource if needed  



 

Semester-1V 
BA.Regular (Sanskrit) 
Paper code: SAN 4.02R DSC-1(D) 
Paper Title: Sanskrit Grammar 
Total Credit:5+1=6 
Total Marks: 80 
Unit - I: Laghusiddhāntakaumud
Unit - II: Laghusiddhāntakaumud
Unit - III: Laghusiddhāntakaumud

 
Unit - IV: 
 
 
Unit - V: 

ac sandhi: yan, guna, d
Laghusiddhāntakaumud
i) hal sandhi: ścutva, Stutva, anun
ii)visarga sandhi: utva, 
Laghusiddhāntakaumud

Note: Teachers are also free to suggest any relevant books/articles/e
 

Paper code: 4.04R AEEC/SEC -2
Paper Title: Acting and script writing
Total Credit: 2 
Total Marks: 50 
 
 

Unit - I:  I) Acting (Abhinaya)  
                    a. Persons competent for presentation (acting) : ku
                    (learned), pragalbha (bold in speech), jita
                    b. Lokadharmī and Nātyadharm
                    c. Nāṭya-prayoktā-gaṇa (Members of theatrical group), S
                     Nāṭyakāra (dramatist), Na
                    d. Assignment of role: General principles of distribution, Role of minor characters,    
                      Role of Women characters, Special cases of assigning of role 
                    e. kinds of roles: Anurūpa (Natural), Vir
Unit - II:  II) Acting (Abhinaya) 
                    Definition of abhinaya and its types: 

1(D) 
Sanskrit Grammar 

āntakaumudī : Samjnā 
āntakaumudī : Paribhasā 
āntakaumudī : Sandhi prakarana (Part-I) 

yan, guna, dīrgha, ayādi, vrddhi and pūrvarūpa. 
āntakaumudī : Sandhi prakarana (Part-II) 
ścutva, Stutva, anunāsikatva, chhatva and jaśtva 

ii)visarga sandhi: utva, lopa, satva and rutva 
āntakaumudī : Vibhaktiprakarana  

Note: Teachers are also free to suggest any relevant books/articles/e-resource if needed 

2 
Paper Title: Acting and script writing  

       
a. Persons competent for presentation (acting) : kuśala (skilful), vidagdha      
(learned), pragalbha (bold in speech), jitaśramī (Inured to hard-work) . 

ī ātyadharmī Abhinaya  
ṇa (Members of theatrical group), Sūtradhāra (director),      

ra (dramatist), Naṭa (Actor) kuśīlava(musician), Bharata,Nartaka (dancer), 
d. Assignment of role: General principles of distribution, Role of minor characters,    
Role of Women characters, Special cases of assigning of role  

es: Anurūpa (Natural), Virūpa (Unnatural), Rūpānusari
       

Definition of abhinaya and its types:  

7 

Marks-15 
Marks-15 
Marks-15 

Marks-15 
 

Marks-20 

 

 Marks-10 
ala (skilful), vidagdha       

work) .  

ūtradhāra (director),       
Bharata,Nartaka (dancer),  

d. Assignment of role: General principles of distribution, Role of minor characters,     
 

ū ānusariṇī (Imitative)  
 Marks-10 



8 
 

                    a. Āṅgika (gestures): aṅga, upāṅga and pratyaṅga  
                    b. Vācika(oral): svara, sthāna, varṇa, kāku, bhāṣā .  
                    c. Sāttvika (representation of the involuntary gestures)  
                    d. Āhārya: pusta, alaṅkāra, aṇgaracanā, sañjiva (dresses and make-up)  
 
Unit - III:  I) Script Writing         Marks-10 
                    Types of dramatic production:  
                    sukumāra (delicate), āviddha (energetic).  
                    vastu(Nature of plot), Ādhikārika (principal), Prāsaṅgika (subsidiary), Dṛsya            
                    (presentable), Sūchya (restricted scenes). 
Unit – IV:  II) Script Writing         Marks-10 
                      Division of Plot  
                     a). Source of plot: Prakhyāta (legendary), Utpādya (invented), Miśra (mixed); 
                     b). Objectives of plot- Kārya (dharma, artha, kāma);  
                     c). Elements of plot- Five kinds of Arthaprakṛtis (caustations), Kāryāvasthā       
                     (stages of the action of actor); Sandhis (junctures) and their sub 
                      divisions(segments)  
                     d). Five kinds of Arthopakṣepaka (interludes)   
Unit – V:  III) Script Writing         Marks-10 
                     Dialogue writing: kinds of saṁvāda ( dialogue)  
                     a). Sarvaśrāvya or Prakāśa (aloud)  
                     b). Aśrāvya or Svagata (aside)  
                     c). Niyataśrāvya : Janāntika (personal address), Apavārita (confidential)  
                     d). Ākāśabhāṣita (conversation with imaginary person). 
                      e). Duration of play  
                     f) Three Unities : Time, Actions and place.  

g) Starting of a play :    Pūrvaraṅga–Raṅgadvāra, Nāndī, Prastāvanā, Prarocanā.  
                     h) Analysis of acting: plot and dialogue in the context of Abhijñānaśākuntalam.    
 
Suggested Books 
 
1. Ghosh, M.M.: Nāṭyaśāstra of Bharatamuni.  
2. M.M. Ghosh, Nāṭyśāstra of Bharatamuni, vol-1, Manisha Granthalaya, Calcutta, 1967. Hass, The Daśarūpaka : A 
Treatise on Hindu Dramaturgy,  
Columbia University, NewYork , 1912.  
3. Adyarangachrya, Introduction to Bharata’s Nāṭyaśātra, Popular Prakashan Bombay, 1966.  
 
* ….. As recommended by University Grants Commission (UGC) Page 116-117 

 
Semester-V 
BA.Regular (Sanskrit) 
Paper code: SAN 5.01R DSE-1(A) 
Paper Title: Philosophy, Religion and Culture in Sanskrit Tradition 
Total Credit: 5+1=6 
Total Marks: 80 

Unit - I: Dharma(Part-I)         Marks-10 
Form of God, Mode of worship, Bhakta as a 
morally evolved person - Gita Chapter XII 
Dharma(Part-II)         Marks-10 
Ten fold dharma and its versions, 
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definitions of Satya, Ahiṁsā, Asteya, Aparigraha, 
Pañcha mahā yajña; theory of three debts. 

Unit - II : Man’s initiative and God’s design; God’s Līlā and      Marks-20 
 Kṛpā, Daiva versus Puruṣakāra, Adṛṣṭa,  

three types of karma – Saṁchita, Kriyam āṇa and Prārabdha, Karma. 
Unit - III: Saṁskāra          Marks-10 

Process of acculturation – importance of Saṁskāra. 
Unit - IV: Puruṣārtha          Marks-10 

Aim of human life – theory of Puruṣārtha. 
Unit - V: Swadharma and Prakriti        Marks-20 

An ‘amoral’ person – Svadharma and Karmayoga,  
Sthita Prajna in the Gita (Chapter II). 
Prakṛti – three Guas and their 
impact on personality. 

Suggested Books 
1. Radhakrushana,Gītā. 
2. Gītāwith Hindi Translation, Gita Press,Goraphpur. 
3. Rajbali Pandey, HinduSamskar. 

4. श शवद ◌ानी, भारतीयसं कृ त। 

5. राजबल पा डय, ह दसंकार। 
6. पी.बी. काणे, ध शा कािइइतहास (खड-I)। 

 

Paper code: SAN 5.03R GE1 
Paper Title: Sanskrit Poetry  

Total Credit: 5+1=6 
     Unit - I:  Raghuvaṁśam, Canto-I (Verse: 1-25)      Marks-15 
     Unit- II: Kiratrjuniyam  Canto- I (Verse1-25)                 Marks-15 
     Unit-III:  N ītiśatakam (1-25 Verses)         Marks-15 
     Unit- IV:   Bhaṫṫikāvyam   Canto- II (Verse1-25)      Marks-15                                      
     Unit- V:    History of Sanskrit Poetry (Origin and Development of Sanskrit  Marks-20                                    
                       Poetry with special reference to  Aśvaghoṣa, Kālidāsa, Bhāravi,  
                       Māgha,Bhatti, and Śṝiharṣa.)         
Suggested Books 
 
1. C.R. Devadhar (Ed.), Raghuvaṁśam of Kālidāsa, MLBD. Delhi.  
2. M.R. Kale (Ed.), Raghuvaṁśam of Kālidāsa, MLBD, Delhi.  

3. M×üwhÉqÉÍhÉ Ì§ÉmÉÉPûÏ, UbÉÑuÉÇzÉqÉç qÉÎssÉlÉÉjÉM×üiÉ xÉgeÉÏuÉlÉÏOûÏMüÉ), चौख�बासुरभारतीूकाशन,वाराणसी!  
4) S.M. Bhadra(Ed.) Raghuvaṁśam, Chandraprakasa, Panbazar, Guwahati 
5) MåüzÉuÉUÉuÉ qÉÑxÉsÉaÉÉðuÉMüU(xÉqmÉÉ),ÍzÉzÉÑmÉÉsÉuÉkÉqÉç(qÉÎssÉlÉÉjÉM×üiÉ xÉuÉïƒ¡ûwÉÉ urÉÉZrÉÉrÉÑiÉ), cÉÉæZÉqpÉÉ xÉÇxM×üiÉ pÉuÉlÉ, uÉÉUÉhÉxÉÏ-1 

7)Anantaram Sastri Vetal(Ed), Śiśupālabadha, Chowkhamba Sanskrit  Series office, Varanasi 
8)M.R. Kale (Ed.), Nītiśatakam of Bhartṛhari, MLBD., Delhi. 
9) ÌuÉwhÉÑS¨É zÉqÉÉï zÉÉx§ÉÏ(urÉÉ) pÉiÉ×ïWûËU M×üiÉ lÉÏÌiÉzÉiÉMüqÉç ÌuÉqÉsÉcÉÎlSìMüÉ xÉÇx£üOûÏMüÉ uÉ ÌWûlSÏ urÉÉZrÉÉ xÉÌWûiÉ 
�ानूकाशन, मेरठ, xÉÇवत२्०३४. 

10. zÉåwÉUÉeÉzÉqÉÉï UåaqÉÏ(xÉqmÉÉ), pÉOèûÌOMüÉurÉqÉç, cÉÉæZÉqoÉÉ xÉÇxM×üiÉ xÉÏUÏeÉ AÌTüxÉ, uÉÉUÉhÉxÉÏ 
11) Maheshwar anant Karandikar(Ed) Bhaṫṫikāvyam, Motilal Banarasidass,Delhi-7 

12)बाबूराम Ì§Éपाठ�(स�पा.), pÉiÉ×ïWûËU M×üiÉ lÉÏÌiÉzÉiÉMüqÉ,çमहालआमीूकाशन, आगरा, १९८६! 
13) Gaurinath Shastri: A Concise History of Sanskrit Literature, MLBD, Delhi. 
14) Winternitz, Maurice: Indian Literature (Vol. I-III), also Hindi Translation, MLBD, Delhi. 
15) Kamakhya charan bhagavati, Sanskrit  Sahityar Jilingani, Granthapith, Panbazar, Guwahati 
16) ড০ মািলনী 
গা�ামী , ৰঘুৰিপ কাৱ�ম্ 



 

17) Dr. Bibhuti Lochan Sarma(Ed.) Bhattikavya

   
Note: Teachers are also free to suggest any relevant books/articles/e
 

Paper code: SAN 5.04R AEEC/SEC
Paper Title: Indian Theatre 
Total Credit: 2 
Total Marks: 50 
Paper Code: SAN 5.04R AEEC/SEC

Unit - I: 
Tradition and History of Indian Theatre

Origin and development of stage in different ages: pre
Court theatre, temple theatre, open theatre, modern theatre: folk theatre, commercial theatre, 
National and state level theatre. 

 
Unit - II: Theatre: Types and Constructions

Types of theatre: Vikṛṣṭa (oblong), 
Madhyama (medium), Avara (small)
(measurement of the site), Mattavā
Dārukarma (wood–work), Nepathya 
for entrance & exit. 

Unit - III: Drama - Vastu (subject-matter)
Definition of Drama and its various names 
Rūpa,Rūpaka ,Uparūpaka Abhineya; 
Vācika(oral), Sāttvika (representaion of t
Vastu: (subject-matter) :Ādhikārika 
Arthaprakṛti, Kāryāvasthā (stages of the action of actor) an

Bhattikavya(Pratham Khanda) with Assamese Translation

Teachers are also free to suggest any relevant books/articles/e-resource if needed.

5.04R AEEC/SEC-3 

5.04R AEEC/SEC-3 

Tradition and History of Indian Theatre  

Origin and development of stage in different ages: pre-historic, Vedic age, epic-puranic
Court theatre, temple theatre, open theatre, modern theatre: folk theatre, commercial theatre, 

Theatre: Types and Constructions 

(oblong), Caturasra (square), Tryasra (triangular), Jyeṣṭḥa 
(small). Bhūmi-śodhana (Examining the land) and Mā

Mattavāraṇī (raising of pillars), Raṅgapīṭḥa and Rangaśī
Nepathya -gṛha (green-house), Prekṣkopaveśa (audience

matter) 
Definition of Drama and its various names - Dṛśya, 

paka Abhineya; Abhinaya and its Types: Āṅgika (gestures), 
(representaion of the sattva), Āāhārya (dresses and make-up). 

ārika (principal), Prāsaṅgika (subsidiary), Five kinds of 
(stages of the action of actor) an 
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with Assamese Translation(Under Publication) 

resource if needed. 

puranic age, 
Court theatre, temple theatre, open theatre, modern theatre: folk theatre, commercial theatre, 

ṣṭḥa (big), 
āpa 
īrṣa (stage), 

(audience-hall), Doors 

up). 
gika (subsidiary), Five kinds of 
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Semester-VI 
BA.Regular 
Paper code: SAN 6.01R DSE-1(B) 
Paper Title: Literary Criticism 
Total Credit: 5+1=6 
Total Marks: 80 

 
 

Unit- I: Kāvya Prakāśa: Kāvya vaiśiṣṭya and KāvyaPrayojana Marks-20 

Unit- II: Kāvya Prakāśa:KāvyaKāraṇa Marks-15 
Unit-III: Kāvya Prakāśa: Kāvya SvarūpaandKāvyabheda Marks-20 
Unit–IV: SahityaDarapaṇa:Kāvyaguṇa Marks-15 
Unit–V: SahityaDaraṇa:Riti Marks-10 

 
Suggested Books: 

1. Nagendra (Ed.), Kāvyaprakāśa of Mammat, Commentary in hindi by Acharya 
Vishveshvar, J–ānamaṇdala Varanasi,2014. 

2. Parasnath Dwivedi (ed.), Kāvyaprakāśa of Mammat, Vinod Pustak Mandir, Agra,1986. 
3. Biswa Narayan Sastri(Assamese Translation) Sahitya Darpana 

 
Paper code: SAN 6.03R-GE-2 
Paper Title: Sanskrit prose 
Total Credit: 5+1=6 
Total Marks: 80 
 

Unit - I:  Kādambari :   Śukanāsopadeśa        Marks 15 
                     (From Yathā Yathā ceyamcapala…. Ityetavadabhidhayopasasama)       
Unit- II: Harṣacaritam:  Ucchvāsa—V                                                                                    Marks :15 
                       (From beginning to –Vaksasi ca sprsyamanam Pitaramadraksit) 

Unit-III:  Daśakumāracaritam: Kumārotpatti                       Marks-15 
                   (Purvapithikā, prathamocchvāsaha)    
Unit- IV:   Vāsavadattā         Marks-15   
                   (Anantaraṁ  katipyanalvaśtamadhvānṁ…… tato makarandastamuvāca)    
Unit- V:   A Survey on Sanskrit Prose         Marks-20 
                    (Origin and development of Sanskrit Prose 
                     With special reference to Dandin, Subandhu and baṇa   
 

Suggested Books/Readings: 
1)रामपालशा$ी, शुकनासोपदेशसुबोणधनीसं1ृत(िह. 6ा.), चौख:ाओ<रय>िलया, वाराणसी 
2)मोहनदेव पंत(सAा), ह<रBCिवDालंकार (अ नु); काद:री, मोितलाल वाराणसी दास, नइ िदHी । 
3) Tarasankar Tarkaratna(Bangla Trens); Kādambari ; Metcalfe Press Calcutta, Archive Book 
3) MåüzÉuÉUÉuÉ qÉÑxÉsÉaÉÉðuÉMüU(xÉqmÉÉ), WûwÉïcÉËUiÉqÉç, cÉÉæZÉqpÉÉ xÉÇxM×üiÉ xÉÇxjÉÉlÉç, uÉÉUÉlÉxÉÏ 
4) Kasinath Pandurang arab(ED.) The Daśakumāracarita  of Dandin, Nirnay Sagar press Bombey 

5)  MR. Kale(ED); The Daśakumāracarita  of Dandin; Motilal Baranasidas Press Delhi-7 
5)A. V. WILLIAMS JACKSON(ED);Vāsavadattā a SANSKRIT ROMANCE by SUBANDHU;COLUMBIA 
UNIVERSITY PRESS, PDF Book Archive, www.rarebooksocietyofindia.org 

 
Paper code: 6.04R AEEC/SEC-4 
Paper Title: E-Learning Tools and Technique for Sanskrit 
Total Credit: 2 
Total Marks: 50 
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Unit- I: Interactive Sanskrit TeachingLearningTools-I Marks-20 
i) E-learning, E-learning a brief introduction, Is e-learning better, Pitfall of 
e-learning, E-learning Architecture, Learning inE-learning. 
ii)  Brief Introduction of Interactive Tools for Sanskrit, Basicsof 
Multimedia, Web based tools development, HTML, Web page etc., Tools and Techniques. 

Unit- II: Interactive Sanskrit TeachingLearningTool s-II Marks-15 
Survey of E-learning tools and Techniques. 

Unit-III: Standard for IndianLanguages(Unicode) Marks-15 
i) Unicode Typing in Devanagari Scripts, Typing Tools andSoftware. 
ii)  Introduction of Various Available E-learningTools. 

Unit–IV: E-Content Creation forSanskritText-I Marks-15 
Digitalization of Contents, Text Processing Preservation, Techniques. 

Unit–V: E-Content Creation forSanskritText-II Marks-15 
Introduction to database, Create, Select, Insert, Delete, Update, Handling Unicode data. 

Suggested Books/Readings: 

1. Tools developed by Computational Linguistics Group, Department of Sanskrit, University of 

Delhi, Delhi-110007 available at:http://sanskrit.du.ac.in 
 

2. Basic concept and issues of multimedia:http://www.newagepublishers.com/samplechapter/001697.pdf 

3. ContentcreationandE-learninginIndianlanguages:amodel:http://eprints.rclis.org/7189/1/vijayakumarjk_01.pdf 

4. HTML Tutorial - W3Schools:www.w3schools.com/html 

5. The Unicode Consortium:http://unicode.org/ 

6. S. B. Gupta &A. Mittal, Introduction to Database Management System, Laxmi Publications,2010. 

7. Database Tutorial - W3Schools:www.w3schools.com/sql 

8. Kwok-Wing Lai, E-Learning: Teaching and Professional Development with the Internet, 

Otago University Press,2001. 

9. Albert Traver, E-Learning: Methods, Modules and Infrastructure, Clanrye International,2015. 

10. P.P.Singh&SandhirSharma,E-Learning:NewTrendsandInnovations,Deep&DeepPublicationsPvt.Ltd,2005. 

11. Steinmetz, Multimedia Fundamentals, Volume 1: Media Coding and Content Processing, Pearson Education, 2004. 

Note: Teachers are also free to suggest any relevant books/articles/e-resource ifneeded 


